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PREFACE. 


ILTON  HOUSE  and  the  Earls  of  Pembroke  have  long  been 


*  *  celebrated  for  their  association  with  Literature  and  the  Arts. 
Sir  William  Herbert,  created  first  Earl  of  Pembroke  (1501  ?-1570),  was 
Captain-General  of  the  English  Army  in  Flanders  in  1557 ;  and  his 
superb  suit  of  armour,  made  by  the  famous  armourer  Jacobe  Topf, 
is  one  of  the  chief  glories  of  the  magnificent  collection  of  armour 
at  Wilton. 

Two  splendid  contemporary  Suits  which  belonged  to  Anne  de 
Montmorency,  Constable  of  France,  and  to  the  Due  de  Montpensier, 
and  which  came  into  the  possession  of  the  first  Earl  after  the  battle 
of  St.  Quentin,  in  1557,  are  included  in  this  Catalogue. 

Henry  Herbert,  the  second  Earl  (1534  ?-1601),  was  a  special  patron 
of  antiquaries  and  heralds  and  a  collector  of  heraldic  MSS.  He 
invited  Holbein  to  visit  Wilton  and,  according  to  tradition,  the  famous 
west  porch  and  front  was  designed  by  the  great  artist  (see  Chamberlain’s 
“  Holbein ,”  vol.  II,  jp.  266,  etc.). 

The  beautiful  Lady  Mary  Herbert  (1561-1621)  was  the  third  wife 
of  the  second  Earl,  and  she  and  her  famous  brother  Sir  Philip  Sidney 
laid  the  foundations  of  the  Library  at  Wilton,  and  Sidney’s  “  Arcadia  ” 
was  probably  largely  written  there  or  in  the  neighbourhood. 

Lady  Mary  Pembroke  is  famous  for  all  time  as  the  subject  of 
the  epitaph,  attributed  to  Ben  Johnson,  on  her  tomb  in  Salisbury 
Cathedral,  four  miles  from  Wilton  : 


“  Sidney’s  sister  Pembroke’s  mother, 
Death  ere  thou  hast  slain  another 
Wise  and  fair  and  good  as  she 


Time  shall  throw  a  dart  at  thee.” 


IV 


PREFACE. 


William  Herbert,  the  third  Earl  of  Pembroke  (1580-1630),  and 
nephew  of  Sir  Philip  Sidney,  was  the  Lord  Chamberlain  to  whom 
and  his  brother  Philip  the  First  Folio  Shakespeare,  and  many  other 
famous  literary  works,  were  dedicated.  Philip  (fourth  Earl)  succeeded 
his  brother  (1584-1650),  and,  in  the  midst  of  a  stormy  political  career 
— first  on  the  side  of  King  Charles,  then  on  that  of  the  Parliament — 
found  time  to  make  a  great  collection  of  pictures.  He  was  a  special 
patron  of  Yandyck,  a  superb  collection  of  whose  masterpieces  are  at 
Wilton,  many  being  portraits  of  various  members  of  the  family.  He 
even  employed  an  expert  to  buy  pictures  for  him  on  the  Continent. 
Thomas  Herbert,  eighth  |Earl  (1656-1733),  was  not  only  a  learned 
mathematician  and  President  of  the  Royal  Society,  but  a  great 
virtuoso  and  collector  of  “  statues,  dirty  gods  and  coins.” 

Henry  Herbert,  the  ninth  Earl  (1693-1751),  was  known  specially 
for  his  love  of  architecture  \(  Walpole’s  “  Anecdotes  of  Painting,”  III, 
p.  771),  and  Henry  Herbert,  the  tenth  Earl  (1734-1794),  and  George 
Augustus  Herbert,  the  eleventh  Earl  (1759-1827),  appear  to  have 
carried  on  the  family  tradition  as  collectors.  The  famous  diptych 
of  Richard  II,  traditionally  the  earliest  picture  painted  in  England 
and  a  marvellous  work  of  art,  would  be  sufficient,  quite  apart  from 
the  many  other  superb  pictures  in  the  galleries  at  Wilton,  to  make 
the  house  famous  to  lovers  of  Art  the  world  over. 

A  portion  of  the  Wilton  Library  of  early  printed  books  was  sold 
by  Messrs.  Sotheby,  Wilkinson  &  Hodge  in  July,  1914,  and  realised 
just  short  of  £40,000. 

In  addition  to  the  two  splendid  suits  of  armour  already  mentioned, 
the  Wilton  Collection  of  Prints  and  also  of  Drawings  are  comprised 
in  the  present  catalogue;  also  two  of  the  most  famous  pictures  from 
the  Wilton  Galleries,  viz.,  Rembrandt’s  superb  portrait  of  his  mother 
and  Mantegna’s  magnificent  “Judith  and  Holofernes.” 

SOTHEBY,  WILKINSON  &  HODGE. 

May,  1917. 


CATALOGUE 


OF  SUPERB 

PRINTS,  DRAWINGS,  PICTURES, 

AND  ARMOUR. 

< 

FIRST  DAYS  SALE. 

Zb c  ^famous  Milton  Collection  of  prints. 

The  Engravings  in  this  Collection  have  all  been  mounted 
on  old  paper  and  in  numerous  cases  have  been  backed ; 
prints  cut  or  otherwise  damaged  have ,  when  noticed , 
been  so  described. 


PRINTS 


Lot  I. 

ANONYMOUS. 

HE  Death  of  Virginia,  by  a  very  early  Italian  Engraver 
(Bartsch,  vol.  XIII,  p.  108),  extremely  rare,  cut  at  top 
and  bottom  (1) 

2  The  Cup  found  in  Benjamin’s  Sack,  from  the  Collection 
of  P.  H.  Lanckrink,  Page  to  Charles  I. ;  and  Virgin  and 
Child  with  the  infant  St.  John,  cut  at  top  and  bottom, 
both  by  early  Italian  Engravers  (2) 

3  The  Descent  from  the  Cross,  after  Raffaelle,  an  Etching  dated  1543, 
a  large  oval,  rare,  cut  at  both  sides  (1) 

B 
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UNKNOWN  MASTERS  WHOSE  WORKS  ARE  CATALOGUED 
UNDER  THEIR  MONOGRAMS. 

4  Monogram  A.  C.  I.  I.  Saint  Othilie  (Bartsch,  vol.  XY,  p.  539),  very 

rare,  cut  and  damaged  (f) 

5  Monogram  B.  H.  A.  D.  The  Judgment  of  Solomon  (B.,  vol.  IX,  p.  51), 

fine  impression,  slightly  cut ;  and  a  Hermit  reading,  by  the  Mono- 
gramist  N.  A.  R.  (B.,  vol.  VII,  p.  545),  both  rare  '  '  (2) 

6  Monogram  B.  M.  The  Judgment  of  Solomon  (B.,  vol.  VI,  p.  392),  very 

rare,  cut  and  damaged  m 

7  Monogram  A.  M.  Adam  and  Eve  driven  from  Paradise,  cut  at  both 

sides ;  and  Knight  and  Lady,  by  a  different  Engraver  (2) 

8  Monogram  E.  S.,  1467.  The  Saviour  (B.,  vol.  VI,  p.  32,  no.  84), 

extremely  rare,  fine  impression,  slightly  cut  (1) 

[$ee  Illustration.] 

9  Monogram  E.  G.  Mutius  Scevola  (B.,  vol.  IX,  p.  24,  no.  2),  early 

impression,  rare  ( 

10  Monogram  G.  G.  Holy  Family  with  the  Almighty  and  the  Holy 
Spirit  in  the  clouds,  extremely  rare,  slightly  cut  and  damaged  (1) 

11"  Monogram  H.  O.  S.  (with  a  knife).  The  Baptism  of  Christ,  early 
impression,  extremely  scarce,  slightly  cut  (1) 

12  Monogram  II.  H.  E.  The  Adoration  of  the  Shepherds,  rare,  cut  at  top 

and  bottom  (1) 

13  A  Monogram  I.  B.  Fortitude  (B.,  vol.  VIII,  p.  308);  and  Lady  buying 

a  duck  (p.  312,  no.  37),  a  circle  (2) 

14  The  same.  Triumph  of  Bacchus  (B.,  vol.  VIII,  p.  305,  no.  19),  very 

fine  impression,  slightly  cut  (n 

15 

16 

17 

18 
19 


20 


Monogram  I.  S.  (of  Nuremberg,  1581-1590).  Landscape  with  a 
Warrior  meeting  a  Lady  carrying  a  spear,  a  circle,  extremely 
scarce  ^ f j 

Monogram  P.  V.  L.  The  Dice  Players  (B.,  vol.  VIII,  p.  24),  a 
circle  1 1 ) 

Monogram  W.  (with  a  figure).  One  of  the  set  of  the  Apostles  (B., 
vol.  VI,  p.  56),  extremely  rare,  cut  and  damaged,  (lj 

Monogram  W.  C.  I.  E.  F.  The  Vigin  and  Child,  very  scarce,  cut  (1) 

Monogram  P.  W.  Lot  and  his  Daughters  (described  by  Bartsch, 
vol.  VI,  p.  319),  but  wrongly  ascribed  to  Wenzel  von  Olmutz), 
very  rare,  cut  and  damaged  (1) 

A.  ALTDORFER. 

The  Rest  in  Egypt  (B.  5),  slightly  damaged ;  and  Jesu3  Christ  and  the 
Virgin  (B.  9),  scarce  (2) 
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First  Day 


E.  ALTDORFER. 

21  Female  with  a  Coat-of-arms,  etc.  (B.,  vol.  VI,  p.  416),  very  rare,  fine 

impression,  cut  at  sides  (1) 

H.  ALDEQRAVER. 

22  A  Dance  of  naked  Children,  rare,  undescribed  by  Bartsch,  not  in  good 

condition,  from  the  Collection  of  P.  H.  Lanckrink  (1) 

JACOPO  DE  BAR  BARI. 

23  The  Adoration  of  the  three  Kings  (B.  2),  very  scarce,  cut  (1) 

24  The  Virgin  suckling  the  Infant  Jesus  (B.  6),  cut  and  damaged  (1) 

25  The  three  Prisoners  (B.  17),  early  impression,  slightlf  cut  (1) 

26  A  Sacrifice  to  Priapus  (B.  19),  very  slightly  cut  (1) 

F.  BAROCCIO. 

27  The  Annunciation  (B.  1)  (1) 

N.  BEATRIZET. 

28  Children  with  the  Ass  of  Silenus,  after  M.  Angelo  (B.  40),  early 

impression,  slightly  cut;  and  Christ  delivering  Souls  from  Hell 
(B.  22),  second  state  (2) 

H.  S.  BEHAM. 

29  Combat  between  Achilles  and  Hector  (B.  68),  written  on  with  ink; 

Combat  between  the  Greeks  and  Trojans  (69)  ;  and  Combat  of 
Centaurs  (94),  on  one  mount,  all  slightly  cut  (3) 

30  Hercules  defeating  the  Centaurs  (96),  written  on  with  ink  ;  and  The 

Triumph  (142),  very  rare,  cut  12) 

J.  BINCK. 

31  Eve  (B.  2)  (1) 

A.  BLOOTELTNGH. 

32  The  two  Children  of  Nell  Gwynn  (2) 

33  Madonna  del  Sedia,  after  Raffaelle,  proof  before  any  letters  (1) 

FRANQOIS  DE  BOCHOLT. 

34  St.  Anthony  the  Hermit,  after  M.  Schongauer,  undescribed  by  Bartsch, 

very  rare,  cut  and  damaged  (1) 

b  2 


First  Bay 
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35 


36 


37 


38 

39 

40 


41 


42 


43 


44 


4  5 


46 

47 

48 


J.  BOL. 

Village  Festival,  after  Breughe  ,  slightly  cut  (1) 

J.  BONASONE. 

The  creation  of  Eve  (B.  1),  very  early  impression,  cut,  from  the  Lely 
Collection ;  Portrait  of  Raffaelle  (347),  first  state,  slightly  cut ;  and 
two  others  (*> 

Nymphs  and  Marine  Deities  feasting  (B.  1 1 3),  from  the  Lely  Collection, 
Men  and  Women  bathing  (177),  very  early  impression,  slightly  cut  at 
sides  ;  and  another  (3) 


JEAN  ANTOINE  DE  BRESCIA. 

The  Senate  of  Rome  accompanying  a  Triumph,  after  A.  Mantegna 
(B.  7),  slightly  cut  (1) 

Roman  Soldiers  carrying  Trophies,  after  A.  Mantegna  (B.  9)  (1) 

The  Virgin  suckling  the  Infant  Saviour  (Passavant  vol.  "N  ,  no.  32),  very 
rare,  unknown  to  Bartsch  ;  slightly  cut  and  damaged,  (1) 


H.  BROSAMER. 

The  Rape  of  Helen  (B.  10),  scarce;  and  Lucretia  (B.  9),  early  impres¬ 
sion,  cut  (2) 

ABRAHAM  DE  BRUYN. 

Four  very  small  plates  of  Soldiers  on  horseback,  rare,  all  slightly  cut,  on 
one  mount  (*) 


J.  CALLOT. 

The  Miseries  of  War,  with  the  Title 


(18) 


J.  CAMPAGNOLA. 

Christ  and  the  Woman  of  Samaria  (B.  2),  rare,  cut  (1) 

The  young  Shepherd  (B.  6),  slightly  cut ;  and  The  Astrologer  (8),  copy  B 

(2) 

D.  CAMPAGNOLA. 

Christ  healing  the  Sick  (B.  1),  very  early  impression,  slightly  cut  and 
damaged,  rare  ;  from  the  Lanckrinlc  and  Lely  Collections  (1) 

The  Assumption  of  the  Virgin  (B.  4),  rare,  slightly  damaged  (1) 

Venus  (B.  7),  early  impression  slightly  cut;  and  Dance  of  Children 
(unknown  to  Bartsch),  printed  in  red ;  from  the  Lanckrink  and  Lely 
Collections  (2) 
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First  Day 


SCHOOL  OF  AGOSTINO  CARRACCI. 

49  The  Alphabet,  composed  of  nude  Male  and  Female  Figures ;  and  the 

same  in  reduced  size  (2) 

ALAERT  CLAAS. 

50  Venus,  a  small  circle  (B.  28)  ;  and  the  Magdalen  conducted  to  Heaven 

(2) 

51  The  Naked  Woman  and  the  Dragon  (34),  a  circle,  very  scarce,  damaged 

(1) 

CLAUDE  LORRAINE. 

52  The  Dance  under  the  Trees ;  Cattle  crossing  a  Stream  ;  and  other 

Landscapes  ;  early  impressions,  but  cut,  and  some  damaged  (5) 

53  Landscapes  and  Sea-pieces,  mostly  early  impressions,  all  cut  (8) 

L.  CRANACH. 

54  The  Penance  of  St.  Chrisostome  (B.  1),  written  on  in  ink  (1) 

S.  DELLA  BELLA. 

55  Diverses  Exercices  de  Cavalerie,  15  plates  and  engraved  Title  (16) 

THE  MASTER  OF  THE  DIE. 

56  Christ’s  charge  to  Peter  (B.  11);  and  Assumption  of  the  Virgin  (7) ; 


cut  at  sides  (2) 

A.  DURER. 

57  Adam  and  Eve  (B.  1),  early  impression,  cut  close,  slightly  stained  (1) 

58  The  Man  of  Sorrows  (3) ;  Christ  shown  to  the  People  (10),  a  copy  ;  and 

another  (3) 

59  The  Crucifixion,  the  small  circular  plate  (23),  believed  to  be  the 

original,  but  unfortunately  has  been  rubbed,  rendering  it  almost 
impossible  to  decide  (1) 

60  St.  Jerome  in  the  Wilderness  (59),  slightly  cut  and  damaged;  and  The 

Great  Cannon  (99) ;  both  etchings  on  iron  (2) 

61  St.  Jerome  in  his  Cell  (60)  (1) 

62  The  group  of  four  naked  Women  (75),  slightly  cut  (1) 

63  “  Le  Violent”  (92),  rare;  and  The  Satyr  and  his  family  (69 ),  reverse 

copy  (2) 

64  Portrait  of  Erasmus  (107),  with  small  margin  (1) 

65  Ulrie  Varnbuler  (155),  in  chiaro-scuro,  rare,  slightly  damaged  (1) 


First  Day 
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J.  DUVET. 

66  The  Martyrdom  of  St.  John  the  Evangelist  (36),  rare ,  damaged 

W.  FAITHORNE. 

67  Frances,  Countess  of  Exeter,  after  Vandyck,  fine  impression ,  slightly  cut 

(!) 

68  Montague,  Earl  of  Lindsey,  after  Vandyck  (1) 

69  Prince  Rupert,  after  Vandyck,  inscription  space  cut  off  (1) 

70  Margaret  Smith,  after  Vandyck,  proof  before  the  inscription,  slightly  cid 

J.  FRANCIA. 

71  St.  Catherine  of  Bologna  and  other  Saints  (B.,  vol.  XV.,  p.  456),  very 

rare,  slightly  cut  (1) 

J.  B.  FRANCO. 

72  The  flaggellation  of  Christ,  after  Titian  (B.  10),  rare,  slightly  cut  (1) 

R.  GAYWOOD. 

73  Madam  Kirck,  after  Vandyck;  and  Count  Palatine,  after  the  same,  by 

a  different  engraver  (2) 

G.  GHISI. 

74  The  Nativity,  after  A.  Bronzino  (B.  3),  first-  state  before  painter’s  name, 

etc.,  printed  on  two  sheets  of  vellum  (1) 

75  The  Judgment  of  Paris  (B.  60)  ;  and  Allegorical  Subject,  after  Raffaelle 

(B.  67)  (2) 

76  Hercules  (B.  44),  very  fine  impression;  and  the  Man  of  Sorrows  (B.  15)  (2) 

G.  GLOVER, 

77  Queen  Henrietta  Maria,  after  Vandyck,  scarce  (1) 

A.  GLOCKENTON. 

78  The  Entombment  of  Christ  (B.  11),  rare,  cut  at  sides  (1) 

J.  GOURMONT. 


79  Laocoon,  very  rare,  damaged 


(1) 


80 

81 

82 

83 

84 

85 

86 

87 

88 

89 

90 

91 

92 

93 

94 

95 

96 

97 

98 
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First  Day 


URSE  GRAF. 

A  German  Soldier  (unknown  to  Bartsch),  damaged  (1) 

ALART  DU  HAMEEL. 

Constantine  at  the  head  of  his  Army,  very  rare  (unknown  to  Bartsch)  (1) 

W.  HOLLAR, 

Solomon  and  the  Queen  of  Sheba,  after  Holbein;  various  small  subjects, 


after  the  same ;  etc.,  some  rare,  on  one  mount  (10) 

King  Charles  I.  (Parthey  1432),  fine  impression;  Archbishop  Laud 
(1453),  first  state ;  Sir  A.  Vandyck  (1393);  and  others,  on  one 
mount  (6) 

King  Charles  IT.  (1442),  second  state  ;  and  another  (2) 

Margaret  Lemon  (1456),  fine  impression ;  and  Portrait  of  a  Lady,  after 
Yandyck  (1538)  (2) 

Phillip,  Earl  of  Pembroke,  after  Yandyck  (1481),  first  state  (1) 

Mary,  Countess  of  Portland,  after  Yandyck  (1484),  fine  impression  (1) 


Lady  Elizabeth  Shirley,  after  Vandyck  (1503),  very  scarce;  Queen 
Henrietta  Maria;  and  Francis  Junius,  on  one  mount  (3) 

William,  Earl  of  Strafford,  after  Vandyck  (1508),  first  state  (1) 

Richard  II.  in  Adoration  of  the  Virgin  and  Child,  from  the  Diptich  at 
Wilton  (229),  two  plates,  scarce  ;  etc.,  on  one  mount  (4) 

London  before  and  after  the  Fire  (1015),  each  on  two  plates,  joined  (2) 

Deal  Castle,  the  large  oblong  print  on  tico  plates,  joined  (548),  early 
impression  (1) 

The  Royal  Exchange  (1036),  early  impression,  with  the  medallion  of 
Sir  T.  Gresham,  scarce  (1) 

Views  of  Islington  (915-920),  the  set  of  6,  early  impressions  (6) 

Small  Views  of  Dover,  Plymouth,  the  Island  of  Jersey,  German  Views; 
etc.,  on  one  mount  (30) 

The  Chalice,  from  a  design  by  A.  Mantegna,  fine  impression,  scarce  (1) 

L.  HOPFER. 

The  Trinity,  after  A.  Durer  (B.  19),  very  early  impression  of  the  first 
state,  scarce  •  (1) 


P.  DE  JODE. 


Charles  I.  and  Henrietta  Maria,  after  Vandyck,  a  pair 


(2) 
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L.  KRUG. 

99  The  Adoration  of  the  Kings  (B.  2),  slightly  cut  and  written  on  in  ink, 

from  the  Lely  Collection  (1) 

M.  LORCH. 

100  Chimerical  Animals  (B.  3),  rare ,  written  on  in  ink  (1) 


J.  LADENSPELDER. 

101  The  Sun,  from  the  set  of  the  Planets  (B.  11),  with  margin  (1) 

102  Hercules  strangling  the  Lion  (unknown  to  Bartsch),  very  rare,  slightly 

damaged  0) 

A.  LAERERI. 

103  Christ  and  the  Woman  of  Samaria,  after  M.  Angelo  (1) 


LUCAS  VAN  LEYDEN. 

104  Thb  Bagpipe  Player  (B.  159),  very  rare;  and  a  copy  of  the 

same  (2) 

(See  Illustration.) 


P.  LOMBART. 

105  The  series  of  Portraits  known  as  “  The  Countesses,”  after  Vandyck, 

fine  early  impressions  (12) 

A.  MANTEGNA. 

106  Roman  Triumph,  with  Elephants  bearing  Torches  (B.  12);  and 

Soldiers  carrying  Trophies  (B.  13),  joined  together  to  form  one 
design  (J) 

107  Hercules  and  Antaeus  (B.  16),  rare,  from  the  Lely  Collection  (1) 


C.  MATSYS. 

108  Two  subjects  from  the  History  of  Samson  (B.  9  and  18);  The  Blind 
leading  the  Blind  (53) ;  and  another  (4) 


ISRAEL  VAN  MECKENEM. 

109  Portrait  of  Israel  van  Meckenem  the  younger  (B.  2),  very  rare 

damaged  ~~  '  (1) 

110  St.  Anthony  tormented  by  Demons,  after  M.  Schongauer  (87), 

damaged  at  one  corner  n\ 


Ill 

112 

113 

114 

115 

116 

117 

118 

119 

120 

121 

122 

123 

124 


9  First  Day 

St.  Jerome  (part  of  B.  113),  rare  (1) 

Group  of  four  naked  Women,  after  A.  Durer  (185),  slightly  cut  (1) 

Panel  of  Ornament,  with  Hares  roasting  a  Hunter  (204),  rare,  the 
name  written  on  in  ink  (1) 

J.  VAN  MEURS. 

Charles  II.,  in  high -crowned  hat,  after  Vandyck  ;  and  Charles  I.,  by 
another  engraver,  on  one  mount  (2) 

J.  MOCETTO. 

St.  John  in  the  Desert  (B.  5),  very  rare ,  considerably  cut  (1) 


NICOLETTO  DA  MODENA. 

“  Apelles  ”  (Passavant,  vol.  V,  no.  104),  extremely  rare ,  unknown  to 
Bartsch,  cut  (1) 

G.  PENCZ. 

Joseph  relating  his  Dream  (B.  9),  very  fine  impression,  written  on  in  ink, 
from  the  Lely  Collection  (1) 

Triumph  of  Bacchus  (92),  fine  impression,  slightly  cut  at  one  end, 
written  on  in  ink  (1) 

A.  POLL  A  J  COLO. 

The  Gladiators  (B.  2),  very  rcre,  cut  and  damaged  (1) 

C.  VAN  QUEBOREN. 

Princess  Mary,  daughter  of  Charles  I.,  after  Vandyck  (1) 

REMBRANDT. 

Christ  healing  the  Sick  (“  The  Hundred  Guilder  print  ”),  before 
the  plate  was  retouched  by  Captain  Baillie,  slightly  cut  and 
damaged  (1) 


J.  RIBERA. 

St.  Jerome  (B.  4),  fine  impression,  but  considerably  cut,  rare;  and  The 
same  subject  (5),  slightly  cut  (2) 

Grotesque  head  of  a  Man  (B.  9),  cut  at  top  and  bottom;  The  Poet  (10), 
very  early  impression,  rare,  slightly  damaged ;  and  Silenus  (13),  first 
state,  slightly  cut  (3) 

Portrait  of  Prince  John  of  Austria  (B.  14),  first  state,  scarce  (1) 
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ROBETTA. 

125  Adam  and  Eve,  with  their  two  Children  (B.  3),  rare ,  considerably  cut 

at  the  top  (1) 

M.  ROTA. 

126  The  Last  Judgment,  after  M.  Angelo  (B.  28)  (1) 

M.  S  CHONG  AUER, 

St.  Anthony  tormented  by  Demons  (B.  47),  rare,  cut  (1) 

St.  George  killing  the  Dragon  (50),  early  impression,  very  rare,  slightly 
damaged,  from  the  Lely  Collection  (1) 

B.  SCHONGAUER, 

Woman  with  two  Children,  holding  a  Shield,  undescribed,  damaged  (1) 

H.  SEGHERS. 

130  A  mountainous  Landscape,  in  colours,  extremely  rare  (Seghers  is  said  to 

have  invented  colour-printing  from  engraved  plates)  (1) 

DIRK  VAN  STAREN. 

131  St.  Luke  painting  the  Portrait  of  the  Virgin  (B.  9),  slightly  cut,  from 

the  Lely  Collection  (1) 

132  The  Man  with  a  chimerical  Fish  (13),  damaged ;  and  The  Metal- 

Worker  (14),  both  from  the  Lely  Collection.  (2) 

SIR  A.  VANDYCK. 

133  John  Breugel,  second  state,  a  small  portion  only  of  the  baclcground 

shaded,  rare  (1) 

134  Peter  Breugel,  fifth  state  ;  and  Erasmus ,  fourth  state  (2) 

135  Francis  Franck,  last  state  ;  and  Judocus  der  Momper ,  fifth  state  (2) 

136  Phillip  Le  Roy,  first  state,  extremely  rare,  with  large  margin  (1) 

137  The  same,  fourth  state,  before  the  letters,  the  arms,  etc.,  rare,  from  the 

Lely  Collection  (1) 

138  Adam  Van  Noort,  fifth  state;  Paul  Pontius,  last  state;  and  John 

Snellinx,  fifth  state  (3) 

139  Francis  Snyders,  fourth  state ;  Justus  Suttermans,  fifth  state;  and 
Antonins  Triest,  undescribed  state,  with  the  correction  in  the  spelling, 
but  before  Vanden  Enden’s  address  was  erased,  large  margin  (3) 

Lucas  Vostermans,  four th  state;  and  William  de  Vos,  third  state  ;  both 
being  before  the  letters  G.  H.  were  erased  (2) 


127 

128 


129 


140 


141 

142 

143 

144 

145 

146 

147 

148 

149 

150 

151 

152 

153 

154 
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Paul  de  Vos,  fourth  state  ;  and  John  de  Wael ,  fourth  state,  both  with 
the  letters  G.  H.  (2) 

Christ  crowned  with  Thorns,  second  state,  very  rare  ( the  first  state  ts 
believed  to  be  unique),  cut  close  (1) 

Titian  and  his  Mistress,  third  state,  rare  (1) 


J.  C.  VERMEYEN. 

“L’Homme  dupe”  (Brulliot,  part  1,  no.  1313),  rare ,  slightly  damaged 


A.  Y  ICO. 

The  Army  of  Charles  Y.  crossing  the  Elbe  (B.  18),  scarce,  mounted  on 
canvas  (1) 


R.  VAN  VOERST. 

Peter  Oliver,  after  Vandyck,  proof  before  any  letters  (1) 

Adrian  Hanneman,  after  Yandyck,  proof  before  any  letters  (1) 

Charles  I.  with  Henrietta  Maria,  before  the  plate  teas  re-engraved  by 
G.  Vertue,  rare  in  this  state  .  (1) 

WENZEL  VON  OLMUTZ. 

The  Last  Supper  (B.  16),  rare,  considerably  cut  at  the  top  (1) 

Aristotle  and  Phyllis  (Passavant,  vol.  2,  no.  74),  very  rare  (unknown  to 
Bartsch),  slightly  cut  (1) 

“  LE  MAITRE  A  LA  NAVETTE,”  ok  ZWOTT. 

Christ  on  the  Mount  of  Olives  (B.  3),  extremely  rare,  cut  and  damaged 

(1) 

The  betrayal  of  Christ  (B.  4),  extremely  rare,  cut  and  damaged  (1) 

P.  WOEIRIOT. 

A  Woman  casting  herself  and  her  two  Children  into  a  Fire,  very  rare, 
cut  (1) 

M.  ZAGEL. 

The  Tournament  (B.  11),  cut,  written  on  in  inlc  (1) 


and 

155 

156 

157 

158 

159 

160 

161 

162 

163 

164 

65 


SECOND  DAY’S  SALE. 


Prints  ( continued ). 


MARC  ANTONIO  RAIMONDI 

his  pupils  Agostino  di  Musi,  called  Yeneziano,  and  Marco  Dente  da 
Ravenna,  as  described  in  Bartsch,  vol,  XIV. 

Adam  and  Eve,  after  Raffaelle  (1),  very  rare,  fine  impression  with  slight 
margin,  f  rom  the  Sir  Peter  Lely  Collection  (1) 

The  Almighty  appearing  to  Noah,  after  Raffaelle  (3),  early  impression, 
slightly  damaged  (1) 

Joseph  and  the  Wife  of  Potiphar,  after  Raffaelle  (9),  very  early 
impression,  from  the  Lely  Collection  (1) 

Solomon  and  the  Queen  of  Sheba,  after  Raffaelle,  sometimes  attributed 
to  Marco  da  Ravenna  (13),  rare,  mounted  on  canvas,  and  slightly 
cut  (1) 

The  Nativity,  after  Guilio  Romano,  by  Agostino  Yeneziano  (17),  first 
state,  extremely  scarce,  not  in  good  condition  (1) 

The  Massacre  of  the  Innocents,  after  Raffaelle  (18),  very  fine  early 
impression,  ivith  large  margin,  slightly  damaged  by  being  folded  down 
the  centre  ]  (1) 

Christ  at  the  Table  of  Simon  the  Pharisee  (23),  extremely  fine  early 
impression,  with  margin,  from  the  Lely  Collection  (1) 

The  Last  Supper,  after  Raffaelle  (26),  very  fine  impression,  rare,  with 
good  margin  except  at  two  places  where  the  edge  of  the  plate  has  been 
slightly  cut  into,  mounted  on  canvas,  from  the  Lely  Collection  (1) 

Christ  bearing  the  Cross,  by  Agostino  Yeneziano,  after  Raffaelle  (28), 
first  state,  rare,  from  the  Lely  Collection,  damaged  (1) 

The  Descent  from  the  Cross,  after  Raffaelle  (32),  “  Piece  tres-rare,” 
early  impression,  slightly  damaged  (1) 

The  Yirgin  weeping  over  the  dead  Christ,  after  Raffaelle,  “  La 
Yierge  au  bras  nud  ”  (34 ),  fine  early  impression  with  slight  margin, 
from  the  Lely  Collection  (1) 


166 

167 

168 

169 

170 

171 

173 

173 

174 

175 

176 

177 

178 

179 

180 

181 

182 

183 

184 
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The  Marys  with  the  dead  Christ,  after  Raffaelle  (37),  very  early 
impression,  with  slight  margin,  from  the  same  Collection  (1) 

St.  Paul  preaching  at  Athens,  after  Raffaelle  (44),  extremely  fine 
impression,  with  good  margin,  from  the  same  Collection  (1) 


Another  of  the  same,  not  in  such  fine  condition 


(1) 


“Notre  Dame  a  l'escalier,”  after  Raffaelle  (45),  very  fine  impression, 
with  margin,  slightly  damaged  (1) 

Virgin  and  Child  with  the  infant  St.  John  and  two  Angels,  after 
F.  Francia  (51),  from  the  Lely  Collection;  and  The  Virgin  seated 
on  the  clouds,  after  Raffaelle,  by  Marc  Antonio  (52)  (2) 

La  Vierge  au  poisson,  by  Marc  Antonio  and  Marco  da  Ravenna  (54), 
very  early  impression,  from  the  Lely  Collection  (1) 

The  Holy  Family,  “La  Vierge  a  la  longue  cuisse,”  after  Raffaelle  (57), 
very  fine  early  impression,  slightly  cut  and  otherwise  damaged  (1) 

“  La  Vierge  au  palmier,”  after  Raffaelle  (62),  very  early  impression, 
slightly  stained  ;  and  “  La  Vierge  au  berceau,”  after  the  same  (63), 
copy  A  (2) 

St.  Cecilia  and  other  Saints,  after  Raffaelle  (116),  very  fine  early 
impression,  with  slight  margin,  from  the  Lely  Collection  (1) 

The  Martyrdom  of  St.  Felicite,  after  Raffaelle  (117),  brilliant 
impression,  with  small  margin  (1) 

St.  ATeronica  (122),  very  early  impression,  rare  (1) 

Jesus  Christ  and  the  twelve  Apostles  (124—136),  mostly  early  impressions , 
but  some  damaged  (13) 

Christ  on  the  Cross  (137) ;  The  Virgin  in  Glory  (139),  early  impression  ; 
St.  Peter,  Martyr  (161);  and  others  of  “  Les  petits  Saints,”  some 
damaged  (11) 

Dido,  after  Raffaelle  (187),  very  fine  impression  of  this  extremely  rare 
print ;  and  a  worn  impression  of  the  same  (2) 

The  four  Roman  Cavaliers  (188-191),  before  the  address  “Ant.  Sal. 
exc.”  (4) 

Lucretia,  after  Raffaelle  (192),  “  extremement  rare,"  early  impression, 
but  cut  and  somewhat  damaged  (1) 

Emperor  meeting  a  Warrior,  by  Agostino  Veneziano,  after  Raffaelle 
(196),  fine  impression;  and  Trajan  combating  the  Dacians,  by 
Marco  da  Ravenna  (206)  (2) 

The  rape  of  Helen,  after  Raffaelle  (209),  first  state,  slightly  cut,  and 
damaged  at  one  corner  (1) 

The  Triumph,  after  Andrea  Mantegna  (213),  very  early  impression  of 
this  rare  print,  but  someichat  cut  and  otherwise  damaged,  from  the 
Collections  of  Philip  Lanchrink,  Page  to  Charles  1.,  and  of  Sir 
P.  Lely  ‘  (1) 
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185 

186 

187 

188 

189 

190 

191 

192 

193 

194 

195 

196 


197 


198 

199 

200 


Cupids  and  Children  Dancing,  after  Raffaelle  (217),  very  fine  early 
impression,  “  une  des  pins  rares  de  son  oeuvre  ”  (1) 

March  of  Silenus,  after  -Julio  Romano  (240),  two  impressions,  both 
before  the  address  11  Ant.  Sal.  excC  (2) 

The  Judgment  of  Paris,  after  Raffaelle  (245),  very  early  impression, 
stained  (1) 


Apollo  and  the  Muses  on  Mount  Parnassus,  after  Raffaelle  (247), 
trial  proof,  before  the  Doors  were  engraved,  before  the  Trees  were 
finished,  and  before  considerable  work  on  the  Figures,  probably  unique, 
mounted  on  canvas,  from  the  Lely  Collection  (1) 

Bacchanalian  Frieze  (248),  very  early  impression,  “  extremement  rare” 

Satyr  and  Nymph,  after  F.  Francia  (279),  stained  ;  and  the  Old  and 
Young  Bacchanals  (294),  early  impression,  slightly  cut  (2) 

Venus  after  Bathing,  after  Raffaelle  (297),  very  early  impression, 
marginal  line  slightly  cut  into,  from  the  Lely  Collection  (1) 

The  Vintage,  after  Raffaelle  (306),  fine  early  impression,  from  the  same 
Collection  0) 

Venus,  Cupid,  and  Pallas,  after  Raffaelle  (310),  probably  by  a  pupil  of 
Marc  Antonio,  very  early  impression  (1) 

Cupid  and  three  Children  (320),  very  early  impression,  with  good 
margin,  rare,  from  the  Lely  Collection  (1) 

Pyramus  and  Thisbe  (322),  in  the  artist’s  earliest  manner,  slightly  cut, 
rare  (1) 

Venus  on  the  Sea,  by  Marco  da  Ravenna,  after  Raftaelle  (323),  very 
fine  impression  of  the  first  state  ;  V  enus  and  Cupid  riding  on 
Dolphins  (324),  second  state ;  and  2  others  on  one  mount ;  from  the 
Ijely  Collection  W 

Jupiter  and  Cupid  (342),  slightly  cut  ;  Mercury  (345),  with  good 
margin  ;  and  Cupid  and  the  Three  Graces  (344),  from  Bajfaelle  s 
Frescoes  in  the  Ghigi  Palace,  very  fine  impressions  (3) 

Triumph  of  Galathea,  after  Raffaelle  (350),  from  the  Lely  Collection  ; 
and  the  same,  copy  B.  (2) 


Neptune  stilling  the  Tempest,  the  Quos  Ego  (352),  before  the  address 
“  Ant.  Sal.  exc.f  cut  as  usual  at  the  top,  rare  (1) 

Time  and  the  Infant  (365),  early  impression,  rare ;  A  Man  and  a 
Woman,  with  her  foot  on  a  globe,  after  F.  Francia,  early 
impression,  rare,  not  in  good  condition,  from  the  Lely  Collection;  and 
2  others  (4) 


The  Virtues,  after  Raffaelle  (386-392),  with  slight  margins  and  ivith  the 
blank  spaces  at  the  bottoms  of  the  plates  (7) 


201 
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202  The  Virtues,  a  series  of  small  designs,  each  containing  two  or  more 

figures,  all  have  the  mark  of  Marc  Antonio,  but  are  undescribed 
by  Bartsch  (7) 

203  Two  Females,  with  Signs  of  the  Zodiac  (397),  slightly  damaged,  from 

the  Lely  Collection)  and  The  Three  Doctors  (404),  very  fine  impres¬ 
sion  of  this  rare  print,  hut  considerably  cut  (2) 

204  “La  Carcasse”  (426),  ascribed  to  Agostino  Veneziano,  early  impression, 

cut  and  not  in  good  condition  (1) 

205  Woman  carrying  a  Child  (450);  and  the  Man  and  a  Woman  selling 

Eggs,  by  Agostino  Veneziano  (453),  both  rare  (2) 

200  The  Guitar-player  (469),  rare,  very  slightly  cut  (1) 

207  Man  sleeping  at  the  Entrance  to  a  Wood,  after  Francia  (438),  rare; 

and  the  Ferry-boat,  after  Raffaelle,  ascribed  to  Agostino  Veneziano 
(473),  damaged,  both  rare  (2) 

208  Angelica  and  Medora,  by  Agostino  Veneziano  (485) ;  and  2  others, 

by  the  same  (3) 

209  “  Les  Grimpeurs,”  after  Michael  Angelo  (487),  rare  (1) 

210  “L’Ecole  d’Athenes  de  Raphael,”  by  Agostino  Veneziano  (492),  very 

early  impression,  slightly  cut  at  top  (1) 

211  Portraits  of  Popes  Leo  X.  (493),  Adrian  VI.  (494)  and  Clement  VIJ., 

undescribed  by  Bartsch,  very  early  impressions ;  and  another  of 
Julius  II.,  by  a  different  engraver,  all  rare  (4) 

212  Portrait  of  Peter  Aretino,  after  Titian  (513),  brilliant  early  impres¬ 

sion,  with  small  margin  ( 1 ) 

213  The  Castle  of  St.  Angelo,  and  The  Colisseum,  the  monogram  of  Marc 

Antonio  is  written  on  each  in  a  contemporary  hand,  from  the  Lely 
Collection  (2) 


EARLY  WOODCUTS  AND  CHIARO-SCURO  PRINTS. 

214  Anonymous.  A  Saint  in  Adoration  of  The  Virgin  and  Child,  with  a 

border  composed  of  incidents  in  the  life  of  the  Saint,  rare,  damaged; 
and  Head  of  Chi-ist,  by  C.  Jegher,  on  reverse  of  mount  (2) 

215  Anonymous.  The  Holy  Family,  after  Raffaelle,  apparently  an  experi¬ 

ment  in  chiaro-scuro  printing ;  and  The  Annunciation,  by  another 
Artist  (2) 

216  Monogram  I.  F.  M.  Christs’  Agony  in  the  Garden,  after  L.  Cranach  ; 

Christ  Washing  the  Feet  of  His  Disciples,  after  A.  Durer,  by  the 
monogramist  R.  H.  1582  ;  and  another  (3) 
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217 


218 

219 

220 
221 

222 

223 

224 

225 

226 

227 

228 

229 

230 


231 

232 

233 

234 

235 

236 


Christ  in  Glory  appearing  to  the  Apostles,  a  large  woodcut,  with  the 
inscription  Hieronimus  Ervisius  pincscit,  rare ,  from  the  Lanckrink 

Collection  (-0 

Monogram  M.  P.  Christ  Blessing  Little  Children,  in  chiaro-scuro , 

and  a  Doge  giving  audience,  with  monogram  C.  V.,  cut  at  top  and 
bottom  (2) 

Andre  Andreani.  The  Triumph  of  Christianity,  with  border  and 

dedication  in  letterpress,  the  subject  covered  with  a  yellow  wash  (1) 

H.  Aldegraver.  An  old  Man  seated  asleep,  extremely  rare ,  undescribed, 
damaged  (1) 

A.  Altdorfer.  The  Judgment  of  Paris  (B.  60)  ;  and  The  Creation,  by 
Jost  Amman.  (2) 


H.  S.  Beham.  Virgin  and  Child  (B.  123),  slightly  cut ;  and  Youth 
and  Age,  after  Beham,  printed  in  chiaro-scuro,  rare  (2) 

Hieronymus  Borch.  The  Temptation  of  St.  Anthony  (Pas savant, 
yoI.  2,  p.  287,  no.  2),  rare,  slightly  damaged  (1) 

Crispin  Vanden  Broeck.  Christ  praying  in  the  Garden,  a  circle, 
printed  in  chiaro-scuro,  rare  (1) 

H.  Burgmair.  St.  Anne  receiving  the  Infant  Jesus  (B.  26),  rare  (1) 

H.  Burgmair.  Death  and  The  Lovers  (B.  40),  in  chiaro-scuro,  very 
rare  (1) 


D.  Campagnola,  Virgin  and  Child,  with  Saints  in  a  Landscape,  very 
rare  (unknown  to  Bartsch),  cut  at  top  and  bottom  (1) 

L.  Cranach.  St.  Christopher  (B.  58),  printed  in  chiaro-scuro,  rare  (1) 

Judoce  de  Curia.  David  playing  before  Saul,  in  chiaro-scuro,  rare  (1) 


Jacob  Cornelisz  (Jean  Walther  van  Assen).  The  dead  Saviour 
(B.  VII,  p.  415),  a  circle,  with  ornamental  border,  which  is  con¬ 
siderably  cut,  very  rare  (1) 

Jacob  Cornelisz  (Manner  of).  The  Virgin  Mary,  rare,  cut  at  sides  (1) 

A.  Durer  (Manner  of).  Christ  on  the  Cross,  with  the  Virgin  Mary 
and  St.  John,  in  chiaro-scuro,  slightly  damaged  (1) 


H.  Goltzius.  Bacchus  (B.  228),  in  chiaroscuro;  and  Portrait  of  a 
Man,  by  C.  van  Sichem,  after  Goltzius  (2) 

H.  Goltzius.  A  Sea-piece  (B.  246),  rare,  considerably  cut  at  top  ;  and 
Judith,  by  Van  Sichem,  after  Goltzius  (2) 

Urse  Graf.  Christ  shown  to  the  People  (B.  2),  cut ;  and  Fools  caught 
by  Women,  by  a  different  engraver  (2) 

J.  Baldung  Grun.  The  Witches  Sabbath  (B.  55),  slightly  cut  and 
damaged  ;  and  Group  of  seven  Horses  (B.  57),  cut  at  sides  (2) 
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239 

240 

241 

242 

243 


N.  Meldeman.  The  Village  Festival,  after  Reliam  (R.  vol.  VII,  p.  482), 
first  state ,  before  the  block  was  cut  to  a  circle,  very  rare,  slightly  cut  at 
top  and  bottom  (1) 


Pompeio  Orsino.  A  Fete  Champetre,  after  A.  Tempesta,  cut 


(1) 


Jean  Ulric  Pilgrim.  A  Knight  and  his  Attendant  (R.  10),  in  chiaro¬ 
scuro,  fine  impression,  rare,  slightly  cut  (1) 

Giovanni  Scoorel.  Hercules  and  Antaeus  (R.  vol.  IX,  p.  161);  and 
another,  by  a  different  engraver  (2) 

Hans  Schaufelein.  The  Crucifixion  (Passavant,  vol.  Ill,  p.  235, 
no.  141),  very  rare,  unknown  to  Rartsch,  slightly  cut  (1) 

Hans  Schaufelein.  Christ  on  the  Mount  of  Olives,  in  chiaro-scuro, 
undescribed  in  this  state,  extremely  rare  (1) 


Tobias  Stimmer.  The  Nativity  (R.  3),  scarce 


(1) 


CHIARO-SCURO  PRINTS  BY  ITALIAN  MASTERS. 

( Described  in  vol.  XII  of  Bartsch.) 

244  David  killing  Goliath,  by  Hugo  di  Carpi,  after  Raffaelle  (R.,  p.  26, 

no.  8),  second  state  ;  and  the  same,  in  the  third  state  (2) 

245  The  Adoration  of  the  Magi,  by  Joseph  de  Vicence,  after  Parmeggiano 

(p.  30,  no.  3)  ;  and  the  same  subject,  after  Luini  (p.  30,  no.  4)  (2) 

246  The  Presentation  in  the  Temple,  by  Andre  Andreani,  after  Salviati 

(p.  31,  no.  6),  in  tie  first  and  second  states  (2) 

247  The  Massacre  of  the  Innocents,  after  Raffaelle  (p.  33,  no.  7),  rare, 

slightly  cut ;  and  Christ  healing  the  Lepers,  after  Parmeggiano,  by 
Joseph  di  Vicence  (p.  39,  no.  15),  in  the  first  and  second  states  (3) 

248  Pilate  washing  his  hands,  by  Andre  Andreani,  after  Jean  de  Rologne 

(p.  41,  no.  19),  on  tivo  sheets  joined  together,  cut  at  sides,  rare  (1) 

249  The  Descent  from  the  Cross,  by  Hugo  di  Carpi,  after  Raffaelle  (p.  43, 

no.  22)  ;  and  The  Virgin  and  Child,  by  Andre  Andreani,  after 
Alessandro  Casolano  (p.  57,  no.  13)  (2) 

250  The  Holy  Family,  after  Correggio  (p.  60,  no.  18),  fine  impression  of  the 

second  state  (1) 

251  Virgin  and  Child  with  Saints,  after  Parmeggiano  (p.  63,  no.  21)  ;  and 

another,  by  a  different  artist  (2) 

252  Martyrdom  of  St.  Peter  and  St.  Paul,  by  Antoine  de  Trente,  after 

Parmeggiano  (p.  79,  no.  28),  first  state;  and  St.  Francis  of  Assisi, 
by  Andre  Andreani,  after  Allessandro  Casolano  (p.  81,  no.  30)  (2) 
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253  The  Escape  of  Clelia  and  her  companions,  by  Joseph  de  Vicence,  after 

Maturino  (p.  96,  no.  5),  first  state ,  rare,  damaged  at  one  corner  ;  and 
the  same,  in  the  second  state  (2) 

254  Ajax  and  Agamemnon,  by  Joseph  de  Yicence,  after  Caravaggio  (p.  99, 

no.  9),  damaged ;  and  Diogenes,  by  Hugo  di  Carpi,  after  Parmeg- 
giano  (p.  100,  no.  10),  slightly  damaged  (2) 

255  The  Triumph  of  Julius  Caesar,  after  Andrea  Mantegna,  by  Andre 

Andreani  (p.  101,  no.  11),  the  set  of  9  and  the  Title,  scarce  (10) 

256  The  Defeat  of  the  Giants,  after  Guido,  by  B.  Coriolano,  1638,  the  set 

of  4  to  form  one  large  print  (p.  113,  no.  11)  (4) 

257  The  same  subject,  engraved  by  B.  Coriolano  in  1641  (p.  114,  no.  12) 

O) 

258  Hercules  strangling  the  Lion,  by  Joseph  di  Vicence,  after  Raffaelle 

(p.  119,  no.  17),  first  state,  rare ;  and  the  same,  in  the  second  state 

(2) 

259  The  same  subject,  by  an  anonymous  engraver  (p.  120,  no.  18),  impres¬ 

sion  from  the  ivood-block  only,  rare  (1) 

260  Saturn,  by  Andre  Andreani,  after  Parmeggiano  (p.  125,  no.  27)  ;  and 

Venus  and  Cupid,  by  N.  Boldrini,  after  Titian  (p.  126,  no.  29), 
from  the  wood-block  only  (2) 

261  Peace  and  Abundance,  by  B.  Coriolano,  after  Guido  (p.  131,  no.  10), 

first  state,  rare ;  the  same,  in  three  other  states ;  and  the  same 
subject  in  reverse,  an  Etching  attributed  to  Guido  (5) 

262  Envy  driven  from  the  Temple  of  the  Muses,  after  Peruzzi,  by  Hugo  di 

Carpi  (p.  133,  no.  12),  scarce  (1) 

263  Allegorical  Subject,  by  B.  Coriolano,  after  Guido  (p.  139,  no.  18)  ; 

and  a  Woman  meditating,  by  Andre  Andreani,  after  Alessandro 
Casolano  (p.  148,  no.  14)  (2) 

264  The  Roman  Warrior,  after  Pordenone  (p.  151,  no.  19),  rare  (1) 

See  also  Lot  306. 


MEZZOTINTS. 

Mostly  by  the  early  Engravers. 

265  Anonymous.  Mary,  daughter  of  Charles  I.,  when  a  child,  after 

Vandyck  (C.  S.  p.  1666,  no.  88)  (1) 

266  Anonymous.  Portrait  of  a  Man  holding  a  pair  of  compasses,  after 

Vandyck,  unfinished  proof ,  inscription  space  cut  off  (1) 

267  S.  Barras.  Lazarus  Maharkyzus,  after  Arandyck  (Laborde,  p.  304)  (1) 
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270 

271 

272 

273 

274 

275 

276 

277 

278 


279 


280 


281 

282 


283 


284 


285 

286 
287 


I.  Beckett.  King  Charles  I., 
extremely  scarce 


after  Vandyck  (C.  S.  MS),  first 


slate, 

(1) 


I.  Beckett.  Anne  Kirk,  after  Vandyck,  very  early  impression,  cut  at 

top  and  bottom  '  ' 

J.  vander  Bruggen.  The  Duchess  of  Richmond,  after  Vandyck,  early 

impression,  cut  ' 

J.  vander  Bruggen.  Sir  A.  Vandyck  (Laborde,  p.  152)  (1) 


A.  Browne.  The  Children  of  Charles  I.,  after  Vandyck  (C.  S.  4) 
first  state,  scarce  ' 

A.  Browne.  Frances,  Countess  of  Portland,  after  Vandyck  (C.  S.  29) 

P.  Coombes.  Virgin  and  Child,  after  Guido,  scarce ;  and  Man,  with  a 
large  ruff,  by  H.  Coussin,  after  Vandyck  G) 

J.  Faber,  senior,  Charles  I.,  as  he  appeared  at  his  Trial  (C.  S.  24), 
second  state,  before  the  plate  was  reduced,  scarce  \  ) 

W.  Faithorne,  junior.  St.  Mary  Magdalene,  after  Guido ;  and  Head 
of  a  Child,  a  small  circle,  rare  (*v 


T.  C.  Furstenberg.  The  Virgin  and  Child,  after  Correggio, 
(Laborde,  p.  209),  extremely  rare,  slightly  damaged  (1) 

J  F  Leonart.  Justi  de  Merstraten,  and  his  Wife,  after  Vandyck, 
a  pair  (Laborde,  p.  129),  the  latter  damaged  at  two  corners ;  and 
Head  of  Christ  v  ' 

J.  London.  Bacchus  and  a  Nymph,  after  A.  Caracci ;  and  another 


E. 


Luttrell.  King  Charles  I.,  after  Vandyck  (C.  S  a)  ;  Jupiter  and 
Calista,  after  L.  Castro;  and  Charles  I.,  with  his  Wife  and 
Children,  after  Vandyck,  a  small  plate  by  an  early  engraver,  rare. 


F.  Place.  Lady  confessing  to  a  Monk ;  and  Head  of  Christ,  by 
B.  Picart  '~1' 


R.  Robinson.  King  Charles  I.,  in  armour,  after  Arandyck  (C.  S.  1), 
extremely  rare  (unknown  to  Bromley)  (  / 

Prince  Rupert.  The  great  Executioner,  after  Spagnoletto 
(Laborde,  p.  207),  very  rare,  cut  about  1  inch  at  bottom  (1) 

[See  Illustration.] 

P.  Schenck.  The  Virgin  Mary,  after  Guido  ;  and  Virgin  and  Child, 
by  J.  Simon,  also  after  Guido  \  ) 

P.  Van  Somer.  A  Cardinal  and  his  Secretary,  after  Raffaelle  (1) 

J.  Van  Somer.  Eustace  Le  Sceur,  after  Vandyck,  cut  close  (1) 

J.  Thomas  of  Ypres.  Achilles  and  Cupid  (Laborde,  p.  131),  very 
scarce,  cut  at  top  '  ' 
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288  R.  Tompson.  Elizabeth,  Countess  of  Southampton,  after  Yandyck 

(C.  S.  44),  proof  before  the  inscription,  slightly  cut  at  top  and 
bottom  ( 1 ) 

289  R.  Tompson.  Lords  John  and  Bernard  Stuart,  after  Yandyck 

(C.  S.  46),  cut  at  top  and  bottom  (1) 

290  G.  Yalck.  Cupid  sleeping,  after  Guido ;  St.  Margaret,  after 

Raffaelle,  by  a  different  engraver,  cut  ;  and  another  (3) 

291  W.  Yaillant.  Lady  with  her  hand  on  a  Vase;  and  Portrait  of  a 

Man,  after  Vandyck  (2) 

292  W.  Yaillant.  The  Painter  and  his  Model,  after  Guido ;  the  same 

subject,  in  reverse  ;  and  Susannah  and  the  Elders,  after  Palma  (3) 

293  W.  Yaillant.  Judith,  after  Guido;  and  Susannah  and  the  Elders, 

after  Palma  (2) 

294  W.  Yaillant.  Two  Boys  singing,  after  E.  Hals  (Laborde,  p.  124), 

printed  in  brown,  cut;  and  Landscape  with  Figures,  by  J.  Yaillant  (2) 

295  G.  White.  J.  B.  Monoyer,  after  Ivneller  (C.  S.  27),  first  state  (1) 

296  R.  Williams.  Sir  Edward  Littleton,  after  Vandyck  (C.  S.  33),  first 

state,  scarce  (1) 

297  J.  Dixon.  Garrick  as  Richard  ITT.  (C.  S.  15),  etched  letter  proof  (1) 


298  ALBERT  DTJRER  (1471-1528).  Eight  original  drawings  by  this 
famous  artist  on  one  sheet  of  paper,  with  the  water-mark,  a  shield 
with  an  “  L  ”  between  Fleur-de-lis  surmounted  by  a  crown, 
measuring  15|  in.  by  10§  in.,  signed  at  the  top  towards  the  right 
hand  corner  with  his  usual  monogram  “  A.  D.”  and  dated  above 
it  “1521,”  with  eight  words  in  Albert  Durer’s  writing — 

“  Ein  sunder  tier  das  icli 
gros  anderthalben  czentn  [er] 
sckw[er]  ” 

(A  curious  beast  which  I 
large  one  and  a  half  hundredweight 
heavy.) 

Seven  of  the  drawings  are  drawn  with  a  pen  in  black,  and  one 
drawn  with  a  pen  in  black  with  bluish-green  and  red  wash  ;  the 
colours  are  remarkably  brilliant.  The  drawings  are  of  the  following 
subjects,  all  carefully  executed  :  The  top  left  hand  quarter  consists 
of  a  River  scene,  with  a  bridge  across  to  a  Castle  on  the  left  bank, 
in  the  middle  distance  the  tops  of  the  buildings  of  a  town  are 
seen  with  mountains  in  the  background ;  underneath  is  a  land¬ 
scape,  possibly  another  view  of  the  Castle  in  the  above  landscape, 
but  from  a  different  point  of  view ;  on  the  right  of  this  drawing 
is  a  seated  Lynx.  The  right  hand  half  of  the  sheet  consists  of 
Studies  of  Animals,  comprising  the  following :  a  sleeping  Lioness, 
at  the  top  to  the  right  is  seated  a  large  monkey,  highly  finished 
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with  bluish-green  and  red  wash,  below  is  a  seated  Lion  with 
shaggy  mane  and  uplifted  head,  to  the  right  is  a  young  antelope 
or  animal  of  that  nature,  and  underneath  a  large  sleeping  Lioness 
at  full  length. 

Probably  the  tinest  and  most  interesting  drawing  by  this 
celebrated  and  rare  artist  which  has  been  on  the  market  for  many 
years,  and  possibly  one  of  the  most  important  drawings  by  Albert 
Durer  known.  On  the  back  of  the  drawing  is  mounte  1  an  impras- 
sion  of  the  engraving  of  “  The  Death  of  Ananias,”  by  Agostino 
Veneziano,  after  Raphael  (B.  42) 

[See  Illustration.] 


COLLECTIONS  OF  ENGRAVINGS 

Mounted  in  old  Folio  Volumes  ( early  part  of  the  18 th  century),  whole- 
bound  smooth  red  morocco,  gilt  bach  and  sides. 

299  Vol.  1.  Specimens  of  Early  Engravers  and  examples  of  the  various 

modes  of  Engraving  ;  an  early  specimen  of  Colour  Printing ;  Line 
Engravings  after  pictures  by  different  Italian  Masters ;  lettered 
“  Prints  Part  First,  First  Inventors — Part  2,  Gravers,  all  Italian 
pictures  ”  upwards  of  200 

300  Vol.  2.  Etchings,  Engravings,  a  few  early  Woodcuts  and  Mezzotints, 

nearly  all  by  Italian  Engravers  or  from  paintings  by  Italian 
Artists  ;  lettered  “  Etchers — all  Italian  ”  about  200 

301  Vol.  3.  Miscellaneous  Engravings  and  Etchings  by  Dutch,  Flemish, 

German,  French,  and  other  Masters,  including  several  by  early 
Masters  ;  lettered  “  Gravers  by  Pictures — not  Italian  ”  about  350 

302  Vol.  4.  Etchings  by  Masters  of  various  Schools,  with  the  exception 

of  the  Italian;  also  several  early  Woodcuts  and  Mezzotints; 
lettered  “Not  Italian — Part  1  Etchers,  Part  2  On  Wood,  Part  3 
M  :  Tinto  ”  about  360 

303  Vol.  5.  Engravings  by  the  early  Italian  Engravers,  including  specimens 

of  the  Works  of  Marc  Antonio  Raimondi,  Agostino  A7eneziano, 
Alarco  da  Ravenna,  J.  Bonasone,  ^Eneas  Vico,  N.  Beatrizet, 
M.  Rota,  G.  Pencz,  and  many  others,  some  of  considerable  rarity ; 
lettered  “  Chief  Gravers  of  Best  Italian  ”  nearly  200 

304  Arol.  6.  Etchings  and  Engravings  by  Parmeggiano,  F.  Baroccio, 

C.  Procacini,  Annibal  Caracci,  Agostino  Caracci,  L.  Caracci,  Guido, 
Ribera,  Rubens,  A7andyck,  S.  Cantarini,  C.  Maratti,  and  other 
Alasters  ;  lettered  “  Chief  Etchers  and  Best  Italian  ”  about  430 

305  ATol.  7.  Etchings  and  Engravings  by  R.  Schiaminoze,  P.  Testa, 

Castiglione,  S.  Rosa,  Grimaldi,  S.  Della  Bella,  AV  Hollar,  J.  Callot, 
Silvestre,  and  others ;  lettered  “  Etchers  who  were  Painters  ” 

about  700 
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Yol.  8.  Chiaro  scuro  Prints,  mostly  after  Italian  Masters,  including 
specimens  of  the  Works  of  Andre  Andreani,  B.  Coriolano,  and 
other  Masters  whose  works  are  catalogued  in  vol  XII  of  Bartsch, 
some  rare  ;  lettered  “  Cut  in  Wood,  the  5  Chief  Masters  ”  (91) 

Yol.  9.  Engravings  and  Etchings  from  the  Works  of  Raffaelle, 
including  a  number  by  early  Italian  Engravers,  some  rare;  lettered 
“  Prints  R  :  Urbino  ”  ‘  ahout  160 

Vol.  10.  Engravings  and  Etchings  from  the  Works  of  A.  Correggio  ; 
lettered  “  Prints  Coregio  ”  (60) 

Vol.  11.  Line  and  other  Engravings  from  the  Works  of  Guido  Reni, 
including  several  of  Guido  s  own  Etchings  ;  lettered  Piints  Guido 


Reni 


*  ?? 
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(51) 

Yol  12.  Engravings  from  the  W  orks  of  F.  Baroccio  ;  and  a  Collection 
of  Engravings  by  Hollar,  Vorsterman,  and  others  from  Drawings, 
Paintings,  Antiquities,  etc.,  formerly  in  the  Arundel  Collection  ; 
lettered  “  Prints  Barocci  and  Ar.  Col.”  upwards  of  200 

Yol.  13,  part  1.  Portraits  after  Sir  A.  Vandyck,  being  the  series 
published  by  Martin  van  den  Enden  under  the  title  “  leones 
Principum,”  nearly  all  in  the  earliest  published  state  before  the 
alterations  in  the  inscriptions  and  before  Martin  van  den 
Enden’s  address  was  erased;  wants  the  Etchings  by  Vandyck; 


lettered  “  Vandyke  Heads,  paid  1 


(83) 
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Vol.  13,  part  2.  Portraits  after  Sir  A.  Vandyck,  mostly  by  the 
earlier  engravers,  including  Hollar,  Pontius,  Vorsterman,  Hondius, 
Bolswert,  P.  de  Jode,  Suzderhoef,  and  others,  some  scarce;  lettered 


;  V andyke  Heads,  part  2 


(110) 


3^3  Vol  14.  Engravings  from  Antique  Bas-reliefs  and  other  Sculptuie, 
Public  Buildings,  etc.,  including  several  from  the  series  by 
A.  Lafreri,  others  by  the  early  Italian  Engravers,  etc.,  some  rare 

about  140 

314  A  large  Polio  Volume,  containing  a  Collection  of  Engravings  from 

Pictures,  by  Raffaelle,  Paul  Veronese,  L.  Caracci,  Caravaggio, 
Andrea  del  Sarto  and  other  Old  blasters  ;  Plans  of  Cities,  etc., 
by  Julius  de  Muses;  Roman  Buildings,  etc.,  whole  bound  russia  (102) 

315  A  similar  Volume,  containing  Engravings  from  Pictures,  by  Titian, 

Baroccio,  Carlo  Maratti,  Correggio,  Guido  Rubens,  A.  Caracci 
and  other  Old  Masters,  including  several  by  early  Italian  Engravers, 
also  large  Engravings  of  Portraits,  after  Sir  A.  Vandyck,  including 
10  from  the  series  of  whole  lengths,  by  Gunst  (HO) 

316  A  large  Folio  Volume,  containing  miscellaneous  Engravings,  comprising 

French  and  Italian  Views,  by  Israel  Silvestre ;  Engravings  from 
Pictures,  by  various  Old  Masters,  some  by  Early  Italian  Engravers  ; 
Roman  and  other  Antiquities  ;  large  Woodcuts,  bv  Andre 
Andreani;  etc.  about  170 


THIRD  DAY’S  SALE. 


Dbe  Superb  Collection  of  Milton  Drawings. 


The  magnificent^  Historical  Collection  of  Old  Master  Drawings  at 
Wilton  House,  Salisbury,  was  contained  in  four  large  volumes  bound  in 
old  morocco  or  calf  and  numbered  respectively  XU,  1,  XU,  2,  XU,  3 
and  XU,  4.  Each  volume  was  lettered  in  gold  “  Wilton  House  Library 
Drawings.” 

The  first  volume  XU,  1,  was  dated  23  November,  1772,  and  the 
volume  commenced  with  a  list  of  the  drawings  appearing  in  the  volume. 
The  date  and  the  list  of  drawings  were  for  the  most  part  in  the  same 
handwriting,  but  'the  names  of  some  of  the  artists  were  added  in  a 
different  hand.  There  were  similar  prefatory  lists  in  the  other  three 
volumes. 

The  first  53  pp.  in  the  first  volume  were  blank,  and  according 
to  the  prefatory  list  they  were  in  this  condition  in  1772.  Some 
few  of  the  drawings  shown  in  the  prefatory  lists  had  been  transferred 
from  one  volume  to  another  in  the  set.  Otherwise  the  drawings 
appear  to  be  in  the  same  condition  in  which  they  were  arranged 
in  1772. 

The  attributions  of  the  drawings  in  this  catalogue  to  the  various 
artists  are  generally  those  given  in  the  collection  itself. 

The  collection  is  known  to  all  lovers  of  Art  through  the  published 
work  by  S.  A.  Strong,  Esq.,  late  librarian  to  the  House  of  Lords  and 
to  the  Duke  of  Devonshire :  “  Facsimiles  of  Drawings  by  the  Old 
Masters  in  the  Collection  of  the  Earl  of  Pembroke  and  Montgomery 
at  Wilton  House.” — P.  &  D.  Colnaghi  &  Co.,  London ,  1900.  Copies 
of  this  fine  volume  of  reproductions  are  still  to  be  obtained  from  the 
original  publishers. 
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The  volume  contains  a  critical  appreciation  by  Mr.  Strong  of 
about  sixty  of  the  chief  master-pieces  contained  in  the  collection, 
together  with  excellent  reproductions.  Mr.  Strong,  while  refusing 
in  some  cases  to  accept  the  traditional  attributions  made  in  the 
collection  itself,  gives  others  which,  if  accepted,  certainly  do  not 
detract  from  the  value  and  interest  of  the  collection.  His  results 
are  fully  referred  to  in  the  following  catalogue. 


VOL.  I. 

Library  Deference  Pembroke  XU.  1,  23  Nov.  1773  ( commences  at  p.  55). 

BARTHOLOMAUS  SPRANGHER. 

1546-1627. 

317  Madonna  and  Child  with  St.  Joseph;  and  two  angels  in  the  back 

ground,  one  singing  and  the  other  playing  a  musical  instrument 

Pen  and  Indian  ink  13  in.  by  91  in. 

VENETIAN  SCHOOL. 

[Nee  Strong,  no.  54.] 

318  Two  Nude  Figures  in  a  landscape,  one  of  whom  holds  a  globe, 

apparently  inscribed  with  some  of  the  signs  of  the  Zodiac,  trees 
and  a  house  in  the  background 

Pen  drawing  in  broivn,  touched  in  places  with  white  8£  in.  by  6  m. 

%*  Mr.  Strong  does  not  accept  the  attribution  to  P.  Campagnola,  but 
gives  it  to  the  Venetian  School.  The  drawing  is  inscribed,  but 
not  in  a  contemporary  hand,  Lovini  Milanese. 

SCHOOL  OF  RAPHAEL. 

1488-1520. 

319  Joseph  and  his  Eleven  Brethren  among  the  Hocks;  small  circles  at 

the  top  of  the  drawing  represent  the  stars  and  the  sheaves  doing 
obeisance 

Pi  n  and  bistre,  touched  in  one  place  with  grey 


9£  in.  by  141-  in. 


Third  Day 


25 


Lot  319 — continued. 

GIOVANNI  DOSS I. 

1479-1542. 

The  Archangel  Michael  hurling  Satan  from  heaven ;  probably  a  study 
for  the  artist’s  famous  picture  in  the  Dresden  Gallery 

Pen  and  wash,  heightened  in  places  with  white  on  tinted  paper 

1 1  in.  by  7  in. 

TIMOTEO  DA  URBINO 

or  Della  Yite.  1469-1523. 


320  Madonna  and  Child  surrounded  by  four  figures  of  saints 

Pen  on  grey  tinted  paper  and  touched  with  white  12  in.  by  101  in. 


LAMBERT  ZUTMANN. 

Also  known  as  Suavius.  1510-1567. 

321  A  Group  in  the  foreground  surrounds  a  central  figure  of  a  sick  man, 
apparently  seeking  to  be  healed  and  being  touched  by  Our  Lord 
or  one  of  the  disciples,  whose  hand  only  is  shown  ;  arches  of  the 
temple  and  other  buildings  in  the  background 

Pencil  121  in.  by  8  in. 

The  outline  of  portion  of  one  of  the  figures  is  perforated  with 
needle-point  marks  for  purposes  of  reproduction.  Possibly  the 
drawing  is  a  study  for  the  artist’s  famous  engraving  of  St.  Peter 
and  St.  Paul  healing  the  Lame  Man  at  the  Beautiful  Gate. 


ANDREA  MALINCONICO. 

1600  to  circa  1650. 

Christ  lying  at  full  length  at  the  foot  of  the  Cross,  surrounded  by  the 
mother  of  Our  Lord  and  holy  women  lamenting ;  one  of  the 
disciples  preparing  the  body  for  entombment 

Indian  ink  on  tinted  paper  touched  with  white  14  in.  by  1 1  in. 


SEBASTIAN O  CONCA. 

1679-1764. 

322  Nessus  and  Dejanira 

Pen  and  bistre  trash,  heightened  with  light  yellow  on  brown  paper 

121  in.  by  81,  in. 
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PIRRO  LIGORIO. 

1490-1580. 

323  The  Calumny  of  Apelles 

Indian  ink  on  bluish  paper  10  in.  by  13  in. 

The  drawing  was  formerly  in  the  collection  of  Sir  Peter  Lely,  and 
bears  his  mark. 


ITALIAN  OF  TPIE  EIGHTEENTH  CENTURY. 

A  Saint  raising  a  man  from  the  dead 

Pen  and  bistre  wash  164  in.  by  11^  in. 

FILIPPINO  LIPPI. 

1457-1504. 

[, See  Strong,  no.  18.] 

324  Pieta,  with  Angels  holding  the  nails  and  the  crown  of  thorns.  This 
superb  drawing  is  attributed  by  the  i original  cataloguer  to  Fra 
Lippo  Lippi,  the  father  of  Filippino ;  but  the  attribution  to  the 
son  is  certainly  correct.  The  central  group  of  the  drawing,  as 
Strong  points  out,  recurs  with  slight  modifications  in  the  predella 
of  the  altar-piece  in  the  National  Gallery.  Filippino  here  “shows 
all  the  pathos  of  Botticelli  in  his  devotional  mood  with  something 
— especially  in  the  angel  on  the  left — of  the  seraphic  touch  of  the 
young  Leonardo.” —  Strong. 

Pen  drawing  tinted  with  brown  and  white ;  the  outlines  perforated  by 
engraver's  needle-pioint  marks  7  in.  by  104  in. 

[See  Illustration.] 

BOLOGNESE  SCHOOL. 

16th  Century. 

325  A  Group  of  Four  Men  and  a  Woman  in  attitudes  of  adoration 

Pen  and  sepia  12  in.  by  10  in. 


Uju  'JJ  W"  Tt  '  ' 

Pi 


Vs***; 


.  1  I 


' 
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AGNOLO  DEL  MORO. 
1512  to  circa  1650. 

326  Madonna  and  Child  and  St.  Joseph 

Den  outline  and  wash  tinted  with  white 


11  in.  by  91  in. 


FRANCESCO  YILLAMENA. 
1566-1626. 

Drawing  of  a  Scriptural  Figure,  probably  Moses 
Pen  and  sepia  on  brown  paper 


9  7  in.  by  4|  in. 


SEBASTIANO  LUCIANI. 

Called  del  Piombo.  1485-1547. 

327  The  Descent  from  the  Cross,  a  vigorous  drawing  with  figures  of  saints 
on  ladders  removing  the  body  of  Our  Lord  and  holy  women  below 
in  lamentation 

In  sepia  and  wash  151  in.  by  10  in. 


VINCENZO. 

328  Scriptural  Subject,  probably  the  mother  of  Our  Lord  in  the  palace 
during  the  trial  before  Pontius  Pilate 

o 

Pen  drawing  in  sepia  on  brown  paper  101  in.  by  7  j  in. 


ONORIO  MAR  IN  ART. 


13  in.  by  9  in. 


Madonna  and  Child 
In  red  cl  alii 


1627-1715. 
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RAFFAELINO  DEL  GARBO. 

1476-1524. 

[See  Strong,  no.  32.] 

329  The  Holy  Family  in  the  manger,  with  the  kings  in  the  act  of 
Adoration  bringing  gifts 

The  design  is  pricked  in  outline  with  the  needle.  Pen  and  lustre 

touched  with  white  9  h  in‘  hlJ  13  m' 

*.,*  This  is  an  extremely  interesting  drawing  of  the  Florentine 
School.  Mr.  Strong  does  not  accept  the  attribution  to  Cimabue, 
but  assigns  it  to  a  Florentine  master  of  the  fifteenth  century. 
“  The  outlines  are  pure  and  firm,  and  the  drapery  disposed  in 
broad  masses.  The  drawing  is  of  course  Florentine,  and  the 
arrangement  in  types  and  even  the  details  recall  Ghirlandaio  s 
treatment  of  the  same  in  the  Uffizi.  In  the  Corsini  Palace  at 
Rome  there  is  a  series  of  drawings  ascribed  to  Piero  di  Cosimo, 
and  I  am  inclined  to  think  this  may  be  by  the  same  hand.  - 

Strong.  . 

Inset  on  a  separate  sheet  attached  is  a  small  primitne  study  o 

a  saint  in  pencil. 


GREGORIO  LAZZARINI. 

1657-1735. 

330  Two  Angels  supporting  Christ  after  the  Crucifixion 

Blade  chalk  heightened  with  white  13  in.  hy  t  in 


BARTOLOMMEO  DI  PAGHOLO. 
Called  Fra  Bartolommeo.  1475-1517. 


Soldiers  pursue  a  youth,  one  holding  a  lantern  aloft  and  tearing  a 
cloak  off  the  youth’s  back,  probably  the  drawing  represents  the 
incident  referred  to  by  St.  Mark 


Pen  and  sepia, 


10  in.  by  12  in. 


ROMAN  SCHOOL. 


331 


The  Plague  of  Serpents  in  the  Wilderness ;  a  group  of  Israelites  m 
the  grip  of  various  serpents,  others  gazing  at  the  brazen  serpent 
on  the  pole  lifted  up  in  the  background 


Pen  and  wash 


10]  in.  hy  15*  in 


*  *  A  design  for  a  panel  in  a  dome-shaped  ceiling. 
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Lot  331 — continued. 

ODOARDO  FIALETTI. 
1573-1638. 

Group  of  young  Bacchanals  carousing 
Pen  and  bistre 


4j  in.  by  8|  in. 


SCHOOL  OF  FRANCESCO  MAZZUOLA. 

Called  In  Parmigiano.  Parma,  16th  Century. 

332  The  risen  Christ  surrounded  by  angels 

Pen  and  bistre  8  in.  by  7  in. 


BALD  ASS  ARE  FEANCESCHINI. 

Called  In  VonTKRRANO.  1611-1689. 

The  Descent  from  the  Cross 

Pen  and  sepia  wash ,  tinted  with  'white  1 2A  in.  by  8{  in. 


BENOZZO  GOZZOLI. 

1420-1498. 

3,<3  Full-length  Figure  of  St.  Peter  holding  the  keys,  the  head  of  another 
disciple  sketched  in  the  background,  probably  by  a  later  hand 
Pen  and  bistre  1 1  by  61,  in. 


ORAZIO  SAMACCHINI. 

1532-1577. 

334  Classical  Sul^ject ;  Roman  soldiers  bearing  the  standards  surround  the 
two  central  figures,  consisting  of  a  king  crowned  and  a  youth,  the 
soldiers’  tents  in  background 

Pen  and  bistre  heightened  with  white,  on  brown  paper 

16  j  in.  by  10|  in. 

GIDLIO  BUGIARDINI. 


Madonna  and  Child 
Pen  and  sepia 


1475-1554. 


15  in.  by  10  in. 


Third  Day 


30 


FERRAU  FANZONE. 

15G2-1645. 

335  Christ  on  the  Cross,  surrounded  by  Mary  and  the  holy  women 
lamenting 

Pen  and  red  chalk,  washed  'i  ''n-  b lJ  ;)s  in- 


FRANCESCO  RUSTICI. 

1595-1625. 

Figure  of  an  Apostle,  seated  on  clouds,  leading 

Outline  perforated  with  dots  for  reproduction.  Pen  and  bistre 

oval,  8  in.  by  5|  in. 


GIROLAMO  DA  CARPI. 
1501-1556. 


33G  Three  Studies  for  the  figure  of  Christ  on  the  Cross 
In  pencil 

*  Formerly  in  the  collection  of  the  Erothers  Laniere. 


COSIMO  ROSSELLI. 

1439-1507. 

[See  Strong,  no.  12.] 

337  A  highly  finished  Plan  for  an  Altar,  drawn  elaborately  with  the  pen 

and  partly  shaded  in  red  L5  by  <  ]  0i. 

*  *  Mr.  Strong  doubts  the  attribution  to  Cosimo  Rosselli,  but  assigns 
it  without  hesitation  to  a  Florentine  artist  of  the  latter  end  of  the 
fifteenth  century,  possibly  Francesco  di  Simone  Ferucci.  He  also 
notes  that  a  close  parallel  exists  in  the  U  ffi/i  collection,  and  has 
been  published  by  Marcel  Reymond,  La  Sculpture  Florentine,  II, 
p.  229. 

[See  Illustration.] 

FRANCESCO  RAIBOLINI. 

Called  II  Francia.  1450  to  circa  1516. 

338  Madonna  and  Child  with  St.  Joseph ;  also  various  Grotesque  Heads 

and  Figures  on  the  same  sheet 

Pen  and.  bistre 


9  in.  by  7  in. 
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DONATO  YENEZIANO. 

Circa  1410-1460. 

[5ee  Strong,  no.  29.] 

339  Study  for  an  Equestrian  Statue;  attributed  to  Leonardo  da  Vinci 

In  sepia  8  in.  by  6 ]  in. 

***  Mr.  Strong,  while  not  accepting  the  traditional  attribution,  assigns 
the  drawing  to  the  School  of  Leonardo  da  Vinci,  probably  a  copy  of 
one  of  the  designs  made  by  Leonardo  for  the  equestrian  monument 
of  Ludovico  Sforza. 


GIACINTO  CALANDRUCCI. 

1646-1707. 

The  Madonna  and  Child  and  St.  Joseph  during  the  flight  into  Egypt 
Pen  outline  with  brown  wash,  heightened  with  white  9|  in.  by  7^  in. 


G.  M.  CRESPI. 

Called  Lo  Spagnuolo.  1665-1747. 

340  Above  is  the  Madonna  enthroned  in  Glory  with  the  Infant  Christ, 
surrounded  by  Holy  Women,  Angels  and  a  Prelate  in  the  act  of 
adoration.  Below  an  allegorical  representation  of  the  choice 
between  the  Cross  and  the  pleasures  of  the  world 

Bed  chalk  10]  in.  by  7  in. 


SIR  A.  VAN  DYCK. 

1599-1641. 

341  Drawing  of  Heads  of  thirty-one  contemporary  Dutch  Artists,  including 
G.  Van  Honthorst,  W.  De  Vos,  C.  Cornelissen,  etc. 

On  dark  brown  paper,  the  drawing  in  sepia  heightened  with  white 

41  in.  by  7]  in. 


CARLO  CALIARL 
1570-1596. 

342  A  Faun  playing  on  a  pipe  and  charming  a  cowherd  and  kine 

Pencil  10  in.  by  8]  in. 


Third  Day 

Lot  i.  342 — con  tin  ued. 
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FABRIZIO  CHIARI. 

1621-1695. 

Allegorical  Subject— Love  as  a  female  figure  with  a  lyre  in  one  hand 
and  an  arrow  in  the  other,  a  satyr  chained  at  her  feet 

Pencil  drawing  9  in-  hlJ  G  in' 

ANTONIO  DEL  POLLAIUOLO .+  ; 

1129-1498. 

[See  Strong,  no.  17.] 

343  Three  powerfully  outlined  naked  figures,  one  drawing  a  bow,  another 
holding  sword  and  shield.  A  study  for  a  group  in  this  artist’s 

famous  engraving  of  the  Combat  of  Hercules  with  the  giants 

\  _ 

Pen  drawing  washed  with  bistre  10|  *’».  by  7  \  in. 

*  *  “The  engraving  itself  shows  little  of  the  mastery  that  is  appaient 
here.” — Strong. 


LELIO  ORSI. 

Called  Da  Novellara.  1511-1587. 

344  Allegorical  Figure  of  Justice  holding  the  sword  and  scales 

An  elaborately  finished  drawing  in  gen  and  sepia  124  in.  by  74  in. 

*  *  Italian  writers  said  of  the  artist  that  he  was  “In  pitture  grande, 

in  architettura  ottimo,  e  in  designo  massimo.”  This  fine  drawing 
fully  bears  out  his  reputation  for  design. 

ANTONIO  BAZZI. 

Called  II  Sodoma.  1480-1549. 

[5ee  Strong,  no.  27.] 

345  Bistre  on  greenish  paper,  heightened  with  white  154  in.  by  9  in. 

*  *  This  graceful  drawing  is  the  original  for  a  portion  of  the  fresco  of 
*  The  Marriage  of  the  Virgin,  in  the  Oratory  of  S.  Bernadino  at 

Siena.  It  represents  four  female  figures,  full-length,  and  others 
in  the  background,  one  carrying  a  child 


Third  Day 


ANDREA  SABBATINI  DA  SALERNO. 

1480-1545. 

346  The  body  of  Christ  taken  down  from  the  Cross,  surrounded  by  the 
Disciples,  Mary  and  other  women,  two  of  whom  are  wrapping  the 
body  in  a  shroud 

Pen  and  icash  drawing  on  tinted  paper  12  in.  by  9  in. 

OTTAVIO  SEMINO. 

Circa  1540-1604. 

Madonna  and  Child  with  St.  Agnes,  angels  playing  musical  instru¬ 
ments,  and  two  holding  a  crown  over  the  Madonna’s  head 

Painted  in  grey,  and  heightened  with  white  10J  in.  by  8|  in. 


PIETRO  VANNUCCI. 

Called  Perugino.  1446-1524. 

[ Strong ,  no.  57.] 

347  Classical  figure  of  Mercury  in  a  Car,  “  A  Study  for  the  figure  of 
Mercury  on  the  ceiling  of  the  Cambio  in  Perugia.”  .  .  .  The  old 
attribution  to  Raffaelino  “  is  interesting,  and  suggests  the  com¬ 
parison  of  this  drawing  with  that  reproduced  by  Morelli,  in  which 
Raffaelino  has  dealt  in  his  own  fashion  with  a  similar  theme.” 
- — Strong 

Bistre,  heightened  with  white  in.  by  7-]-  in. 


VESPASIANO  STRADA. 

Circa  1570-1624. 

348  The  Holy  Family 

The  figures  are  outlined  with  the  pen  and  touched  tvith  wash 

5j  in.  by  7f  in. 


LATTANZIO  GAMBARA. 

1541-1574. 

Madonna  and  Child 

Pen  outline ,  with  tvash  and  some  white  on  grey  paper.  A  small  but 
charming  drawing  81  in.  by  5  in. 


D 
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349 


GIACINTO  CALANDRUCCI. 

1646-1707. 


Madonna  with  the  Infant  Christ  in  the  manger; 
background 
In  red  chalk 


St.  Joseph  in  the 
12  in.  by  7f  in. 


OTTAVIANO  MASCHERINI. 

1530-1610. 

Drawing,  in  pen  and  wash,  of  Groups  of  Women  and  Children,  several 
in  servile  attitudes  and  carrying  burdens  7  by  144  *"■ 


GIOVANNI  DEI  VECCHI. 

1536-1614. 


350  The  Mass  :  administration  of  the  wafer  and  cup  before  the  altar,  many 

kneeling  figures  of  clergy  and  congregation 

_  -»  V  •  134  in.  by  10  in. 

Pen  and  wash  drawing  2  J 


GIROLAMO  DA  SICIOLANTE. 

Called  da  Seemoneta.  1504-1550. 

The  Virgin  and  Child 

A  graceful  pencil  drawing,  the  face  of  the  Virgin  slightly  tinted 

8  in.  by  6  in. 


MARCO  MARCHETTI. 

Called  da  Faenza.  Circa  1530-1588. 

351  A  Drawing  of  considerable  force  and  charm,  with  many  figures, 
representing  the  birth  of  a  child,  probably  the  Virgin 

In  pen  and  sepia,  with  brown  wash  13  m-  hJ  9*  in ' 

V  Formerly  in  the  collection  of  Sir  Peter  Lely,  and  of  P.  H. 
Lanckrink. 


L.  DI  VITERBO. 

Classical  Scene  :  A  Priest  at  the  Altar  preparing  to  sacrifice  a  bull, 
several  figures  standing  or  kneeling  round;  the  figures  are 
elaborately  outlined  with  the  pen,  and  the  whole  is  finished  with  a 
nnWs  10  in-  hlJ  14  W‘ 
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GIOVANNI  F.  ROMANELLI. 

1610-1662. 

352  Christ  descending  into  Limbo  ? 

Pen  and  wash  drawing  HI  (n.  by  91  {n 


NICCOLO  BERRETONI. 

1637-1682. 

Madonna  and  the  Infant  Christ,  surrounded  by  angels 

Pen  and  wash  91  in.  by  61  in. 


GIOVANNI  IMPERIALI. 

Circa  1640-1680. 

353  A  Female  Figure,  surrounded  by  cows,  goats  and  sheep.  She  has 
carved  on  a  tree  the  inscription  “  infelix  amo” 

In  red  chalk  12  in.  by  10  in. 


TADDEO  ZUCCARO. 

1529-1566. 

Madonna  and  Child  enthroned,  and  surrounded  by  angels 

Pen  drawing  on  tinted  paper,  with  brown  wash  and  heightened  with 
white  14  in.  by  81  in 

***  Formerly  in  the  collection  of  Sir  P.  Lely. 

RAFFAELLO  SANZIO  DA  URBINO.  (?) 

1483-1520. 

354  St.  George  mounted  on  a  horse  attacking  the  dragon 
Drown  wash  drawing,  touched  with  white 

***  Formerly  in  the  collection  of  the  Laniere  Brothers  and  Sir  P. 
Lely. 


TOMMASO  MANZUOLI. 
Called  da  San  Friano.  1536-1575. 


13  in.  by  7f  in. 
d  2 


355  Madonna  and  the  Infant  Christ  with  St.  John 
Pencil  draicing 
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GIULIO  CLOYIO. 

1475-1564. 

356  Meeting  of  Saint  Elizabeth  and  the  Virgin  Mother,  with  St.  Joseph 
and  St.  Zaccharias  in  the  background 
Pencil  and  red  chalk  ^  in * 

***  Formerly  in  the  collection  of  Sir  Peter  Lely. 


JAN  MILL. 
1599-1664. 


Birth  of  the  Virgin 

Pen  and  wash,  heightened  with  white 


12}  in.  by  8-}-  in. 


VENTURA  DI  SALIMBENI. 

1568-1613. 

357  Madonna  and  the  Infant  Christ  enthroned  and  surrounded  and 
supported  by  angels ;  on  the  ground  are  St.  Catherine,  St.  Peter, 
and  other  saints 

Pen  and  bistre,  heightened  with  white,  on  blue  paper  141  in.  by  8}  in. 
***  Formerly  in  the  collection  of  Sir  P.  Lely. 


ANGIOLO  CAROSELLI. 

1585-1653. 

Three  Female  Figures  in  the  foreground  attempting  to  hide  in  the 
thick  undergrowth  from  the  three  satyr-like  male  figures  who 
surround  them 

Elaborate  pen  drawing,  washed  with  red  and  heightened  with  white 

10|  in.  by  13|  in. 


L •  Yfi V  L-. 
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VOL.  II. 

XU.  2.  Dated  24  Nov.  1772. 

ANDREA  DEL  VERROCCHIO. 

1432-1488. 

[Strong,  no.  58.] 

358  Pen  Drawing  of  a  Horse,  with  anatomical  measurements 

10  in  by  12  in. 

***  “  The  attribution  is  plausible,  in  so  far  as  Verrocchio,  when  at 
work  on  his  Colossus,  must  doubtless  have  made  studies  on  this 
plan.” — Strong. 

[See  Illustration.] 


SIR  A.  VAN  DYCK. 

1599-1641. 

359  Pen  and  wash  Sketch  of  king,  queen,  children  and  courtiers 

8  in.  by  12  in. 

JACOPO  PALMA. 

Called  II  Giovine.  1544-1628. 

360  Pilgrims  being  received  and  blessed  by  the  Pope 

Pen  and  wash  h  in  by  13  in. 

SOUTH  GERMAN  SCHOOL,  16th  CENTURY. 

361  Hercules  and  the  Lion 

Pen  and  bistre,  touched  with  red  84  in.  by  5  in. 


PIER  LEONE  GHEZZI. 
1674-1755. 


Alexander  with  soldiers  visiting  Diogenes  in  his  tub 
In  pen,  septa  and  wash,  heightened  with  white 


15  in.  by  10  in. 
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MICHELANGELO  RICCIOLINO. 

1654-1715. 

B62  Neptune  and  other  Sea  Gods 

In  pencil  1  'in-  ty  H  in- 

TADDEO  ZUCCARO. 

1529-1566. 

The  Beheading  of  John  the  Baptist.  The  executioner  holds  out  the 
head  which  the  daughter  of  Herodias  receives  on  the  charger. 
A  fine  drawing,  the  figures  being  well  conceived  and  executed 
with  vigour 

Pen  outline  on  tinted  paper  and  heightened  with  white 

13  in.  by  9  in. 

GIORGIO  YASSARI. 

1511-1574. 

363  The  Madonna  supported  by  angels  triumphing  over  Satan  and  sinners 
and  malefactors,  who  are  bound  and  in  torment 

Pen  and  sepia,  touched  with  white  17  in.  %  13  in. 


SCHOOL  OF  MICHELANGELO  BUONARROTI. 

1475-1564. 

The  Madonna  and  Child 

. Bed  chalh  drawing  16  in.  by  91  in. 

ANDREA  MELDOLLA. 

Called  Schiavone.  1522-1582. 

[ See  Strong,  no.  16.] 

364  A  charming  Drawing,  in  red  chalk,  of  the  Virgin  and  Child,  with 
St.  Joseph  outlined  in  the  background  64  in.  by  5|  in. 


ANDREA  MELDOLLA. 

Called  Schiavone.  1522-1582. 

Charity 

Blacklead  and  pencil  6  in.  by  5^  in. 
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FEDERIGO  BAROCCIO. 

365  Sketch  of  a  Man’s  Head,  in  coloured  chalks  and  inset,  the  Head  of  a 


Child,  also  in  coloured  chalks 

Both  on  tinted  paper 

***  From  the  collection  of  Sir  P.  Lely. 

14  in.  by  91  in. 

PAOLO  DEL  SIGNOR ACCIO. 
Called  Da  Pistoia.  1490-1547. 

366  The  Descent  from  the  Cross  :  the  Mother  of  Our  Lord  supported  by 


holy  women 

Pen  drawing 

12  in.  by  9  in. 

ANDREA  MELDOLLA. 

Called  Schiavone.  1522-1582. 

Christ  taken  down  from  the  Cross  by  the  disciples,  Mary  weeping 


beside  them 

In  red  chalk 

5  in.  by  5  in. 

DOMENICO  PULIGO. 

1475-1527. 

367  The  Holy  Family,  the  Infant  Christ  and  St.  John  attended  by  an 


angel  and  fondling  a  lamb 

Bistre,  touched  with  sepia  and  white 

6|  in.  by  8i  in. 

PIETRO  BERRETLINI. 

Called  Da  Cortona.  1596-1669. 

The  Holy  Family  preparing  for  the  Flight  into  Egypt 

Pen  and  sepia  on  red  paper  ^  ^  ^2  n‘ 

%*  From  the  collection  of  Sir  P.  Lely. 
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ISAAC  OLIVER. 

Miniaturist.  Circa  1560-1617. 

[ Strong ,  no.  66.] 

368  Five  charming  Sketches  in  pen  and  sepia  of  Fancy  Subjects,  on  one 

sheet ;  they  show  much  grace  and  charm,  two  being  highly  finished 

ANDREA  MELDOLLA. 

Called  Schiavone.  1522-1582. 

369  A  family  group,  playing  with  animals 

In  red  chalk  7|  in.  by  11£  in. 


PIETRO  AVOGADRO.  ' 

Called  Bresciano.  Circa  1730. 

The  Finding  of  Moses 

Sepia  and  brown ,  tvith  body  colour  11  in.  by  8  in.. 


SANTO  PERANDA. 

1566-1638. 

370  Venus,  Cupid  and  Adonis,  the  latter  equipped  for  the  hunt 

Pen  drawing,  on  blue  paper,  heightened  with  gold  8  in.  by  11  in. 


BART.  NAZZARI. 

1699-1758. 

Classical  Subject :  Europa  being  carried  off  by  the  Bull 

Pen,  pencil  and  sepia,  touched  with  white  8|  in.  by  10-|  in. 

GIOV.  B.  ROSSI. 

17th  Century. 

371  Venus  and  Adonis  with  cupids 
In  red  chalk 


***  From  the  collection  of  Sir  P.  Lely. 


7  in.  by  11 J  in.. 
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Lot  371 — continued. 


CARLO  URBINO. 


Rural  Love  Scenes 
In  pen  and  wash 


16th  Century. 


7 h  in.  by  11 


GIROLAMO  DAI  LIBRL 
,  1474-1556. 

372  Maidens  bathing  attacked  by  a  dog 
Pen  and  wash 


8 1  in.  by  8J  in.. 


FRANCESCO  DEI  ROSSI. 

Called  It  Salviati.  1510-1563. 

373  The  Descent  from  the  Cross.  The  Disciples  on  ladders  take  down 
the  body,  Mary  prostrate  at  the  foot  of  the  Cross 
Sepia  and  bistre,  heightened  with  white  15  tn.  by  9  in. 

*  *  From  the  collection  of  Sir  P.  Lely. 

■5f 


GIOVANNI  BATTISTA  SCULPTORS. 

Called  Bertano.  1503-1575. 

Classical  Scene:  The  Sybelline  Oracle  surrounded  by  messengers*, 
attendants,  etc. 

Bistre  touched  with  white  10  «*•  hV  132  im 


FRANCESCO  VICELLI. 

Brother  of  Yicelli  Tiziano,  called  Titian.  Circa  1470-1530. 


374  A  group  adoring  the  Madonna 
Pen  and  bistre 


7  in.  by  9£  in. 


NICCOLO  CIRCIGNANO. 
Called  In  Pomerancio.  1519-1590. 

The  Circumcision  in  the  Temple 

Pen  and  bistre  heightened  with  white 


11  in.  by  10|  in 


Third  Day 


42 


BARTOLINO  GUEDONI.  (?) 

375  Sketch  of  Yenus  and  another  Goddess  conversing,  Venus  being 
attended  by  Cupid 

Bistre  touched  with  white  6  in.  by  6J  in. 

CESARE  POLINI.  (?) 

Peasants  and  Soldiers  carousing  outside  a  city  gateway,  a  piper  seated 
in  the  centre  on  a  bench 

A  spirited  draining  containing  some  thirty  figures  10  in.  by.  1 5?>  in. 


ANNIBALI  CARRACCI. 

1560-1609. 

[Strong,  no.  44.] 

376  The  drawing  represents  a  youth,  probably  Narcissus,  on  a  bank 
beneath  a  tree,  gazing  down  into  a  pool ;  beyond,  in  the  back¬ 
ground,  mountains  and  a  village 

The  drawing  is  firmly  but  rapidly  outlined  in  pen  and  washed  with 
sepia  16^  in.  by  10|  in. 

* “  This  drawing  has  all  the  easy  vigour  of  a  practised  formularist.” 
— Strong.  Formerly  in  the  collection  of  Sir  P.  Lely. 


PIETRO  PAOLO  BONZI. 

Called  II  Gobbo.  Circa  1570-1630. 

377  Sixteen  separate  Sketches  in  pen  and  sepia  representing  various  scenes, 
mainly  biblical,  including  the  Creation,  the  Ascent  of  Elijah,  etc., 
all  laid  down  on  one  sheet  measuring  18|  in.  by  12f  in. 


SIR  ANTHONY  VAN  DYCK. 

1599-1641. 

[Strong,  no.  21.] 

378  Sketch  in  pen  and  sepia  of  Count  of  Arenberg  on  horseback.  The 
sketch  is  the  original  for  the  magnificent  portrait  of  the  Count  in 
the  possession  of  the  Earl  of  Leicester  at  Holkham  9  in.  by  9J  in. 
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GIULIO  CESARE  PROCACCINI. 

1548-1626. 

379  Study  of  a  Female  Head,  probably  one  of  the  Furies  of  the  "W  inds, 
with  waving  hair  and  distended  cheeks 

In  blach  and  red  chalk  Hi  in-  ty  13  j  in. 


PIETRO  DI  PETRI. 

1671-1716. 

380  The  Death  of  a  Saint  holding  a  cross,  surrounded  and  supported  by 
angels 

In  red  dialle  l^i  in- 


LUCA  CAMBIASO. 

1527-1585. 

Two  Sketches  of  the  Holy  Family  with  St.  J ohn,  Our  Lord  in  a  cradle 
and  St.  Joseph  working  with  the  carpenter’s  adze,  etc. 

On  one  sheet,  in  pen  and  sepia  H  in-  ty  10J  in. 


LUCA  CAMBIASO. 

1527-1585. 

381  Mother  surrounded  by  children 

Pen  and  sepia  H  %  '-I  in’ 

LUCA  CAMBIASO. 

1527-1585. 

The  Holy  Family  with  St.  J  ohn 

Pen  and  sepia  wash  1  -  in-  %  ? n ■ 

LUCA  CAMBIASO. 

1527-1585. 

382  Mother  carrying  two  children  and  leading  two  others 

Pen  and  sepia  wash 


1 1 1  in.  by  9  in 
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LUCA  CAMBIASO. 

1527-1585. 

The  Descent  of  Christ  from  the  Cross 

Pen  and  sepia  wash  16^  in.  by  11 J  m. 

***  Formerly  in  the  collection  of  Sir  Peter  Lely. 


ANT.  DOM.  GABBIANI. 

1652-1726. 

383  An  Angel  appearing  to  a  Saint,  with  figure  of  male  child  in  fore¬ 
ground 

Pen  and  wash  10  in.  by  8  in. 


GIROLAMO  MUZIANO. 

1528-1592. 

Christ  crowning  a  marytyred  Saint,  angels  faintty  outlined  in  the 
background 

Pencil  and  wash  8  in.  by  10  in , 


PIETRO  BUONACCORSI. 

Called  Perino  Del  Yaga.  1500-1547. 
384  Two  Cupids,  one  carrying  a  mask  and  another  a  vase 
In  colours 


5 1  in.  by  8  m.. 


TOMMASO  LULNT. 
1597-1632. 

385  The  Holy  Family  with  St.  John 
Sepia,  slightly  tinted 


5  h  in.  by  7  4  in.. 


BART.  MORELLI. 
1629-1683. 


The  Holy  Family  with  St.  John 
Pen  outline  and  red  chalk 


6 1  in.  by  5|  m. 
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GIOVANNI  MARIA  TAMBURINI. 

Circa  1620-1660. 

386  Lot  and  his  Family,  directed  by  an  angel,  leaving  the  burning  city,  hia 

wife  in  the  middle  distance  between  them 

Pen  and  icasli  54  in.  hy  94  in. 

GIOVANNI  BATTISTA  PASSERI. 

1610-1679. 

Drawing,  in  circular  shape,  of  saint  or  elder,  surrounded  by  a  crowd, 
some  prostrate  before  him 

Bistre  and  red  chalk,  heightened  with  white  10  in.  hy  10  in. 

GIUSEPPE  CESARI. 

Called  Di  Arpino.  Circa  1568-1640. 

387  Our  Lord  preaching,  surrounded  by  disciples  and  many  hearers,  a 

group  of  Pharisees  in  the  foreground 

Pen  and  bistre,  heightened  with  white  164  in.  hy  1 1 4  in. 

U.*  Formerly  in  the  collection  of  Sir  Peter  Lely. 

AMERIGI. 

Michelangelo  da  Caravaggio.  1569-1609. 

388  Our  Lord  seized  by  the  soldiers  in  the  garden 

Bistre  washed ,  and  heightened  with  white  12  in.  hy  104  in. 

ANDREA  MELDOLLA. 

Called  Schiavone.  1522-1582. 

389  The  Holy  Family ;  with  an  angel  tending  cattle  at  one  side 

Bistre,  touched  with  white  9  in.  hy  74  in. 

JOHAN  ROTTENHAMMER. 

1564-1623. 

The  Descent  from  the  Cross  :  Christ  supported  by  angels 

Pen  and  wash  8  in.  hy  6  in. 

***  From  the  collections  of  the  Brothers  Laniere  (formerly  supposed  to 
be  that  of  King  Charles  I.)  and  of  Sir  Peter  Lely. 
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BERNARDINO  BARBATELLI. 

Called  Poccetti.  Circa  1542-1612. 

390  A  fan-shaped  Drawing  of  a  Group  of  Monks  and  Soldiers  in  front  of  a 
balcony,  with  buildings  outlined  in  the  background 

Pen  and  wash  t  n‘  ^  *n‘ 


CAYALIERE  GIOVANNI  BAGLIONI. 

1571-1644. 

A  Prisoner,  possibly  Christ,  bound  to  a  pillar  being  buffeted  ;  on  the 
same  sheet,  a  separate  Drawing  of  three  figures,  one  possibly 

Pilate’s  wife 

Pen  drawing  6i  «*•  b'J  10 


CLAUDIO  RIDOLFI. 

1560-1644. 

391  St.  Joseph,  warned  by  an  angel,  prepares  an  ass  for  the  flight  into 
Egypt,  the  Virgin  and  Child  attended  by  angels  in  the  background 

Pen  and  wash  6  in •  %  {rh 

*  *  From  the  collection  of  the  Brothers  Laniere,  formerly  supposed  to 
be  that  of  Charles  I. 


LUCA  PENNI. 

Circa  1500-1550. 

Chorus  of  Maidens  in  the  foreground,  with  musical  instruments, 
singing ;  figures,  possibly  the  Muses,  together  with  Pegasus  out¬ 
lined  in  the  background 

Bed  chalk,  touched  with  white  %  ^2 

**  Formerly  in  the  collection  of  Sir  P.  Lely. 


ADAM  ELSHEIMER. 
Circa  1574-1620. 


392  Susannah  and  the  Elders 

In  grey  and  white,  with  body  colour 


3^  in.  by  44  in. 
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MARCO  DA  FAENZA. 

Circa  1530-1588. 


393  Two  Figures  in  prayer 

In  sepia,  heightened  with  white 


4  in.  by  2f  in. 


FRANCO. 

Mother  and  Child 

Pen  and  wash  6  in.  by  4  in. 

OLIVIERO  GATTI. 

Circa  1600-1648. 

A  Family  Group  meeting  a  group  of  revellers 

Pen  on  tinted  paper,  and  touched  with  white  5f  in.  by  6^  in. 


LUCAS  JACOBSZ. 

Called  Lucas  Van  Leyden.  1494-1533. 

394  The  Circumcision 

Bistre,  heightened  with  white  on  dark  grey  paper  10  in,  by  10  in. 


NICCOLO  GIOLFINO. 

1486-1518. 

Strong,  no.  4.] 

395  Christ  seized  by  soldiers  in  the  garden ;  to  the  left,  Peter  is  cutting 
off  the  ear  of  the  High  Priest’s  servant,  a  river  and  castle  in  the 
background 

Brush  drawing  in  umber  and  white  on  greenish  grey  paper 

9  in.  by  11  in. 

***  “  This  drawing  is  a  study  for  the  whole  composition  of  the  fresco 
which  still  exists  in  the  Cappella  di  Santa  Croce  in  the  Church  of 
S.  Bernadino  at  Yerona.  The  touch  is  free  and  bold,  but  the 
forms  are  heavily  and  clumsily  built.” — Strong. 
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NATALINO  DA  MURANO. 

Circa  End  of  15th  Century. 

396  Rustic  Group  of  Men  and  Women  meeting  in  a  village  street 

Pen  and  wash,  heightened  with  white  H  *n-  hi  ^ 1  rn 


SCHOOL  OF  RAPHAEL. 

\_Strong ,  nos.  59  and  60.] 

A  Series  of  Five  remarkable  allegorical  Drawings  of  Female  Figures 
with  attendants,  representing  the  following  4  irtues  :  - 

397  Fortitudo 
Justitia 
Liberalitas 
Temperantia ;  and 
Prudentia 

All  are  pen  and  wash  drawings,  heightened,  with  white  ;  Justitia  and 
Liberalitas  are  reproduced  by  Mr.  Strong ;  the  size  of  each  is  about 
13  in.  by  8  in. 

All  five  were  formerly  in  the  collection  of  Sir  Peter  Lely,  and 
three  in  the  collection  of  Philip  Lanckrink,  Page  to  Charles  I. 
Mr.  Strong  does  not  accept  the  traditional  attribution  of  the  series 
to  Luca  Signorelli  da  Cortona. 

DOMENICO  BECCAFUMI. 

1486-1550. 

398  Pen  Drawings  of  a  Man  with  a  club,  smiting  on  the  head  a  prostrate 

enemy,  in  three  positions,  with  studies  of  a  hand  and  figures  on  the 
same  sheet  ^  ^  ^  -  *'n‘ 

From  the  collection  of  Sir  P.  Lely. 

DOMENICO  CAMPAGNOLA. 

Circa  1482-1530. 

399  The  Temptation.  Christ  is  depicted  on  a  high  mountain  resisting 

Satan  who  is  fleeing  defeated,  while  angels  descend  to  minister  to 
Christ ;  a  panorama  of  cities,  valleys  and  mountains,  is  spread  out 
at  the  foot  of  the  mountain 

A  highly  finished  pen  drawing  10  in.  by  15]  in. 

***  From  the  collection  of  Sir  P.  Lely. 
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Lot  399 — continued. 

GIOVANNI  DONATO  MONTOREANO 
of  Milan.  A  Pupil  of  Foppa  at  end  of  15th  Century. 

Pen  Drawing  of  various  heads  of  men  and  women,  some  being 
grotesques  ^  in-  ^  in' 


FRA  BARTOLOMMEO. 

1475-1517. 

[Strong,  no.  61.] 

400  St.  Joseph  and  the  Virgin  in  adoration  before  the  Infant  Christ 

In  yen  and  histre  *  ^2  %  ^2  in' 

*  *  Mr.  Strong  does  not  accept  the  traditional  attribution  to  Giovanni 
*  Bellini.  “  It  is  impossible  to  mistake  the  sweeping  contours  and 
broad  manner  of  Fra  Bartolommeo.”  He  then  gives  reasons  for 
thinking  the  drawing  is  not  by  that  ai’tist,  but  by  one  of  his  pupils, 
and  adds  that  the  composition  is  taken  from  the  picture  of  the 
'Holy  Family,  which  belonged  to  Dr.  Ludwig  Mond. 


CESARE  DA  SESTO. 

Circa  1480-1521. 

[Strong,  no.  5.] 

401  The  Virgin  and  Child  with  St.  Joseph  and  St.  John,  who  is  supported 
by  an  angel 

A  charmingly  graceful  draining  in  red  chalk  7  in.  hy  5  in. 

*#*  From  the  collection  of  Sir  Peter  Lely. 


FLORENTINE  SIXTEENTH  CENTURY. 

402  The  Virgin  and  Child  with  St.  Joseph,  seated  in  a  group  at  the  foot 
of  a  tree 

Pen  and  seyia,  touched  with  white  ‘  \  by  6]  in. 
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ANTONIO  ALLEGRI. 

Called  Correggio.  1494-1534. 

[Strong,  no.  48.] 

403  Virgin  enthroned  under  a  canopy,  with  the  Holy  Child,  who  is  pre¬ 
senting  the  ring  to  St.  Catherine ;  two  angels  hold  up  the  canopy 
at  either  side ;  a  female  saint  seated,  possibly  St.  Margaret,  faces 
St.  Catherine,  and  St.  John  on  the  steps  below  them  fondles  a  lamb 

Bed  chalk  8h  in •  hV  7f  m * 

***  Mr.  Strong  does  not  accept  the  attribution  to  Corregio  himself,  but 
assigns  it  to  one  of  the  Master’s  bchool. 


ANTONIO  ALLEGRI. 

Called  Correggio.  1494-1534. 

404  The  Holy  Family  with  St.  Elizabeth  and  St.  John,  St.  Joseph  with  a 
staff,  the  two  infant  children  holding  a  simple  wooden  cross 

Pen  and  sepia  touched  with  grey  chalk  5 J  in.  by  64  in. 


GIOVANNI  BATTISTA  BOLOGNINI. 

1611-1688. 

405  A  Female  Figure,  half  draped,  seated 

Pencil  touched  with  white  chalk,  the  head  laid  down  on  a  separate 
piece  of  paper  ^  -  m-  ^nJ  7  4  in- 

*  *  From  the  collection  of  Sir  Peter  Lely. 


FRANCESCO  PRIMATICCIO. 

1504-1570. 

406  The  risen  Christ  standing  on  a  pedestal  holding  a  sceptre,  while  soldieis 
lie  sleeping  at  the  foot  of  the  pedestal 

An  oval  drawing  in  pen  and  sepia  wash,  heightened  with  white 

11  in.  by  in. 


From  the  collection  of  Sir  P.  Lely. 
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Lot  406 — continued. 


P.  C. 


The  Infant  Christ  lying  in  a  cradle  in  a  manger,  consisting  of  rather 
dilapidated  classical  buildings,  the  Virgin  and  others  adoring,  a 
village  on  a  hill  in  the  background,  and  above  an  angel  manifested 
in  glory 

Bed  chalk,  heightened  with  white  91  in.  by  71  in. 

*%*  From  the  collection  of  Sir  P.  Lely. 


RAFFAELLO  VANNI. 
1596-1657. 


407  The  Birth  of  the  Virgin 

Pen  and  sepia  on  a  red  background,  heightened  with  ivliite 

8f  in.  by  12|  in. 


BACCIO  BANDINELLI. 

1493-1560. 

408  Powerful  Sketch  in  pen  and  sepia,  of  the  head  of  a  man  wearing  a  cap, 
and  with  flowing  beard,  the  head  turned  over  the  left  shoulder 

12  in.  by  9  in. 

*%*  From  the  collection  of  Sir  P.  Lely. 


ANTONIO  ALLEGRI. 

Called  Cobreggio.  1494-1534. 

[Strong,  no.  47.] 

409  Red  chalk  Drawing  of  Cupids  and  Satyrs,  with  various  emblems, 
for  a  trophy  :  a  sketch  of  a  man  and  child  at  the  side 

13  in.  by  81  in. 

'***  “  The  drawing  was  evidently  made  for  use  in  some  detail  of 
decoration.  The  execution  is  rapid,  but  masterly  in  the  highest 
degree,  and  the  forms  point  to  one  hand  only.” — Strong. 

From  the  collection  of  Sir  P.  Lely. 

e  2 
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ANTONIO  ALLEGRI. 

Called  Correggio.  1494-1534. 

[Strong,  nos.  35-38.] 

410  Four  drawings  in  red  chalk,  touched  with  white  and  grey  chalk. 

Each  drawing  is  of  a  single  recumbent  figure  ;  the  series  constituting 
a  composite  design  for  a  fresco  each  measures  about  2*  in.  by  ih  in. 

“  In  this  group  of  four  studies  we  doubtless  have  a  part  of  some 
projected  scheme  of  decoration,  perhaps  for  the  cathedral  at  Paima. 
We  are  reminded  by  the  attitude  of  the  figures  of  the  painter  s  own 
magnificent  St.  John,  while  for  breadth  and  simplicity  of  conception, 
“Te  Ise  with  which  they  ate  adapted  without 
space  they  fill,  they  are  not  unworthy  to  compare  with  the  senes  o 
solemn  draped  figures  that  brood  over  the  promised  Messiah  on  the 

ceilino-  of  the  Sistine  Chapel.” — Strong. 

Three  of  the  four  drawings  bear  the  mark  of  the  collection  of 
Sir  P.  Lely  ;  on  the  fourth  the  collection  mark  has  been  cut  of,,, 
hnt  is  still  indicated. 


*  *  «< 


VENETIAN  SCHOOL. 
16th  Century. 


411 


Two  Men  eating  at  a  table ;  two  female  attendants  are  serving  then, 
with  hot  broth,  which  is  being  ladled  by  a  third  from  a  cauldron 

on  a  fire  at  the  side 

I, i  pen  and  red  chalk,  the  outlines  perforated  with  needle  points.  The 
drawing  is  shaped  to  fit  a  fresco  or  panel,  and  measures  approximately 

6  in.  by  12  in. 

#'*  From  the  collection  of  Sir  P.  Lely. 


VENETIAN  SCHOOL. 

16th  Century. 

Venus  undraped  reposing  at  full-length  in  the  foreground,  surrounded 
by  three  cupids  sleeping,  and  two  others  in  the  air  bearing  garlanc  s, 
a  palace  on  a  hill  in  the  background 

This  is  a  companion  to  no.  411  ;  it  is  in  pen  and  sepia,  the  outline 

similarly  perforated,  and  the  shape  of  the  drawing  cut  to  the  same 
pattern  approximately  G  in.  by  12  in. 

*  *  From  the  collection  of  Sir  P.  Lely. 
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PIETRO  FRANCESCO  MOLA. 

1612-1668. 

412  A  draped  Figure  of  an  Angel  aloft  in  the  heavens,  bearing  a  scroll 

inscribed  “  Gloria,”  and  surrounded  by  numerous  small  figures  of 
angels 

In  pen  and  sepia  wash,  touched  with  white,  on  blue  paper 

10|  in.  by  15  in. 

PAOLO  CAGLIARI. 

Called  Veronese.  1528-1538. 

[Strong,  no.  42.] 

413  The  Madonna  and  Child  enthroned,  surrounded  by  various  figures, 

apparently  St.  Peter  and  St.  Paul,  also  saints  and  angels.  A  design 
for  ceiling  fresco 

Pen  and  sepia  and  red  chalk  drawing,  heightened  with  white 

10|-  in.  by  151-  in. 

■***  Mr.  Strong  does  not  accept  the  attribution  to  Veronese,  but  assigns 
the  drawing  to  Giov.  Batt.  Zelotti  (1532—1592).  “The  composition 
is  laid  out  on  the  large  lines  of  P.  Veronese,  with  whom  it  has  been 
Zelotti’s  misfortune  in  pictures  as  well  as  drawings  to  be  generally 
confounded.  There  are  the  same  ease  and  dash  of  movement  and 
exuberance  of  life.  But  Zelotti  has  more  of  the  sense  and  touch  of 
the  designer  than  of  the  true  colourist.” — Strong. 

From  the  collection  of  Sir  P.  Lely. 

JACOPO  CARRUCCI. 

Called  Da  Pontormo.  1494-1557. 

[Strong,  no.  26.] 

414  The  Holy  Family  with  St.  Elizabeth  and  the  infant  St.  John,  and 

attended  by  an  angel 

In  red  chalk  11  in.  by  11  in. 

GIOVANNI  BATTISTA  FRANCO. 

1510-1580. 

415  The  Impenitent  Thief  and  the  Penitent  Thief,  each  suspended  on  the 

Cross.  Both  are  highly  finished  pen  drawings  of  powerful  design 
and  execution.  Sketches  of  a  child’s  head  and  other  studies  appear 
on  the  margins  13  in.  by  8J-  in.,  16  in.  by  10  in. 
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GIOVANNI  BATTISTA  FRANCO. 

1510-1580. 

416  A  Group  of  a  dozen  Male  Figures  of  Elders  and  Peasants,  some  in 
the  attitude  of  listening,  others  tearing  their  garments  in  anger 

Pen  drawing  ^  in. 


VICENZO  DI  BIAGIO. 

Circa  1475-1535. 

417  Two  of  the  Fates,  one  seated;  the  other,  holding  a  distaff  and  with 
dishevelled  hair  before  her  face,  stands  on  the  Wheel  of  Life 

In  sepia,  heightened  with  white,  on  blue  paper  15|  in.  by  11  in. 

*  *  This  and  the  next  four  drawings  are  in  the  same  style,  and  appear 
*  to  be  by  the  same  hand ;  the  originals  all  bear  the  attribution  in 
two  hands,  Biagio,  outline  by  R.  IT.  or  Raeffaello  da  TIrbino.  The 
connexion  with  Raphael  is  not  clear. 


VICENZO  DI  BIAGIO. 

Circa  1475-1535. 

418  A  Figure  full-length  on  a  couch  surrounded  by  others  in  contempla¬ 
tion  or  conversation 

In  sepia,  heightened  with  white,  on  blue  paper  9  in.  by  16  in. 

***  See  note  to  the  last  drawing.  From  the  collections  of  Sir  P.  Lely 
and  of  Levinier. 


VICENZO  DI  BIAGIO. 

Circa  1475-1535. 

419  The  Madonna  mounting  a  dais,  presents  a  saint  to  Christ,  who  is 
seated  between  two  pillars ;  on  the  dais,  various  figures  stand 
round  watching  the  presentation 

In  sepia,  heightened  iviih  white,  on  blue  paper  10J  in.  by  15^  in. 

*„*  See  note  above. 
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VICENZO  DI  BIAGIO. 

Circa  1475-1535. 

420  The  Transfiguration :  above,  Christ  transfigured  with  Moses  and 
Elias  and  two  disciples ;  below,  various  figures  of  disciples 

In  sepia,  heightened  ivith  white,  on  blue  paper  151  in.  by  11  in. 

***  From  the  Collection  of  Sir  P.  Lely.  See  note  above. 


VICENZO  DI  BIAGIO. 

Circa  1475-1535. 

421  Madonna  embracing  the  Infant  Christ,  who  holds  the  hand  of  St.  John 

In  sepia,  heightened  with  white,  on  blue  paper  14  in.  by  91  in. 

'***  See  note  above. 

SCHOOL  OF  RAFFAELLO  DA  URBINO. 

♦ 

422  The  Pontiff  enthroned  in  the  Vatican  receives  an  Eastern  emissary, 

who  kneels  before  him ;  large  groups  of  priests,  attendants  and 
congregation  occupy  the  rest  of  the  drawing 

Pen  outline  with  sepia  wash,  and  heightened  with  white  15 J  in.  by  201>-  in. 

***  From  the  collections  of  Sir  P.  Lely,  and  of  P.  H.  Lanckrink,  Page 
to  Charles  I. 
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XU.  3.  Dated  25  Nov.  1772. 

MARC  ANTONIO  FRANCISCHINI. 

1648-1729. 

423  A  Saint  supporting  a  wooden  frame  (apparently  to  be  used  for  torture) 

in  adoration,  an  angel  presenting  to  him  a  wand,  two  angel  faces 
outlined  in  a  tree  at  the  back 

Pen  and  wash  *w*  %  1 1 

FRANZ  SNYDERS. 

1579-1657. 

Pen  Drawing  of  dead  game,  fruit  and  flowers,  with  a  monkey,  a  dog 
and  a  parrot  on  a  stand  in  the  foreground  9  in.  by  8  in. 

GIUSEPPE  CHIARI. 

1654-1727. 

424  St.  John  writing  his  Gospel,  the  eagle  in  the  background 

Black  chalk  84  in.  by  6|  in. 

B.  C.  MATURINO. 

Circa  1490-1530. 

Figure  of  a  Youth  with  his  hand  on  a  book,  soldiers  and  elders  standing 
round 

Pen  drawing 


11  in.  by  9  in. 
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After  JACOPO  DA  PONTE. 

Called  II  Bassa.no.  1510-1592. 

425  A  charming  finished  engraver’s  Drawing  of  Agricultural  Life,  with 
several  figures  of  men  and  women,  some  engaged  in  milking  and 
tending  cattle,  others  in  gathering  and  treading  out  grapes  ;  a  farm 
and  hills  in  the  background 

Pen  and  bistre  71  in.  by  11  in. 

CHERUBINO  ALBERTI. 

Circa  1553-1600. 

Study  in  red  chalk  of  Four  Cupids  8  m.  by  91  in. 


ANT.  ZANETTI. 

1639-1722. 

426  Soldier  in  armour  seated  holding  a  sword  and  shield.  A  design  for  a 
panel  or  fresco 

Pen  and  brown  wash,  touched  with  white  121  in.  by  8  in. 


AGOSTINO  CARRACCI. 

1557-1602. 

Pen  Drawing  of  a  Huntsman  holding  a  gun,  which  he  is  priming  from 
a  powder  flask,  and  a  dog  at  his  side  with  bird  which  he  has 
retrieved,  in  his  mouth  LI  in.  by  9  in. 

***  From  the  collection  of  Sir  P.  Lely. 

BARTOLOMMEO  PASSEROTTI. 

Circa  1520-1592. 

427  A  Winged  God  standing  on  a  car,  which  is  drawn  over  the  waves  by 
two  sea  monsters  71  in.  by  11  in. 

From  the  collection  of  P.  H.  Lanckrink,  Page  to  Charles  I. 

FRANCISCO  POTTA.  (?) 

Pen  and  wash  Drawing  of  a  Youth  prostrate  on  the  ground,  his  head 
buried  in  his  folded  arms.  The  letters  Franciscus  are  lightly 
sketched  in  the  background  4  in.  by  7  in. 

From  the  collection  of  Sir  P.  Lely. 
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GIOY.  BATTISTA  FRANCO. 

1510-1580. 

428  Christ  healing  the  Blind  Man,  with  a  sketch  of  an  angel  in  the  maigin 

Pen  drawing  %  ^2 

*  *  From  the  collection  of  Sir  P.  Lely. 

PERINO  DEL  YAGA. 

1499-1547. 

[Strong,  no.  33.] 

429  Neptune  in  his  car  borne  on  a  stormy  sea,  surrounded  by  Tritons 

blowing  horns  and  drawn  by  sea  horses 

Drawing  on  darlc  ground,  heightened  with  white  pigment 

16  in.  by  13  in. 

* F  “  This  Yirgilian  design  belongs  to  the  period  of  the  artist’s  sojourn 
in  Genoa,  where  he  was  employed  by  Andrea  Doria,  padre  della 
patria,  to  decorate  the  palace.” — Strong. 


GIOYANNI  BATTISTA  PASSERI. 

1610-1679. 

430  Christ  seated  at  table  with  three  men,  the  table  spread  for  a  meal  ; 

the  Magdalen  bathing  Christ’s  feet  and  wiping  them  with  her  hair 

Pen  and  bistre,  heightened  with  white  8|  in.  by  10^  in. 


GIOYANNI  BATTISTA  TROTT. 

Called  Malosso.  Flourished  circa  1630. 

[Strong,  no.  20.] 


The  Crucifixion,  the  two  thieves  suspended  to  right  and  left ;  Christ 
being  dragged  forward  to  the  central  cross  by  soldiei  s,  some  on 
horseback  in  the  background,  Mary  swooning  at  the  foot  of  the 
Cross 

Drawing  in  red  chalk  H  %  8  in. 

“  Malosso  was  the  favourite  pupil  of  Bernardino  Campi,  whose 
grand-daughter  he  married  .  .  .  His  sympathies  were  eclectic  and, 
as  the  present  drawing  shows,  he  was  not  incapable  of  handling 
ambitious  themes.” — Strong. 
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Attributed  to  ANTONIO  ALLEGRI. 

Called  Correggio.  1494-1534. 

[Strong,  no.  56.] 

431  Adoration  of  the  Shepherds 

In  red  clmlh  9  *«•  %  6|  *»• 

*  *  From  the  Lanckrink  and  Sir  P.  Lely  collections. 


ANTONIO  ALLEGRI. 

Called  Correggio.  1494-1534. 

Madonna  and  Child,  with  portion  of  the  figure  of  St.  Joseph 

Pen  and  bistre  wash  9  in.  hy  8]-  in. 


FRANCESCO  MAZZUOLA. 

Called  Parmegianino.  1503-1540. 

[Strong,  no.  34.] 

432  A  charming  and  effective  Group  of  the  Holy  Family  :  Christ  in  a 
cradle  and  Mary  restraining  St.  J ohn  from  waking  him  ;  other 
figures  sketched  in  the  background,  probably  St.  Joseph  and  Mary 
Magdalene 

Pen  and  wash  ®  ®w*  %  ;~T 

*J*  ‘'The  drawing  has  evidently  been  thrown  off  in  the  first  heat  of 
invention  or  inspiration  .  .  .  Nevertheless  the  fluency  and  balance 
of  line  are  such  as  to  give  it  a  high  place  among  the  master’s 
compositions.” — Strong. 

From  the  collection  of  Sir  P.  Lely. 


PAOLO  FARINATI. 

Of  Verona.  1522-1606. 

433  The  Madonna  and  Child  seated,  surrounded  by  faces  of  angels 

9  in.  hy  11  in. 


Pen  and  bistre 
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BATTISTA  I) I  MATTEO  MALDINI. 

Called  Degli  Innocenti.  Circa  1537-1600. 

The  Adoration  in  the  Manger  ;  in  the  centre  the  "V  irgin  and  Christ 
in  a  cradle ;  at  the  side  St.  Joseph  presenting  a  lamb;  various 
figures  in  the  background 

Pen  and  wash,  heightened  with  white  13?,  in.  h>j  91  in. 

JACOPO  PALMA. 

Called  II  Yecchio.  Circa  1480-1528. 

434  The  Entombment  :  Christ  being  placed  in  the  tomb  by  the  Disciples 

Pen  and  bistre  on  tinted  paper  and  heightened  with  white 

12  in.  by  15  in. 

PIETRO  BUONACCORSI. 

Called  Perino  del  Vaga.  1500-1547. 

435  A  Queen  (possibly  the  Queen  of  Sheba)  enthroned  in  a  palace,  with 

six  elders  on  her  left  hand  and  incense  being  burned ;  various 
figures  of  African  type  in  supplication  before  her 

Pen  and  'wash,  heightened  in  places  with  white  9^  in.  by  7  in. 

***  From  the  collection  of  Sir  P.  Lely. 

CARLO  CIGNANI. 

1628-1719. 

The  Annunciation,  an  angel  indicating  the  Holy  Spirit  in  the  form 
of  a  dove  to  the  Virgin;  St.  Joseph  at  the  side  in  an  attitude 
of  repose  ;  various  figures  of  angels  above  surround  the  central 
figures 

O 

Bed  chalk  16|  in.  by  10  in. 

FRANCESCO  VANNI. 

Of  Siena.  1565-1609. 

436  Madonna  enthroned  with  the  Infant  Christ,  who  holds  a  dove  in  his 

right  hand  ;  St.  Joseph  and  another  saint  to  right  and  left ;  St. 
Catherine  and  St.  Margaret  with  a  dragon  in  adoration  in  the 
foreground 

Pen  and  sepia  wash,  touched  with  white  13  in.  by  9|  in. 
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Lot  436 — continued. 


STEFANO  DELLA  BELLA. 


Figures  of  Peasants 


1610-1664. 


Pen  outlines,  slightly  shaded 


4  in.  by  6  in. 


ABRAHAM  BLOEMAERT. 

1564-1658. 

437  Pen  and  wash  Drawing  of  two  travelling  carriages  with  horses,  etc. 

7b  in.  by  111  in. 

FRANCESCO  SOLTMENA. 

1657-1747. 

Joseph  being  sold  by  his  Brethren  to  the  Merchants :  shaped  design 
for  a  panel 

Pen  and  grey  wash  on  tinted  paper  91  in.  by  81  in. 

PAOLO  CALI  Alt  I .  /  (c  0 

Called  Veronese.  1528-1588. 

[Strong,  no.  3.] 

438  Venice  crowned  by  Fame.  A  study  for  the  artist’s  famous  picture 

of  this  subject  in  the  Sala  del  Maggior  Consiglio  in  the  Ducal 
Palace  at  Venice 

Oval.  Pen  and  bistre  on  brown  paper,  heightened  ivith  white 

21  in.  by  14  in. 

%*  The  lines  of  the  architectural  outline  are  in  pen  in  perspective, 
“  and  the  painter  has  then  rapidly  brushed  in  his  own  sumptuous 
images  in  white  pigment.”  “  Genuine  drawings  by  Veronese  are 
few.  The  present  example  is  of  the  highest  importance  as  showing 
the  manner  in  which  the  painter  worked  when  at  the  summit  of 
his  mastery.” — Strong. 

From  the  collections  of  Sir  P.  Lely  and  P.  H.  Lanckrink, 

CAMILLO  PROCACCINI. 

1546-1625. 

439  Classical  Subjects  :  a  satyr  and  a  demon  slaying  an  old  man 

An  effective  wash  drawing  ivith  white  chalk  15  in.  by  9{-  in. 

From  the  collection  of  Sir  P.  Lely. 
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Lot  439 — continued. 

LAZZARO  BALDI. 

1624-1703. 

Christ  bearing  the  Cross  to  Calvary,  which  is  seen  in  the  background  ; 
soldiers  buffet  Our  Lord,  and  Mary  and  the  Disciples  kneel  before 
him 

Chalk  and  bistre,  heightened  with  ivhite  11  in.  by  7  h  in. 


MARCO  PALMEZZA’NO. 

Called  Di  Antonio.  1456-1537. 

440  Classical  Subject :  draped  figure  of  a  statue  on  a  pedestal 

Sepia  touched  with  white  5  in.  by  3  in. 

%*  From  the  collection  of  the  brothers  Laniere,  formed  for  Charles  I. ; 
and  from  other  collections 


GIOVANNI  LANFRANCO. 

1581-1647. 

Classical  Sketch  in  pen  and  sepia  of  three  men,  one  blowing  a  horn 

5§  in.  by  8  in. 

DOMENICO  FETI. 

1589-1624. 

441  A  Saint  with  face  upturned  to  Heaven,  another  figure  slightly  out¬ 
lined  beside  her 

Pen  and  brown  wash,  heightened  with  white  7  in.  by  5  in. 

***  From  the  collection  of  Sir  P.  Lely. 

ANDREA  MELDULLA. 

Called  Schiavone.  1522-1582. 

\Strong,  no.  7.] 

The  Virgin,  St.  John  and  the  Infant  Christ 

A  charming  drawing  “  modelled  in  chiaroscuro  ”  in  pen  and  bnwn 
wash ,  heightened  with  ivhite  oh  in.  by  51  in. 

*  *  This  is  a  good  example  of  Schiavone’s  habit  of  applying  Venetian 
technique  to  the  forms  and  models  of  Parmeggianino.  Specially 
redolent  of  the  latter  are  the  profile  and  collo  lungo  of  the 
Virgin.” — Strong. 

O 
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Fourth  Day 


GIUSEPPE  PORTA. 

Called  Salviati.  Circa  1518-1575. 

442  Five  Female  Figures  seated  at  the  base  of  a  classic  column 

Pen  and  sepia  on  tinted  paper,  heightened  with  white  6|  in.  hy  5|  in. 


MARIOTTO  ALBERTINELLI. 

1474-1515. 

Studies  of  Groups  of  Iufants  wrestling ;  carefully  modelled  and  with 
considerable  charm 

In  pencil  ®  ty  8  m' 

CARLO  MAR  ATT  I. 

1625-1713. 

443  Madonna  and  Child,  the  latter  holding  a  branch  of  foliage,  together 
with  St.  Joseph  apparently  wearing  the  tonsure 

In  red  chalk  8 2  *>•  %  10  »»• 

GIOVANNI  PAOLO  LOMAZZO. 

1538-1600. 

St.  John  seated  folding  the  volume  of  his  Gospel,  supported  and 
surrounded  by  small  figures  of  angels 

In  pen  and  red  wash  $  rn-  %  ^2  iU- 

From  the  collection  of  Sir  P.  Lely. 

PELLEGRINO  DE  ARETUSI. 

Called  Da  Modena.  Circa  1460-1520. 

St.  Michael,  holding  the  sword  in  his  right  hand  and  scales  of  Justice 
in  his  left  hand,  standing  over  the  prostrate  figure  of  Satan  whom 
he  is  in  the  act  of  smiting 
Pen  and  sepia  wash,  touched  with  white 

%*  From  the  collection  of  Sir  P.  Lely. 


10  Urn.  hy  6  in. 


Fourth  Fay 
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PIETRO  VANUCCI. 
Called  Perugino.  1446-1505. 


[Strong,  no.  23.] 


444 


The  Virgin  seated  with  the  Infant  Christ,  to  her  right  St.  Rocb 
pointing  to  the  plague  spot,  and  behind  two  figures  of  samts 

Pen  and  wash  drawing,  heightened  with  white  134  in.  by  9  in. 


*  * 


Mr.  Strong  says  :  “At  the  outset  it  is  obvious  that  the  group  of 
the  Virgin  and  Child  reproduces  the  composition  of  Caudenzio 
Ferrari’s  picture  in  the  museum  at  Bergamo  (no  rb)  _  ;  but  be- 
admits  there  are  differences.  He  ascribes  the  picture  to 
Gaudenzio’s  pupil  Bernardino  Lanini  [1520-1578  (?;],  and  rejects- 
the  traditional  attribution  to  Perugino. 


LORENZO  SABBATINI. 

Called  Lorenzino  da  Bologna.  1560-1577. 


The  Madonna  and  Child  with  the  kings  bringing  presents  ;  below  the 


figures  of  a  saint  and  an  angel 
© 

In  pen  and  sepia  wash 


144  in.  by  9^  in. 


*  ,  *  From  the  collection  of  Sir  P .  Lely . 


ANDREA  MANTEGNA. 

1431-1506. 

445  Two  Drawings  representing  portions  of  an  Imperial  triumphal 
procession,  possibly  studies  for  the  well-known  pictures  of  the 
procession  of  Julius  Caesar  by  this  artist  at  Hampton  Court 

The  drawings  are  in  pen  and  sepia 

each  measures  about  104  in.  by  104 


ANNIBALE  CARRACCI. 
1560-1609. 


446 


The  Madonna  with  the  Infant  Christ,  the  latter  being 
St.  Joseph 
Pen  and  sepia 

**  From  the  collection  of  Sir  P.  Lely. 


embraced  by 
11  in.  by  8  in. 


65 


Fourth  Bay 


SCHOOL  OF  RAFFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

447  Christ  seated  at  the  head  of  a  table,  his  feet  being  washed  by  the 
Magdalen  ;  various  figures  of  disciples  and  others  seated  on  both 
sides  of  the  table  and  at  a  cross  table 

In  pen  and  bistre,  touched  with  white  91,  in.  by  15  in. 

GTULIO  ROMANO. 

1492-1546. 

[Strong,  no.  51.] 

The  Hunt  of  the  Calydonian  Boar 

Pen  and  bistre  12  in.  by  211,  in. 

“  This  study  was  probably  made  for  some  subordinate  part  of  the 
decoration  of  the  Palazzo  del  Te.  The  figures  are  somewhat  short, 
with  the  full  heavy  build  of  the  Roman  School,  but  the  artist  has 
perfectly  succeeded  in  rendering  with  a  few  well  poised  strokes  the 
momentary  rush  and  hurry  of  the  scene.” — Strong. 


SCHOOL  OF  GIULIO  DEI  GIANUZZI. 

Called  Giulio  Romano.  1492-1546. 

448  Classical  Scene  :  a  wide  landscape  with  trees  and  rocks ;  in  the  fore¬ 
ground  to  the  right  nymphs  embrace  Adonis  who  has  just  returned 
with  his  dogs  from  the  chase ;  to  the  left  recumbent  figures  of 
satyrs,  etc. 

Pen  and  bistre,  touched  with  tohite  11^  in.  by  21^  in. 


FRANQOIS  DU  QUESNOY. 

Called  II  Flamingo.  Circa  1594-1644. 

[Strong,  no.  30.] 

449  Figures  of  three  Children  back  to  back.  A  superb  design  for  a 
fountain 

In  red  chalk  7^  in.  by  7  in. 

* “  Fiamingo,  the  sculptor,  is  chiefly  known  for  his  models  of 
children,  and  this  is  a  genuine  and  characteristic  example  of  his 
style.  The  group  is  ingeniously  planned  and  the  contours  are 
masterly.” — Strong. 
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Fourth  Day 

Lot  449 — continued. 
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SCHOOL  OF  GUIDO  RENI. 

Called  Guido.  1575-1642. 

Two  Children  at  play 

5 

Sketch  in  pencil 

*  *  From  the  Laniere  collections  formed  for  Charles  I. 


GUIDO  RENI. 

Called  Guido.  1575-1642. 

[Strong,  no.  41.] 

450  Graceful  Drawing  of  a  youthful  male  head,  nearly  life  size 

In  red  and  Hack  chalk  13i  in‘  hV  10i  in * 

This  is  a  drawing  of  no  great  power— but  it  is  not  devoid L  of  a 
aeneral  and  obvious  charm  which  our  ancestors  valued  for  bettei 
reasons,  perhaps,  than  are  always  given  now  for  the  opposite 
fashion  of  opinion.”- — Strong. 


*  * 
* 


PAOLO  CALIARI. 

Called  Veronese.  1528-1588. 

451  A  Landscape  with  classical  buildings  and  trees  and  various  figures  of 
soldiers,  women  and  children,  some  of  the  latter  apparently  recently 
slain  ;  possibly  “  The  Slaughter  of  the  Innocents  ” 

In  pen  ancl  sepia,  touched  with  white  in.  by  14  in. 

*  *  Prom  the  collections  of  the  Brothers  Laniere,  of  P.  H.  Lanckrmk, 
and  of  Sir  P.  Lely. 

PAOLO  CALIARI. 

Called  Veronese.  1528-1588. 

Madonna  and  Child  in  glory  above,  surrounded  by  angels,  below 
St.  Cecilia  and  another  saint  in  adoration 
In  bistre  and  wash,  heightened  with  white 

From  the  collections  of  Sir  P.  Lely,  etc. 


15  in.  by  11  in. 
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Fourth  Day 


NORTH  ITALIAN. 
Circa  1470-1520. 

[Strong,  no.  11.] 


452  Madonna  and  Child  enthroned,  sheltered  by  a  tree  at  the  back  and 
with  four  saints  in  adoration,  two  on  either  side 

In  blade  chalk,  touched  with  idiite  8  in.  by  11  in. 

*.,*  Mr.  Strong  rightly  rejects  the  original  attribution  to  Giorgione — 
but  the  drawing  is  one  of  the  greatest  interest  as  being  an  original 
study  for  the  famous  picture  in  the  Borghese  Gallery  (no.  19), 
“which  has  provoked  much  debate  among  critics,  and  of  which 
the  authorship  is  a  question  still.” — Strong.  The  various  attribu¬ 
tions  of  the  picture  are  fully  discussed  by  Mr.  Strong,  who  adds  : 
“  If  the  picture  is  thus  difficult  to  deciper,  the  drawing  is  equally 
so.  It  is  the  work  of  a  North  Italian,  possibly  a  provincial  who, 
in  view  of  a  bolder  art  than  his  own,  makes  the  attempt  to  move 
with  a  new  freedom  on  old  lines.” 

From  various  collections. 


GIULIO  DEI  GIANUZZI. 

Called  Giulio  Romano.  1492-1546. 

453  A  Classical  Study;  a  peasant  kneeling  and  pouring  grapes  from  a 
basket  into  a  round  marble  press,  above  which  is  sculptered  a 
figure  of  Bacchus,  in  the  background  a  woman  carrying  fruit  on 
her  head 

In  pen,  sepia  and  ichite  9  in.  by  8  in. 

%*  The  picture  is  said  to  be  a  study  for  a  picture  by  the  master  in  the 
famous  gallery  at  Wilton,  and  to  have  been  engraved  by  Marc 
Antonio. 


FRANCESCO  MAZZUOLA. 

Called  Parmegianino.  1504-1540. 

454  Maiden  seated  supporting  her  head  on  her  right  hand,  resting,  and 
with  her  left  hand  holding  a  dog  by  a  cord  at  her  feet 

In  sepia  and  white  7  in.  by  4  h  in. 

f  2 


From  the  collection  of  Sir  P.  Lely. 


Fourth  Bay 
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FRANCESCO  MAZZUOLA. 
Called  Parmegianino.  1504-1540. 


[Strong,  no.  45.] 


455 


Charmingly  graceful  Sketch  of  the  Madonna  (as  shown  by  the 


*  * 
* 


halo)  and  Child 
In  red  chalk 


7  in.  by  6  in. 


“This  charming  little  study  announces  its  author  through  the 
slender  shape  and  sinuous  double  curve.”  Strong. 

From  the  Sir  Peter  Lely  collection. 


FRANCESCO  MAZZUOLA. 

Called  Parmegianino.  1504-1540. 

[Strong,  no.  6.] 

456  This  charming  Drawing  is  a  study  for  the  upper  part  of  the  gieat 
Altar  Piece  in  the  National  Gallery,  London 

Pen  washed  with  bistre  and  heightened  with  white  6^  in.  by  4|  in. 


FRANCESCO  MAZZUOLA. 

Called  Parmegianino.  1504-1540. 

457  Sketch  of  a  Mother  and  Child  with  three  female  figures  in  the 
background 

Pen  and  sepia  wash  B  «•  6i  in ■ 


FRANCESCO  MAZZUOLA. 

Called  Parmegianino.  1504-1540. 

The  Holy  Family,  St.  John  offering  fruit  to  the  Infant  Christ 

Pen  and  sepia  wash  H  *ri-  'in 
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Fourth  Day 


POLIDORO  CALDARA. 

Called  Da  Caravaggio.  Circa  1492-1543. 

458  Classical  Study  for  a  fresco,  figures  of  soldiers  and  officials  with 
slaves,  moving  in  procession,  to  the  right  attendants  holding  two 

horses 

Pen  and  wash  ~  ^  ^  tn’ 

*  From  the  P.  A.  Lanckrink  collection. 

POLIDORO  CALDARA. 

Called  Da  Caravaggio.  Circa  1492-1543. 

/  Pair  of  Drawings  representing  classical  vases  on  each  side,  with  a 

stand  in  the  centre,  which  in  the  top  drawing  supports  a  suit  of 
mail,  in  the  lower  a  man’s  tunic 

In  bistre,  touched  with  white  Each  measures  8  in.  by  11  in. 


VECELLI  TIZIANO. 

Called  Titian.  1489-1576. 

459  St.  John,  in  raiment  of  camel’s  hair,  preaching  to  the  multitude  by 
the  river  Jordan ;  to  the  right  is  a  boat  on  the  river  with  an 
attendant 

Pen  and  sepia  10  in- 


YECELLI  TIZIARO. 

Called  Titian.  1489-1576. 

[Strong,  no.  9.] 

4G0  Above,  Jehovah,  supported  in  space  by  angels,  is  shown  in  the  act 
of  creating  the  sun,  moon  and  stars;  below,  the  earth  and  sea 
with  fishes,  beasts  and  flying  birds 

In  pen  and  bistre  wash,  heightened  with  white  12|  in,  by  10  in. 

%  £(Pbo  drawing  is  a  modification  or  rather  a  free  transcript  of  the 
similar  composition  by  Michael  Angelo  on  the  ceiling  of  the 
Sistine  Chapel,  which  Titian  must  have  seen  when  he  visited 
Rome  in  1545.”  So  Strong,  who  contrasts  ( loc .  cit.)  the  styles  of 
the  two  great  masters  as  thus  exemplified. 


Fourth  Fay 
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GIULIO  DEI  GIANUZZI. 

Called  Giulio  Romano.  (?)  1492-1546. 

[Strong,  no.  19.] 

461  The  Holy  Eamily  :  the  Virgin,  supported  by  St.  Ann,  holds  up  the 
Infant  Christ  to  place  him  in  a  go-cart  which  St.  Joseph  draws 

forward  on  the  left 

Pen,  washed  with  bistre,  and  heightened  with  white  8  in.  by  H|  t». 

*  *  The  drawing  is  of  great  interest,  not  only  from  its  great  intrinsic 
*  merit,  but  also  in  helping  to  decide  the  much  disputed  attribution 
of  the  famous  picture  (no.  65)  in  the  Dresden  Gallery  ;  this  was 
formerly  attributed  to  Sassoferrato,  after  Raphael,  till  Crowe  and 
Cavalcaselle  restored  it  to  Catena.  As  Mr.  Strong,  however, 
points  out,  there  is  nothing  in  the  drawing  to  suggest  the  often 
feeble  work  of  Catena ;  this  drawing  “  is  unquestionably  the  work 
of  a  powerful  designer  to  whom  no  problem  of  form  or  attitude 
presented  the  slightest  difficulty,”  and  concludes  that,,  as  the 
drawing  has  nothing  to  do  with  Catena,  the  Dresden  picture  is 
also  not  by  him,  but  by  a  greater  master  and  of  the  Roman  School. 


ANDREA  D’ AGNOLO. 

Called  Del  Sarto.  1487-1531. 

Madonna  and  Child  with  St.  J ohn 

Black  chalk  and  Indian  ink  riU  ty 


ANTONIO  ALLEGRI. 

Called  Correggio.  1494-1534. 

[Strong,  no.  24.] 

462  Three  Children  at  play;  probably  a  first  sketch  for  one  of  the 
famous  groups  of  Children  at  play  painted  by  this  master  in  the 
Convent  of  St.  Paul,  at  Parma,  about  1518  (see  Ricci  Correggio, 

ch.  VIII) 

In  red  chalk  {n-  hV  4  {n' 

*  *  “Though  the  design  is  not  one  of  those  finally  chosen,  it  beais  all 

the  traces  of  his  hand.” — Strong. 

From  the  Laniere  and  Sir  Peter  Lely  collections. 
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ANDREA  D’ AGNOLO. 
Called  Del  Sarto.  1487-1531. 

463  Study  of  a  Boy  kneeling  and  plucking  an  apple 
In  red  challc 


10  in.  by  61  in. 


ANTONIO  ALLEGRI. 

v) 

Called  Correggio.  1494-1534. 

[Strong,  no.  14.] 

464  The  Adoration  of  the  Kings 

In  red  chalk,  heightened  with  white  Hi  in-  ty  71  in. 

*  *  «  -phis  belongs  to  the  time  when  Correggio  had  begun  to  emerge 
*  from  his  first  dependence  on  the  Ferrarese  methods  and  ideals. 

— Strong. 

From  the  collection  of  Sir  P.  Lely. 


ANTONIO  ALLEGRI. 
Called  Correggio.  1494-1534. 

[Strong,  no.  25.] 


465 


no  longer 


existing, 


*  * 
* 


The  Annunciation.  A  sketch  for  the  fiesco 

which  Correggio  painted  about  1524  for  the  Church  of  the  Fathers 

of  the  Annunciation  in  Parma.  A  superb  drawing 

Bed  chalk  and  wash,  heightened  with  white  pigment  4  in.  by  7  in. 

n  The  group  is  contrived  so  as  at  once  to  fill  the  space  and  tell 
the  story  with  something  of  the  masterly  comprehension  that  we 
admire  in  a  Greek  gem;  while  there  is  an  unearthl^sublim  y 
about  the  angel  borne  forward  m  the  midst  of  a  cloud.  Strois  . 


LEONARDO  DA  VINCI.  (?) 

1452-1519. 

[Strong,  no.  15.] 

466  Drawings  of  some  twenty-six  grotesque  heads  in  the  style  so  charac¬ 
teristic  of  the  artist,  on  twelve  sheets  of  paper  laid  down  on  one 
sheet,  which  measures  12  in.  by  8^  in. 

Pen  and  sepia 


Fourth  Fay 


LEONARDO  DA  VINCI. 

1452-1519. 

[Strong,  no.  1.] 

467  A  Man  seated  on  a  galloping  horse  and  looking  back  as  if  to  parry 
a  blow 

In  silver  point,  part  of  the  outline  of  the  horse  touched  and  defined 
with  the  pen  5f  in.  by  5  inr 

An  undoubted  drawing  by  the  great  master  and  of  superb  power. 
Probably  a  study  for  the  statue  of  Francesco  Sforza,  Duke  o£ 
Milan. 

From  the  collection  of  Sir  P.  Lely. 


.  LEONARDO  DA  VINCI. 

1452-1519. 

[Strong,  no.  28.] 

468  A  Female  Head  in  profile  turned  to  the  left 

In  silver  point,  heightened  with  white  in.  by  4  in.. 

***  Strong  does  not  accept  the  traditional  attribution  to  Da  Vinci 
himself,  but  thinks  the  drawing  undoubtedly  Milanese,  and  by 
one  of  Da  Vinci’s  distinguished  pupils,  possibly  Ambrogio  de 
Predis  or  Boltraffio.  The  drawing,  however,  shows  in  many  ways 
the  characteristics  of  the  great  master.  Strong  thinks  that  the 
shading  is  conclusive,  “  and  the  lines  run  in  the  usual  way,  from, 
right  to  left,  that  is  contrary  to  the  invariable  practice  of  the  left- 
handed  Leonardo.”  But  a  similar  difficulty  is  not  unknown  in 
undoubted  examples  of  the  great  master’s  work.  Gf.  the  last 
drawing  above  and  it  is  well-known  that  it  was  paralysis  of  his 
right  hand  which  put  an  end  to  Da  Vinci’s  active  artistic  work. 

From  the  collection  of  Sir  P.  Lely. 


SCHOOL  OF  LEONARDO  DA  VINCI. 

1452-1519. 

[Strong,  no.  63.] 

469  Drawing  of  the  Virgin’s  Head  ;  this  is  possibly  a  copy  of  the  cartoon 
at  Burlington  House,  but  in  any  case  has  considerable  merit  of 
its  own 

9  in.  by  6 \  in. 


In  red  chalk 


Fourth  Day 
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RAFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

470  The  Transfiguration 

In  list  re,  touched  with  icliite  1  *n-  %  0  *n~ 

RAFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

A  Maiden  running,  carrying  an  infant  child 

In  red  chalk  ?r3,  m 

***  From  the  Sir  P.  Lely  collection. 

RAFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

471  A  group  of  Disciples  and  Women,  probably  a  study  for  a  fresco 

In  pen  and  bistre,  washed  7  in.  by  6|  *'«- 

RAFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

[Strong,  no.  22.] 

The  Incredulity  of  St.  Thomas 

Pen  and  sepia  '  ^ 

*  *  “The  drawing  belongs  to  the  last  period  of  Raphael’s  life  .  .  .. 
Raphael  is  putting  his  pen  to  full  speed,  but  the  types  no  less  than 
the  line  are  clearly  his.” — Strong.  On  the  reverse,  pen  studies- 
of  naked  women  and  child. 


RAFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

472  Jehovah  delivering  the  Books  of  the  Law  to  Moses  on  Mount  Sinai, 
tents  of  the  Israelites  in  the  background 

Pen  and  wash,  touched  with  white  10^  in.  by  12^  in>~ 


%*  From  the  Sir  P.  Lely  collection. 
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RAFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

Various  Groups  and  Figures  of  Cupids,  some  with  bow  and  arrow, 
others  throwing  apples 

In  pen  and  brown  wash ,  touched  with  white  chalk  104  in.  by  15  j  in. 


RAFAELLO  SANZIO. 

Called  Da  Urbino.  14S3-1520. 

473  Christ  seated  and  surrounded  by  disciples,  while  a  young  man 
possessed  of  an  evil  spirit  is  being  brought  to  be  healed 

Pen  and  bistre  wash  104  in.  by  15^  in. 

***  From  the  collection  of  Sir  P.  Lely. 


PAUL  BRIL. 

1556-1626. 

474  Pen  Drawing  of  a  cottage  and  a  bridge  over  a  rapid  mountain  river, 
on  which  floats  a  raft  of  logs  guided  by  three  or  four  men 

84  in.  by  101>  in. 


POLIDORO  CALDARA. 

Called  Da  Caravaggio.  Circa  1492-1543. 

475  Abraham  about  to  sacrifice  Isaac  who  lies  bound  on  the  altar,  the 
ram  in  the  thicket  near  at  hand 

In  bistre  wash,  touched  with  ivhite  6  in.  by  8  in. 


TOMMASO  GUIDI. 

Called  Masaccio.  1401-1428. 

476  Full-length  figure  of  a  Saint  in  classical  Roman  costume 
In  brown  wash 


7j  in.  by  3|  in. 
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DIRCK  VON  STAREN.  j  y 

Circa  1520-1544;. 

[ Strong ,  no.  31.] 

477  The  High  Priest  in  the  Temple  receiving  from  a  man  the  offering  of 
a  lamb  for  sacrifice,  while  others  are  bringing  various  other 
offerings 

In  pen  and  sepia  ^2  *'n‘  ty  H  9n- 

*  *  The  traditional  attribution  of  the  drawing  was  to  Diirer,  but 
Strong  follows  Sir  Sidney  Colvin,  lately  Keeper  of  the  Prints  at 
the  British  Museum,  in  assigning  it  to  the  Master  of  the  Star,  a 
pupil  of  Lucas  van  Leyden,  many  of  whose  engravings  are  known. 
The  drawing  bears  the  Diirer  monogram,  but  probably  in  a  later 
hand. 


ANTONIO  TEMPESTA. 

1555-1630. 


478 


Figures  of  Two  Warriors  on  horseback,  others  faintly 
A  spirited  pen  drawing 


sketched 

7|  in.  by  8  in. 


G.  F.  BARBIERI  DA  CENTO. 

Called  Guercino.  1591-1666. 

A  Woman  seated  ;  reading  from  a  scroll  which  she  holds  in  her  right 
hand 

In  pen  and  sepia  ^2  ^4  ?'9K 

P.  P.  RUBENS. 

1577-1640. 

479  Three  Angels  seated;  one,  possibly  St.  Michael,  holding  a  helmet 

In  coloured  chalks  10l  «*•  %  52  hu 


CLAUDE  GELLEE. 

Called  De  Lorrain.  1600-1682. 

480  A  Landscape  with  mother  and  child  seated,  and  an  aged  pilgrim 
standing  in  the  foreground.  Possibly  a  study  for  the  Holy  Family 
during  the  Flight  into  Egypt 
In  pen  and  wash,  touched  with  white 


7|-  in.  by  11  in. 
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ANDREA  D’ AGNOLO. 

Called  Del  Sarto.  1487-1531. 

481  In  the  foreground,  full-length  figures  of  St.  Lawrence  with  gridiron,  of' 
St.  Sebastian  with  the  arrows,  of  St.  Stephen  with  cup  as  deacon', 
and  three  or  four  other  Saints  ;  above,  tbe  Crucifixion,  and  the 
Divine  Father  are  slightly  indicated 

la  pen  and  sepia  icash  13  in.  by  9  in. 


RAFAELLO  SANZXO. 

[_  Called  Da  Urbino.  1483-1520. 

The  Madonna  and  Child  seated  amid  classical  ruins,  receiving  the 
adoration  of  the  kings 

In  pen  and  bistre,  heightened  with  white  8|  in.  by  13^  in . 


RAFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

482  Figure  of  an  old  man,  apparently  Abraham,  kneeling  before  the  three 
young  men — Sarah  seen  at  a  door  in  the  background 

In  sepia  and  white  chalh  on  grey  paper  8^  in.  by  12  in. 


VECELLI  TIZIANO. 

Called  Titian.  1489-1576. 

Rural  Scene  :  a  shepherd  who  holds  flutes  in  his  hands  caressing  a 
maiden,  groups  of  cupids  at  play  round  a  tree  in  the  middle 
distance 

Pen  and  wash  on  vellum,  with  classical  design  stamped  in  gold  in  each 
corner,  apparently  intended  for  binding  in  a  booh  15  in.  by  9  in. 
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LEONARDO  DA  VINCI. 

1452-1519. 

[Strong,  no.  64.] 

4b 3  Madonna  and  Child  with  a  lamb ;  study  of  two  figures  in  Leonardo’s 
famous  picture  of  the  Holy  Family  in  the  Louvre 

Pen  outline,  heavily  shaded  in  bistre  and  heightened  ivith  white 

14^  in.  by  10  in. 

In  spite  of  the  fact  that  the  shading  in  this  drawing  is  clearly  from 
left  to  right,  Mr.  Strong  refuses  the  traditional  attribution  to 
Leonardo  himself,  and  gives  it  to  one  of  his  pupils. 


FEDERIGO  BAROCCIO 

1528-1612. 

[Strong,  no.  8.] 

484  Maiden  asleep  reclining  full-length  under  a  tree,  beside  her  a  dog 

In  red  and  black  chalk  in.  by  74  in. 

***  “In  this  charming  drawing,  Baroccio  displays  the  closeness  of  his 
dependence  on  Correggio.  .  .  .  But  while  he  looks  back  to 
Correggio  he  looks  forward  to  Cipriani  and  Bartolozzi.”— Strong. 


DOMENICO  ZAMPIERI. 

Called  Domenichino.  1531-1541. 

485  One  Cupid  with  bow  in  hand  is  drawn  in  a  chariot  by  two  doves ;  two 
other  Cupids  circle  round  him 

In  red  chalk  16  in.  by  10J  in. 


ANNIBALE  CARACCI. 

1560-1609. 

The  Holy  Family  ;  the  Madonna  supports  the  slumbering  Christ  and 
restrains  St.  John  who  is  about  to  wake  him 


In  red  chalk 


9|  in.  by  13£  in. 
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ANDREA  SACCHI. 

Circa  1660-1661. 


486 


Study  of  a  naked  Figure  of  a  Man  lying 
other  men  clothed  standing  round 

In  red  chalk 


full-length  on  a  stone,  three 
7^  in.  by  9f  in. 


ELIZARETTA  SIRANI. 
1638-1665. 

Two  Cupids  playing,  one  holding  the  bow 
In  red  chalk 


61  in.  by  5  in. 


GUIDO  RENI. 

Called  Guido.  1575-1642. 

487  Study  of  two  draped  Female  Heads 
In  red  chalk 


97  in.  by  ri\  in. 


FRANCESCO  ALBANI. 

1578-1660. 

488  A  Group  of  infant  figures  playing,  some  climbing  round  a  large  stone 

U  red  chalk  8  *  5i  in' 

ANT.  ALLEGRI. 

Called  Correggio.  1494-1534. 

489  A  charming  Drawing  of  a  Child  embracing  a  dog 

In  black  and  red  chalk  ^  'in'  ^  rn‘ 

ANT.  ALLEGRI. 

Called  Correggio.  1494-1534. 

The  Marriage  of  St.  Catherine ;  The  Madonna  and  the  Infant  Christ 
together,  placing  the  ring  on  the  finger  of  St.  Catheiine 

In  black  and  red  chalk,  with  shading  in  sepia  wash  6|  in.  by  5f  in. 
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ANT.  ALLEGRI. 

Called  Correggio.  1494-1534. 

[Strong,  no.  2.] 

490  Christ  in  the  manger  :  a  superb  and  elaborate  study  for  the  Nativity 
(La  Notte),  the  magnificient  picture  at  Dresden 

.  In  pen  and  bistre,  touched  with  red  chalk  and  white  pigment 

91>  in.  by  7-|-  in. 

%*  “  This  drawing,  and  the  earlier  sketch  at  the  British  Museum, 
combine  to  show  the  care  the  painter  took  to  comprehend  and 
realise  to  the  full  the  possibilities  of  his  theme.” — Strong.  For 
an  account  of  the  famous  picture  see  Vasari,  IV,  p.  117.  In  the 
picture  the  artist  follows  pretty  closely  the  scheme  of  the  drawing. 
From  the  Sir  P.  Lely  collection. 


FEDERIGO  BAROCCIO. 

1528-1612. 

491  The  Ascension  of  Our  Lord,  the  Disciples  standing  below 

In  bistre  and  white  pigment,  subsequently  varnished  12  in.  by  8^  in. 
From  the  collection  of  Sir  P.  Lely. 


ANNIBALE  CARACCI. 

1560-1609. 

The  Holy  Family  :  the  Madonna,  the  Infant  Christ  and  St.  Joseph, 
a  rabbit  in  the  foreground,  and  two  youths  and  a  dog  at  the  back 

In  pen  and  thin  sepia  wash  161  fry  i2rV  in. 

From  the  collection  of  Sir  P.  Lely. 


GUIDO  RENI. 

Called  Guido.  1575-1642. 

492  Classical  Subject :  Liberality  holding  out  an  offering  to  Modesty, 
above  a  Cupid  with  a  wreath 

In  red  chalk  l()l  in.  by  7f  in. 

***  From  the  P.  H.  Lanckrink  and  Sir  P.  Lely  collections. 
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GIULIO  DEI  GIANUZZI. 

Called  Giulio  Romano.  1492-1546. 

493  The  Death  of  Adonis:  Aphrodite  and  Nymphs  lamenting  tend  the 

body  of  the  dying  Adonis,  while  a  group  of  cupids  chastise  the 
boar 

In  pen  and  sepia  with  ivliite  pigment  12f  in.  hy  22  in. 

From  the  collections  of  P.  H.  Lanckrink  and  of  Sir  P.  Lely. 

JAN.  BREUGHEL. 

1568-1625. 

494  A  Hermit’s  Cottage  beside  a  road  which  leads  over  a  bridge,  a  small 

chapel  opposite,  mountains  and  a  castle  in  the  distance 

Pen  and  bistre  washed  ivith  Indian  ink  9  in.  by  14{  in. 
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VOL.  IV. 

XU.  4.  (No  date.) 

This  volume  was  apparently  arranged  some  time  after  the  other  three  volumes, 
which  are  all  dated  1772.  There  is  a  prefatory  note  that  all  the  drawings 
contained  in  it  were  transferred  from  the  other  three  volumes  “  to  prevent  injury 

by  their  being  too  crowded.” 


PIETRO  BU ONACCORSI. 

Called  Perino  del  Yaga.  1500-1547. 

495  Design  for  a  fresco,  consisting  of  scenes  from  the  life  of  Moses  ;  above, 
two  medallions  show  Moses  receiving  the  Tables  of  the  Law,  and 
Moses  breaking  the  Tables  in  anger ;  below,  Pharaoh  in  the  Red 
Sea ;  and  Moses  Striking  the  Rock  with  the  water  gushing  out 

In  pen  and  wash  15|  in.  by  22  in. 


BALDASSARE  PERUZZI. 

1481-1536. 

496  The  Adoration  in  the  manger  with  angels  above,  and  a  town  in  the 
distance 

In  pen  and  bistre  161  in.  by  22  Jj,  in. 


FR,  SOLIMENA. 

Called  L’ Abate  Ciccio.  1657-1747. 

St.  Michael  descending  from  Heaven  and  bearing  the  victorious  banner 
of  the  Cross  strikes  at  the  hosts  of  the  Evil  One,  some  mounted 
and  some  bearing  banners 

In  pen  and  sepia  211  in.  by  151  in. 

%*  From  the  collection  of  Sir  P.  Lely. 

G 
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LUCA  GIORDANO. 
Called  Fa  Presto.  1632-1705. 


497  A  mounted  Crusader  at  the  head  of  his  troops  driving  follow  ers  of 
Mahomet,  bearing  the  standards  of  the  crescent,  before  him 

Spirited  sketch,  rapidly  washed  in  in  brush  and  sepia 

15 1  in.  by  22 1  in. 


MICHELANGELO  BUONARROTI. 

1475-1564. 


498 


Two  Scenes  for  a  fresco ;  above,  the  Risen  Lord  enthroned  welcoming 
the  saints  into  glory ;  below,  an  angel  with  a  sword  driving  the 


wicked  down  to  torment 
In  pen  and  sepia 

**  From  the  collection  of  Sir  P.  Lely. 


224  in.  by  17  in. 


PIETRO  BERRETTINI. 
Called  Da  Cortona.  1596-1669. 


499 


A 


Priest  in  front  of  a  classical  temple  preparing  a  sacrifice  before 
an  altar,  while  men  and  maidens  wearing  garlands  bring  ofteiings 

to  him 


In  black  chalk 


154  in.  by  22  in. 


FRANCESCO  PRIMATICCIO. 

1504-1570. 

[Strong,  nos.  52  and  53.] 

500  Two  superb  Designs,  in  red  chalk,  for  the  well-known  frescoes,  in  the 
Hall  of  Henry  II.  at  Eontainbleau ;  the  subjects  are  The  Banquet 
of  the  Gods,  with  the  apple  of  discord;  and  Vulcan  forging  the 

darts  of  Cupid 

Shaped  at  the  sides — 134  in.  by  17^  in.  at  the  widest  part 

*  *  “  "We  are  better  able  to  follow  the  masters  intention  from  these 
magnificent  drawings  than  from  the  frescoes  themselves,  which  ■«  e 
now  completely  masked  by  the  restoration.”  Strong. 

From  the  collection  of  P.  H.  Lanckrink. 
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C.  ALBERTI.  (?) 

1531-1615. 

501  Pieta.  Christ  being  borne  from  Calvary  to  the  Tomb 

In  bistre  with  white  pigment  101  in.  by  16  in. 


FEDERIGO  ZUCCARO. 

Circa  1543-1609. 

Venus  surrounded  by  cupids,  who  are  engaged  in  decorating  a  hall 
with  festoons 

In  pen  and  sepia  icash  11  in.  by  141  in. 


FILIPPO  DE  LIANO  D’ANGELI. 

Called  II  Napoletano.  Circa  1570-1640. 

502  The  Children  of  Israel  with  the  serpents  in  the  wilderness ;  in  the 
centre  the  brazen  serpent  lifted  up  on  a  pole 

Pen  and  icash  11  in.  by  14.4  in. 


G.  GIMIGNANI. 

1611-1681. 

A  Priest  handing  to  a  kneeling  warrior,  possibly  one  of  the  Roman 
Emperors,  a  sceptre  and  chain  of  jewels;  armed  warriors  stand  at 
the  back ;  in  front  of  the  priest  lies  a  dog  bearing  a  lighted  torch 
in  his  mouth,  a  star  shown  in  white  above  the  dog’s  head 

Indian  ink,  heightened  with  white  15  in.  by  9.1  in. 


BART.  SPRANGHER. 

1546-1627. 

503  Poseidon  bearing  his  trident,  is  shown  stepping  into  his  car,  to  which 
Tritons  are  harnessing  his  horses ;  above,  Zeus  and  the  Gods  sit  in 
council 

In  pen  and  bistre  wash,  touched  with  white  14  in.  by  174  in. 

G  '2 
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ERCOLE  PROCACCINI. 
1596  1676. 


Christ  taking  a  blind  man  by  the  hand  ; 
raising  a  tent 

In  pen  and  wash,  touched  with  white 


in  the  background  a  servant 

16  in.  by  13|  in. 


daniele  ricciarelli. 

Called  Da  Volterea.  1509-1566. 


504  Pieta.  Christ  at  the  foot  of  the  Cross  being  prepared  for  the  entomb- 

ment,  the  Disciples  and  women  stand  round  lamenting 

,  .  104  in.  by  11  in. 

In  pen  and  septa 


LODOVICO  CARDI. 
Called  Cigoli.  1559-1613. 


Kneeling  Figure  of  a  Man 

Bistre  wash  with  white  pigment 

From  the  collection  of  Sir  P.  Lely. 


15|  in.  by  1H  in. 


GIOV.  ANT.  SOGLIANI. 

1492-1544. 

505  Adonis,  surrounded  by  Mercury  and  other  deities,  is  drawin  ' 

while  Venns  and  Cupid  present  him  with  arrows ;  classical  bmlc  „ 
in  the  background.  A  finished  and  well-grouped  drawing 


In  pen  and  septa 


13^  in.  by  16^ 


m. 


A.  BRUNO. 

Circa  Beginning  of  the  16th  Century. 

Madonna  and  the  Child  lying  on  a  wicker  cradle,  St.  Joseph  and 
St.  John  kneeling  in  adoration  on  either  side 

In  bistre,  heightened  with  white  ^  in’ 
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ENEA  VICO. 
1523-1567. 


Adonis,  returning  with  dogs  from  the  chase,  discovers  Venus  seated 
under  a  tree  surrounded  by  nymphs 

Pen  and  bistre  10  in.  by  161  in. 


GIOVANNI  NANNI. 

Called  Da  Udine.  1487-1564. 

[Strong,  no.  55.] 

506  A  Pair  of  Quails  and  a  lute 

Pen  and  brown  ivash,  tinted  16^  in.  by  12|  in. 

**  Giovanni,  who  was  one  of  Raphael’s  assistants,  was  famous  for 
his  drawings  of  birds  and  musical  instruments.  Strong,  however, 
rejects  tradition  and  assigns  the  drawing  to  Giovanni  da  Verona, 
who  died  1525.  The  drawings  in  any  case  are  of  power  and 
interest,  probably  made  for  intarsia 


PIETRO  FACINI. 

1560-1602. 

507  St.  Joseph,  in  monk’s  clothing  and  holding  the  Infant  Christ,  kneels 
before  the  Madonna 

In  red  chalk,  touched  with  pen  and  bistre  12J  in.  by  10  in. 

%*  From  the  collection  of  Sir  P.  Lely. 


BER.  GATTI.  (?) 
1495-1575. 


The  Madonna  standing,  the  Holy  Ghost  descending  on  her  in  the  form 
of  a  dove ;  St.  Catherine,  St.  Mary  Magdalene  and  St.  Joseph 
kneel  before  her 

13  in.  by  91  in. 


In  bistre  and  white 
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GIROLAMO  PENNACCHI. 
Called  Da  Tkevigi.  1497-1544. 

508  Female  Figure  supported  by  two  infants 
Wash,  heightened  with  white 


LAVINIA  FONTANA. 

1552-1602. 


The  Annunciation 

In  bistre,  touched  with  yellow  pigment 


ANTONIO  ALLEGRI. 

Called  Cobbeggio.  1494-1534. 

509  Studies  for  a  Group  of  Children ;  above,  an  angel 
In  blade  chalk 


ANDREA  MANTEGNA. 
1431-1506. 

510  A  Roman  Triumph,  with  soldiers,  dancers, 
trophies,  also  elephants,  bulls,  etc. 

In  pen  and  sepia,  highly  finished 


DOMENICO  BECCAFUMI. 
1486-1550. 

511  Study  for  recumbent  Figure  of  a  Man 
In  black  and  white  chalk 


13  in.  by  91  in. 


16|  in.  by  13  in. 


16|  in.  by  IS  in. 


attendants  carrying 

13  in.  by  161  in. 


9  in.  by  16£  in. 
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SIMONE  CANTARINI. 

Called  Da  Pesaro.  1612-1G48. 

The  Madonna  ascending  to  Heaven,  surrounded  by  angels ;  below, 
disciples  lifting  their  hands,  gaze  upwards  in  adoration 

In  pen  and  sepia  17  in.  by  12  in. 

FRANCESCO  MAZZUOLA. 

Called  Parmigianino.  1504-1540. 

512  Moses  holding  the  volume  of  the  law  and  striking  the  rock;  men, 

women  and  children  with  asses  and  camels  hastening  to  lap  up 
the  water 

In  brown  wash,  heightened  with  white  11  in.  by  1 6|  in. 

GIROLAMO  ROMANINO. 

1485-1566. 

[Strong,  no.  49.] 

513  Classical  Sketch:  a  warrior,  who  has  just  landed  from  a  ship,  seen 

in  the  background,  addressing  a  king,  seated  and  unarmed 

In  pen  and  bistre  9  in.  by  16  in. 

ANDREA  DEL  VERROCCHIO. 

1432-1488. 

The  Last  Supper  :  Judas  kissing  the  hand  of  Christ 

In  pen  and  sepia ;  the  outlines  are  firm  and  well  developed,  and  the 
grouping  is  masterly  G 1  in.  by  16  in. 

FEDERIGO  ZUCCARO. 

1543-1609. 

514  A  King  (probably  David)  enthroned,  surrounded  by  courtiers  in 

Eastern  dress;  bodies  of  dead  and  dying  smitten  by  the  plague 
are  being  dragged  off  to  a  funeral  pyre;  in  the  foreground  the 
Prophet  Gad,  with  uplifted  hand,  addressing  David 

In  pen  and  sepia  ivash,  touched  with  white  13^  in.  by  16£  in. 
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G.  BENEDETTO  CASTIGLIONE. 

1616-1670. 

Two  Men  loading  an  ass  with  various  domestic  utensils,  and  cattle, 
sheep,  dogs  and  chickens  crowded  round,  apparently  all  prepared 
for  flight ;  figures  on  horseback  in  the  background.  A  finished 
and  spirited  drawing 

In  pen  and  sepia  wash  * n •  ^ 

GIOTTO  DI  BONDONE. 

Called  Giotto.  Circa  1266-1336. 

[Strong,  no.  39.] 

515  A  Drawing  in  pen  and  sepia  of  the  famous  “  Navicella,  which 
Giotto  executed  in  1298  at  the  direction  of  his  patron  Cardinal 
Stefaneschi,  nephew  of  Boniface  VIII.,  for  St.  Peter  s.  The 
subject  is  an  allegorical  representation  of  the  Catholic  Chuich, 
with  the  Apostles  in  a  boat  and  Christ  saving  St.  Peter  from  the 
waves  ;  on  a  bank  at  the  side  a  man  sits  fishing,  and  above  an 
angel  is  wafting  onwards  the  boat.  The  original  in  the  poitico 
at  St.  Peters  is  still  shown  to  the  public,  but  has  been  so  much 
restored  as  to  bear  probably  little  resemblance  to  the  original. 

This  contemporary  drawing  is  therefore  of  the  greatest  value 

11  in.  hy  154  in. 

%*  Mr.  Strong  is  somewhat  doubtful  of  the  attribution  to  Giotto, 
but  it  is  clear  from  the  treatment,  and  also  the  nature  of  the 
paper,  that  it  cannot  be  later  in  any  case  than  1350-1400,  and 
the  attribution  of  the  drawing  to  Giotto  himself  seems  at  least 
highly  probable.  “  Its  connection  with  Giotto  must  not  be 
pressed  too  closely,  though  as  an  early  and  detailed  record  of  one 
of  his  greatest  works,  it  has  a  high  value.”  A  copy  of  the 
Navicella  also  exists,  according  to  Mr.  Strong,  in  the  collection  of 
M.  Bonnat  in  Paris,  but  research  has  failed  to  disclose  any  other. 

[See  Illustration.] 

SALVATOR  ROSA. 

1615-1673. 

[Strong,  no.  10.] 

516  Milo  in  his  old  age  trying  to  rend  the  tree  which  caught  him  and 
caused  his  death,  owing  to  attacks  of  wolves 
In  pen  and  sepia  wash 


12|  in.  by  9  in. 


to 

tO 

o 

fc 


89 


Fourth  l)ay 


RAFFAELLO  SANZIO. 

Called  Da  Urbino.  1483-1520. 

517  The  Slaughter  of  the  Holy  Innocents 

la  bistre  and  white  pigment  10^  %  164  in. 


MICHELANGELO  BUONARROTI. 

1475-1564. 

Narcissus  lying  full-length  on  a  bank  and  gazing  at  his  shadow  in  the 
water,  a  nymph  shown  approaching  from  behind 

In  pen  and  sepia  in.  by  1 1  in. 


GIOVANNI  ANTONIO  DA  PORDENONE. 

1183-1538. 

[Strong,  no.  40.] 

518  A  Group  of  two  Prophets  and  a  Sibyl  with  angels 

Sepia  drawing,  heightened  with  white  16  in.  by  11  in. 

<!  The  figures  p,re  cast  in  that  heroic  mould  of  Pordenone,  which 
we  learn  that  even  Titian  admired  to  the  point  of  envy,  and  the 
general  effect,  assisted  by  depth  of  shadow,  is  large  and  imposing.” 
— Strong. 


FEDERIGO  BAROCCIO. 
1528-1612. 

[Strong,  no.  50.] 


519  The  Last  Supper 

In  pen  and  sepia  icash,  heightened  with  blue  and  white 

204  in.  by  14  in. 

***  “  Baroccio  here  discards  the  tradition  to  which  Leonardo  gave 
its  classical  and  culminating  form.  He  has  striven  hard  to  make 
the  scene  impressive ;  but  with  simplicity  and  fidelity  all  the 
dramatic  elements  have  disappeared.’ — Strong. 

From  the  Sir  P.  Lely  collection. 
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GIOVANNI  BILIVERTI. 

1576-1644. 

520  Christ  lying  in  the  Manger,  with  shepherds  and  others  in  adoration, 
other  shepherds  with  their  flocks  in  the  background 

In  blade  and  white  chalk  16  in.  by  11  in. 


SIGISMONDO  SCARSELLA. 

Called  Moudino.  1530-1614. 

The  Virgin  borne  aloft  by  angels  ascending  to  heaven  ;  saints  and 
disciples  below  in  contemplation 

In  yen  and  seyia  wash  13|  in.  by  11^  in. 


LIPPO  MEMMI. 

14th  Century. 

521  A  very  interesting  and  spirited  Pen  Drawing  on  vellum,  in  excellent 

preservation,  of  a  King  on  horseback  going  hunting,  surrounded 

by  courtiers  also  mounted,  and  huntsmen  with  hounds  and  hooded 

falcons  and  cheetahs  . 

131  in.  by  13-^  in. 


NICOLAS  POUSSIN. 

1594-1665. 

522  Cupids  decorating  the  torso  of  a  satyr 

Brush  drawing  with  bistre  wash  15|  in.  by  11  in. 


ANDREA  D’ AGNOLO. 
Called  Del  Sarto.  1487-1531. 


Christ  bound  before  Pilate 
Black  chalk  drawing 


12^  in.  by  17  in. 
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BACCIO  BANDINELLI. 

1493-1560. 

523  The  Martyrdom  of  St.  Lawrence.  St.  Lawrence  is  shown  on  the 
gridiron,  the  fire  underneath  being  lighted  by  attendants,  while 
the  Prefect  sits  surrounded  by  his  court  and  interrogates  the  saint 

In  black  chalk  162  in'  hV  23  *n* 


UNKNOWN. 

The  Pontiff  baptising  one  of  the  Emperors — possibly  Constantine 


Pen  drawing 


17  in.  by  21  in. 


PIETRO  SANTI. 

Called  Pietro  Bartholi  or  Ii  Perugino.  1635-1700. 

This  and  the  next  25  Drawings  appear  to  have  been  attributed  originally 
to  Raphael ;  but  they  are  clearly  all  or  nearly  all  by  the  same 
hand,  and  appear  mostly  to  be  copies  of  frescoes  or  paintings  either 
in  the  hall  of  Constantine,  in  the  Camera  dell’  Incendio  del  Borgo, 
or  in  other  galleries  at  the  Vatican.  A  note  on  p.  45  of  the 
collection,  which  appears  to  date  from  the  time  the  collection 
was  made,  states  they  are  copies  of  Raphael’s  work  by  Santi 
Bartholi 

524  Female  Figure  of  Justice  holding  the  scales;  beside  stands  an 
ostrich 

In  red  chalk  17  in-  %  13  in' 


See  No.  524  above. 

Head  of  a  Young  Man 

In  red  dalle  13  *>•  %  10 

See  No.  524  above. 

525  A  Group  in  the  act  of  adoration,  probably  witnessing  one  of  the 
Miracles  of  Our  Lord 


In  red  chalk 


11  in.  by  164  in. 
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See  No.  524  above. 

Two  Angels  flying  through  the  air 

In  red  chalk  heightened  with  white  in.  by  104  in. 

See  No.  524  above. 

A  Kin^  crowned  and  attendants  in  the  act  of  supplication 

In  red  chalk  6  in ■  hJ  8h  in- 

See  No.  524  above. 

.'526  Female  Figure  of  Comitas 

In  red  chalk  and  bistre,  touched  with  white  13  in.  by  in. 

See  No.  524  above. 

Head  of  a  Young  Man  with  his  mouth  open  in  the  act  of  singing 
hired  chalk  ^  ir1,  ty  ^2 


See  No.  524  above. 


Head  of  a  Child,  life-size 
In  red  chalk 


16  in.  by  104  in. 


See  No.  524  above. 

527  Head  of  a  Young  Woman  with  flowing  hair,  possibly  the  Magdalen 


In  red  chalk 


15  in.  by  10  in. 


See  No.  524  above. 

The  Head  of  a  Caryatid 
In  red  chalk 


144  in.  by  104  in. 


See  No.  524  above. 


.523 


Head  of  a  Young  Woman  in 
In  red  chalk 


profile  looking  to  the  right 

14|  in.  by  10g  in. 
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Lot  52S — continued. 

See  No.  524  above. 

Female  Figure  holding  a  globe 

In  red  chalk  14  *«•  %  9 

See  No.  524  above. 

529  Two  Scenes  on  one  sheet :  above,  the  Madonna  and  Christ  enthroned 
below,  St.  Peter  and  the  Disciples  discovering  the  empty  tomb 

In  greenish  ink,  heightened  in  white  14  in.  by  94  hr. 


See  No.  524  above. 

The  Infant  Christ  being  presented  to  the  High  Priest  for  circumcision. 

In  black  chalk  and  wash,  heightened  with  white  and  gold 

16  in.  by  1 7-|  in.. 


See  No.  524  above. 

530  Two  Drawings  of  Heads  of  Infants,  laid  down  on  the  same  sheet 

In  red  chalk  Each  drawing  measures  about  9  in.  by  7\  in~ 


See  No.  524  above. 


Head  of  a  Fury 

In  red  chalk  12  in-  h'J  11  *'a 

See  No.  524  above. 

531  Head  of  a  Maiden,  gazing  downwards  in  contemplation 

In  red  chalk,  touched  with  white  12i  tn'  Jnd  9  in 


See  No.  524  above. 
The  Head  of  a  Saint  in  the  habit  of  a  nun 


In  red  chalk 


16.^  in.  by  10  in. 
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See  No,  524  above. 


532  A  Female  Figure,  full-length,  standing  with  hands  unlifted  holding  a 
scroll 

In  red  chalk  16  in.  by  10-j-  in. 


See  No.  524  above. 

Head  of  a  Female  Figure  with  flowing  hair 
In  red  chalk 


15  in.  by  10  in. 


See  No.  524  above. 

533  The  Head  of  the  Christ 
In  red  chalk 


13  in.  by  104  in. 


See  No.  524  above. 


Two  Cupids  embracing, 
In  pen  and  sepia 


with  bundles  of  fasces,  cornucopia,  etc. 

94  in.  by  7 4  in. 


See  No.  524  above. 

534  Female  Figure  of  Fortitudo  in  armour,  seated  on  a  lion  and  holding  a 

massive  club 

A  finished  drawing  in  red  and  wash,  heightened  with  white 

144  in.  by  10  in. 

See  No.  524  above. 

A  Roman  Prefect  ordering  a  Christian  Martyr  to  throw  a  volume  of 
the  scriptures  into  flames  at  their  feet 

In  sepia,  heightened  with  white  91,  in.  by  16  in. 

See  No.  524  above. 

535  Two  Men  throwing  a  third  to  the  ground 

In  pen  and  bistre,  heightened  with  white  84  in.  by  13  in. 


95 


Fourth  Day 


PIETRO  TESTA. 

Called  II  Lucchesino.  1617-1650. 

536  The  Muse  of  Design  at  work  at  an  easel ;  behind  her  two  children  are 
playing  with  an  actor’s  mask 

In  pen  and  sepia  131  in.  by  10^  in. 


JACOPO  TRIGA.  (?) 

A  Saint  kneeling  before  an  altar :  above,  Christ,  the  Divine  Father, 
appearing  to  him  in  glory ;  on  the  steps  of  the  altar  two  angels 
with  small  chalices ;  possibly  a  study  for  the  Mass  of  St.  Gregory 

In  pen  and  icash  II  in.  by  10  in. 


GIACINTO  GIMIGNANI. 

1611-1681. 

537  Pentecost  :  the  Holy  Spirit  in  the  form  of  the  dove,  and  of  tongues  of 
flame  descending  on  the  Madonna,  who  sits  enthroned,  and  on  the 
Disciples  who  sit  round  her 

Pen  and  bluish  wash,  touched  ivith  white  pigment  14  in.  by  104  in. 


JACOPO  DA  PONTE. 

Called  II  Bassano.  1510-1592. 

[ Strong ,  no.  13.] 

538  Head  of  a  Young  Man,  in  profile,  the  head  turned  to  the  left  and 

upwards,  so  as  to  catch  the  light 

In  blade  chalk,  heightened  with  white 

***  The  pose  was  a  favourite  one  with  Tintoretto,  to  whom  Mr.  Strong 
attributes  this  vigorous  drawing,  or  possibly  to  his  pupil  Bassano. 

539  The  four  Volumes  bound  in  old  morocco  in  which  the  above  collection 

was  contained,  numbered  XU.  1,  XU.  2,  XU.  3,  and  XU.  4,  lettered 
Wilton  House  Library  Drawings,  and  comprising  many  blank  sheets  of 
fine  hand  made  paper  (4) 
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ARMOUR. 

NOTE. 

These  two  magnificent  suits  are  among  the  greatest  treasures  of  the 
armoury  at  AV  ilton  House.  It  may  indeed  be  questioned  whether  any 
suits  of  armour  in  the  hands  of  other  private  owners  can  rival  their 
combination  of  historic  interest  with  beauty  of  design  and  craftsmanship  * 
none  perhaps  can  show  an  unbroken  descent  in  the  same  house  and  the  same 
family  for  over  350  years.  Some  armour  there  was  already  at  Wilton  when 
these  suits  were  brought  home  by  the  first  Earl  of  Pembroke  after  the 
victorious  campaign  of  1557  ;  much  was  subsequently  added,  not  in  con¬ 
sequence  of  a  collector’s  fancy,  but  as  the  martial  activities  of  the  family 
required,  and  the  armour  used  in  the  Civil  War  by  the  Pembroke  retainers- 
may  still  be  seen  there,  marked  with  the  Earl’s  cipher.  The  two  suits 
described  in  detail  below  have  long  excited  the  admiration  of  connoisseurs  ; 
and  the  late  Due  d’Aumale  many  years  ago  sought  to  purchase  them  at  a 
very  high  price,  wishing  to  restore  to  France  these  precious  relics  of  the 
most  splendid  period  of  French  history. 

Lot  > 

540  THE  ARMOUR  OF  ANNE  DE  MONTMORENCY,  1492-1567, 
CONSTABLE  OF  PRANCE,  worn  by  him  when  he  was. 

WOUNDED  AND  TAKEN  PRISONER  AT  THE  BATTLE  OF  St.  QUENTIN, 

August  10,  1557,  fought  between  the  French  under  his  own 
command  and  the  Imperialists  under  the  Duke  of  Savoy,  the 
English  contingent  of  the  Imperial  army  being  led  during  the 
campaign  by  William  Herbert,  1501-1570,  first  Earl  of 
Pembroke  of  the  second  creation.  The  armour  has  been  pre¬ 
served  at  Wilton  House  since  1557 

Exhibited  at  the  Tudor  Exhibition,  1890 

A  THREE-QUARTER  SUIT  OF  LARGE  SIZE  AND  BEAUTIFUL  'WORKMAN¬ 
SHIP  ;  ALL  THE  BORDERS  ARE  TURNED  OVER  WITH  ROPED  EDGES  y 
RUSSET  SURFACE  ;  WITH  BANDS  AND  BORDERS  OF  GILDED  AND- 
DEEPLY  ENGRAVED  ORNAMENT.  THOUGH  NO  ARMOURER  S  MARK  IS 
VISIBLE  ON  ANY  OF  THE  PIECES,  THE  SUIT  IS  UNDOUBTEDLY 

Italian  work. 

It  consists  of — - 

1.  Helmet. — An  open  casque  with  fine  high  roped  comb — cheek  pieces  at 
side  with  holes  for  hearing,  and  two  staples  for  hooks  to  fasten  the 
bevor.  Plate  at  hack  of  neck  working  in  Almain  rivets.  On  sides  of 
skull  are  two  sunken  scrolls  of  engraving.  Roped  edges — Plume  holder. 

With  the  helmet  is  a  separate  Bevor — of  the  kind  known  as  a  falling, 
Bevor — it  is  of  5  pieces — the  two  upper  plates  being  kept  iu  place,  or 
lowered,  by  two  spring  catches.  In  the  top  piece  are  a  line  of  small 


No.  540  (a) 


No.  540  (b) 


- 


- 


No.  540. 
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flat  bars  beaten  out  of  the  plate  itself,  for  sight  and  breathing. 
Fastened  in  casque  by  two  hooks. 

There  was  no  separate  Gorget  with  this  suit — the  Breastplate  and 
back  meeting  on  shoulders  and  round  neck. 

2.  Breastplate. — Of  large  size — splinted — of  11  pieces — laminated  gussets, 

roped  edges.  The  top,  or  gorget  lame  round  neck,  does  not  belong  to 
the  suit ;  the  character  of  engraving  is  different,  and  it  should  have  a 
roped  edge  as  the  Backplate.  The  engraving  is  of  fine  design,  and 
consists  of  figures,  scrolls,  and  animals,  and  runs  in  a  broad  band 
down  the  centre  and  along  the  top  of  each  lame— gilded.  Held  to  the 
Backplate  by  straps  and  buckles. 

3.  Tacks. — One  Plate,  with  straps  to  support  Tassets. 

4.  Backplate. — Splinted — of  13  pieces — roped  edges— gilded  bands  and 

borders  of  engraving  as  on  Breastplate. 

5.  Tassets.— These  are  long— of  11  plates — separating  at  the  6th  when 

required  to  be  used  shorter,  and  joined  together  by  turning  pins. 
Finely  roped  border ;  1  inch  inside  this  is  another  line  of  roping 
finishing  in  the  lowest  piece  in  two  scrolls ;  vertical  band  and 
borders  of  gilded  engraving.  On  the  lowest  piece  of  the  right  Tasset 
remains  a  small  portion  of  the  vandyked  velvet  edging.  This  went  all 
round  the  two  Tassets,  to  prevent  damage  to  the  Cuisses,  or  thigh 
pieces,  beneath. 

6.  Pauldrons. — -Of  large  size — 7  pieces — covering  back  of  shoulders,  and 

coming  well  across  breast.  The  right  not  so  deep  at  gusset  as  left ; 
this  to  give  free  play  to  sword  arm  and  use  of  lance.  Roped  edge,  and 
1  inch  inside  this  another  line  of  roping,  finishing  in  scrolls  on  point  of 
shoulder  and  at  neck.  Gilded  bands  and  borders  of  engraving. 

7.  Rerebrace,  or  Upper  Arm,  is  fastened  by  an  Almain  rivet  and  strap  to 

Pauldron,  and  goes  partly  round  the  arm.  The  strap  and  buckle  to 
hold  it  in  place  is  missing.  Roped  borders,  no  turners. 

8.  Coudes,  or  Elbow  Pieces,  are  large  and  of  very  fine  form — coming  well 

round  bend  of  arm,  and  fastened  to  Rere  and  Yambraces  by  straps 
inside.  Beautiful  roping  from  centre  round  point  of  elbow,  and  roped 
edge. 

9.  Vambrace,  or  Fore-arm. — Roped  edge  round  wrist  and  scroll  work. 

10.  Gauntlets. — Bell-shaped  cuffs — roped  edge  and  scroll  work — 6  lames  on 

back  of  hand — Knuckle  guard  roped,  with  first  finger  piece,  to  which 
were  fastened  by  leathers  the  separate  fingers.  These  are  missing,  as 
are  also  the  thumbs.  Bands  and  borders  engraved  and  gilded. 

11.  Cuisses. — In  one  piece — having  two  vertical  hands  of  gilded  engraving ; 

at  the  top  of  each  piece  is  still  remaining  a  strip  of  leather  covered 
with  worn  velvet  or  silk,  in  which  are  8  eyelet  holes.  These  were  used 
to  tie  the  piece  ,oi  armour  to  the  underdress  by  laces.  One  of  the 
Cuisses  has  unfortunately  been  scoured. 

12.  GENOUiLLkRES,  or  Knee-pieces. — Fastened  to  Cuisses  by  rivets— of 

5  plates— with  finely  forged  guard  for  bend  of  knee — roping  down 
centre  and  across  centre  plate.  Broad  pieces  below  the  knee — roped 
edge  and  scrolls.  In  the  centre  are  two  more  eyelet  holes  for  laces  to 
tie  the  piece  to  a  high  boot.  High  boots  were  nearly  always  worn 
with  suits  which  terminate  at  the  knee. 

N.B. — There  never  were  any  greaves  to  this  suit,  as  was  often  the  case  in 
those  days  with  suits  meant  for  compaigning. 

One  of  the  most  noticeable  features  of  the  armour  is  its  great 
size ;  and  this  agrees  with  what  we  know  from  other  sources  of  the 
Constable’s  stature.  M.  Decrue,  his  modern  biographer,  speaks  of 

“  sa  haute  stature,  sa  puissante  encolure,  ses  vigoureuses  attaches”  ; 

H 


Fourth  Day 


98 


and  it  can  have  required  no  ordinary  strength  and  endurance  in 
a  man  65  years  old  to  carry  this  heavy  suit  of  harness  through  a 
long  summer  day’s  fighting. 

The  general  character  of  the  suit  is  thoroughly  typical  of  the 
middle  of  the  sixteenth  century.  The  helmet,  though  very  much 
finer,  is  of  exactly  the  same  fashion  as  that  worn  by  the  Constable 
at  the  battle  of  Dreux,  1562,  which  may  still  be  seen  in  the  Musee 
d’Artillerie  at  Paris,  pierced  by  a  bullet  which  fractured  the 
wearer’s  jaw.  The  splinted  breast  and  backplates  were  much  worn 
at  this  period,  since  they  gave  greater  ease  of  movement  than 
breastplates  in  one  piece,  though  they  were  not  such  a  good  defence, 
as  the  different  lames  could  be  more  easily  pierced,  or  drawn  right 
off,  by  a  downward  blow  from  a  sharp  weapon.  In  the  Musee 
d’Artillerie,  Paris,  there  is  an  exceedingly  fine  suit  of  the  same 
splinted  construction,  known  as  the  suit  of  “  The  Lions,”  from  the 
embossed  lions’  heads  on  helmet,  shoulders  and  elbows.  Two  other 
beautiful  suits,  of  the  same  make,  are  preserved  at  Madrid,  one  of 
which  belonged  to  Charles  Y.  and  the  other  to  Philip  II. 

Few  men  played  a  greater  part  in  the  history  of  France  during 
the  first  half  of  the  sixteenth  century  than  the  original  owner  of 
this  splendid  suit  of  armour,  who  was  the  head  of  one  of  the 
greatest  and  most  ancient  families  in  Europe.  Born  in  1492,  as  a 
boy  he  was  the  playfellow  of  Francis  I.,  and  fought  at  the  glorious 
battle  of  Marignano  in  1515  ;  nine  years  later  he  was  in  command 
of  the  right  wing  of  the  French  army  at  the  disastrous  fight  of 
Paira,  whei’e,  like  his  king,  he  was  taken  prisoner.  In  1536  he 
was  in  command  of  the  army  which  was  sent  to  oppose  the 
Imperialist  invasion  of  Provence ;  he  refused  to  give  battle,  and 
eventually  compelled  his  adversaries  to  retire  by  so  devastating 
the  country  that  they  could  not  subsist.  He  filled  many  other 
important  posts  under  Francis  I.  and  Henri  II.,  being  in  fact  all- 
powerful  for  nearly  20  years.  After  his  defeat  at  Saint-Quentin 
and  the  shameful  peace  of  Cateau-Cambresis,  he  fell  into  disgrace ; 
but  was  again  in  power  in  1561,  in  association  with  the  due  de 
Guise  and  Marshal  Saint-Andre.  In  the  battle  of  Dreux,  1562, 
he  was  once  more  wounded  and  taken  prisoner,  and  was  killed 
five  years  later  by  a  Scotchman,  Robert  Stuart,  at  the  battle  of 
Saint-Denis. 

Brantome,  who  knew  the  Constable  well,  tells  the  following 
anecdote  of  his  capture  at  Saint-Quentin  : — 

On  tenait  pour  lors  en  France  qu’il  se  plaignoit  d’aucuns  qui  ne  l’avoient 
trop  bien  assists :  sur  quoy  gentiment  rencontra  une  grand’dame  de  la  court 
“  Pensez,  diet  elle,  qu’il  avoit  tant  accoustume,  quand  il  se  voyoit  le  moins 
dumonde  press6  et  importune  de  gens  qui  l’environnoient  tousjours,  de  crier  : 
gare,  gare,  recullez  vous.” 

Brantome  thinks  he  may  have  called  out  thus  on  the  field  of 
battle — 

Qu’on  se  reculla  tant  de  luy,  et  l’osa  on  si  peu  approcher  et  estre  pres  de 
luy,  qu’il  fut  abandonne  et  pris  assez  seul ;  toutesfois  1’honneur  plus  grand 
luy  en  resta  il,  car  il  eust  bien  peu  se  sauver. 

[  See  Illustrations.] 
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Lot 

541  THE  ARMOUR  OF  LOUIS  DE  BOURBON,  DUC  DE  MONT- 
PENSIER,  1513-82,  taken  prisoner  with  Anne  de  Montmorency 
at  the  battle  of  St.  Quentin,  1557.  The  armour  has  been  pre¬ 
served  at  Wilton  House  ever  since. 

Exhibited  at  the  Tudor  Exhibition ,  1890. 

***  A  FULL  SUIT  REACHING  TO  THE  ANKLES  ;  RUSSET  SURFACE, 
TURNED  OVER  BOLDLY  ROPED  EDGES  j  VERTICAL  BANDS  OF  GILDED 
ENGRAVING.  THOUGH  NO  ARMOURER’S  MARK  IS  VISIBLE,  THE 
SUIT  IS  CERTAINLY  OF  ITALIAN  WORKMANSHIP. 

It  consists  of - 

1.  Helmet. — Close  helmet — high  roped  comb — chin-piece  opening  down  the 

sides.  Visor,  in  which  is  cut  the  occularia,  or  slit  for  sight,  reinforces 
the  forehead,  and  falls  into  the  hevor — the  pin  for  raising  it  is  missing. 
The  bevor  has  9  holes  on  the  right  side  for  breathing,  and  is  fastened, 
when  down,  by  a  hook  in  the  chin-piece.  Two  gorget  plates  front  and 
back — Plume  holder  missing — decorated  everywhere  with  bands  and 
borders  of  gilded  engraving.  Rivets  round  edge  for  strap  to  hold 
lining  ;  strap  and  buckle  round  neck. 

2.  Gorget. — This  gorget  does  not  belong  to  the  suit.  There  are  no  engraved 

bands  or  borders.  Roped  edge  round  neck. 

3.  Breastplate. — Rather  long  waisted,  with  tapul  or  ridge  down  centre — 

strongly  marked  in  lower  part.  Boldly  roped  neck  and  laminated 
gussets.  On  right  side  two  holes  to  fix  lance-rest — which  is  missing. 
Three  broad  vertical  bands  of  gilded  engraving  reaching  to  the  waist. 
Female  figure  in  centre  hand,  and  beautifully  designed  scroll  work — 
all  borders  of  the  same  design.  Fastened  to  backplate  by  straps  and 
buckles  over  shoulders,  and  straps  round  waist. 

4.  Taces. — Of  two  plates. 

5.  Tassets. — Of  8  plates,  lower  edge  roped.  One  band  of  gilded  engraving 

down  centre,  and  narrower  borders  gilded  along  the  top  of  each  lame. 

G.  Backplate. — Of  slightly  thinner  plate  than  the  breastplate,  beaten  out 
into  high  projections  over  shoulder  blades ;  gilded  engraving  similar 
to  breastplate  ;  roped  edges  with  sunken  border. 

7.  Pauldrons. — Covering  the  shoulder  blades  and  coming  well  forward  on 

to  chest,  the  right  being  cut  away  at  gusset  more  than  the  left  for 
greater  freedom  of  sword  arm  and  use  of  lance.  Bands  of  gilded 
engraving,  sunk  edges,  roped  border. 

8.  Rere  and  Vambraces. — Turners — Rerebrace  in  two  pieces — one  turning 

within  the  other ;  sunk  border  at  bend  of  arm  ;  roped  edge.  Vambrace, 
sunk  border  at  bend  of  arm  and  round  wrist,  roped  edge,  engraved 
and  gilded  bands  and  borders.  ^ 

9.  Coudes. — Of  good  form — with  heart-shaped  plates  to  guard  bend  of  arm  ; 

roped  edges  ;  roping  going  round  point  of  elbow. 

10.  Gauntlets. — These  are  from  another  suit.  Gauntlets  of  this  make  are 
known  as  Mitten  Gauntlets.  Slightly  roped  cuffs,  sunken  border- 
no  engraving. 
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11.  Cuisses. — Of  two  plates,  the  lower  and  large  one  with  boldly  roped  border 

at  top — the  smaller  one  above  working  in  Almain  rivet ;  roped  edge  , 
broad  vertical  bands  and  borders  of  gilded  engraving. 

12.  Genouilleees.— Of  5  pieces,  are  fastened  to  the  Cuisses  by  rivets  ;  the 

bend  of  knee  guarded  by  fine  heart-shaped  plate — all  borders  engraved 
and  gilded. 

13.  Jambs. — Of  graceful  form ;  at  the  top  of  calf  are  small  lames  to  piotect 

bend  of  leg,  which  fasten  to  the  knees  with  studs  and  turning  pms. 
Round  the° edge  at  the  ankles  are  a  row  of  small  holes  ;  these  are  for 
fastening  on  a  chain  mail  protection  for  the  feet — which  would  have 
a  plate  over  the  ends  of  the  toe,  as  in  many  suits  of  the  period,  one 
of  them  [being  in  the  Tower,  and  others  in  Paris.  There  are  four 
vertical  bands  of  gilded  engraving.  The  character  of  the  engraving 
on  these  and  the  Cuisses  is  slightly  different  from  that  on  the  rest  of 
the  suit.  • 

There  seems  reason  to  believe,  on  closely  examining  this  suit,  that 
originally  it  was  of  bright  polished  steel,  with  bands  and  borders  of 
o-ilded  engraving.  At  some  time  it  seems  to  have  been  varnished  with 
a  brown  varnish,  and  parts  of  the  engraving  roughly  gilded  with  a 
brush.  Parts  of  the  engraving  on  the  helmet  are  hidden  by  the 
varnish. 


Louis  II.  de  Bourbon,  Due  de  Montpensier,  the  original 
owner  of  this  armour,  was  the  son  of  Louis  I.  de  Bourbon,  Prince 
de  La-Roche-sur-Yon,  and  his  wife  Louise,  sister  of  the  famous 
Constable  de  Bourbon.  The  family  being  out  of  favour  at  Court, 
he  was  not  given  any  public  employment  by  Francis  I.  or  Henry  II., 
and  he  fought  in  the  battle  of  St.  Quentin  as  a  volunteer.  In 
1560-61  the  family  possessions  were  restored  to  him,  and  he  took 
a  leading  part  in  the  wars  against  the  Huguenots,  towards  whom 
he  behaved  with  merciless  cruelty,  even  acting  personally  as  one  of 
the  murderers  in  the  massacre  of  St.  Bartholomew.  He  was  twice 
married,  first  to  Jacqueline  de  Longwic.  a  strong  Protestant,  who 
died  in  1561,  and  secondly  to  Catherine  of  Lorraine,  daughter  of 
the  Due  de  Guise.  He  died  September  23rd,  1582. 

[See  Illustrations.] 
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OIL  PAINTINGS. 


ANDREA  MANTEGNA. 

Lot 

542  JUDITH  AND  HOLOFERNES 

Panel  12  in.  by  7}  in. 

Exhibited  at  the  Exhibition  of  Art  Treasures,  Manchester,  1857,  and 
at  the  New  Gallery,  Venetian  Art,  1894-5. 

Judith,  clad  in  a  white  tunic  reaching  to  her  feet,  over  which 
hangs  a  blue  cloak,  stands  at  the  door  of  a  pale  rose-coloured  tent. 
In  her  right  hand  she  holds  a  short  square-headed  sword,  the  hilt 
of  gold,  and  with  gold  inlay  on  the  blade.  With  her  left  hand  she 
holds  the  severed  head  of  Holofernes  over  the  bag  held  open  by  her 
attendant.  The  tent  border  is  yellow,  and  on  it  are  traced  eastern 
characters  in  a  lighter  shade  of  the  same  colour.  The  attendant 
wears  white  linen  trousers  and  a  short  yellow  full-sleeved  tunic 
tied  above  and  below  the  elbow,  over  which  is  a  red  cloak.  The 
sole  of  the  right  foot  of  Holofernes  appears  on  a  gilt  bed  in  the 
background. 

On  the  back  of  the  panel  are  the  words  An :  Mantegna  on  a 
gesso  surface  ;  this  prepared  surface  and  the  moulding  that  runs 
round  three  sides  suggest  that  the  panel  formed  one  of  a  series. 

Abraham  van  der  Noort,  in  his  catalogue  of  Charles  I.’s  pictures, 
states  that  this  pictui’e,  then  attributed  to  Raphael,  was  given  by 
the  King  to  Lord  Pembroke  in  exchange  for  a  portrait  of  a  young 
woman  by  Bellini,  and  the  Infant  Christ  and  St.  J ohn  embracing 
by  Parmigiano. 

The  attribution  of  this  picture  to  Mantegna  has  been  questioned 
by  some  modern  critics,  but  nevertheless  it  may  safely  be  upheld. 

This  description  is  taken  from  that  given  by  Capt.  Nevile  R. 
Wilkinson  in  his  catalogue  of  the  Wilton  House  Pictures,  1907. 

[See  Illustration.] 
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543  PORTRAIT  OF  HIS  MOTHER  30  in.  by  26  in. 

Half-length,  seated,  turning  to  her  left,  stooping  over  a  large  open 
book  which  lies  on  a  table  before  her.  She  wears  gold-rimmed 
glasses,  and  on  her  head  a  wide  purple  velvet  hood,  which  falls  on 
her  shoulders  behind.  Brownish  gown,  showing  the  fastening  of 
the  pleated  chemise  at  the  throat.  Dark  gray  underdress,  light 
gray  background.  Rather  less  than  life  size. 

Below,  to  the  spectator’s  left,  is  the  signature  Rembrandt  P., 
but  Capt.  Nevile  R.  Wilkinson,  who  compiled  the  catalogue  of 
pictures  at  Wilton  House,  on  which  the  present  description  is 
based,  considered  it  to  be  of  doubtful  authenticity.  As  to  the 
picture  itself  there  can  be  no  doubt  whatever.  Dr.  Bode  and 
M.  Emil  Michel  agree  that  Rembrandt  painted  it  about  1629,  just 
before  the  artist  left  his  father’s  home  at  Leyden  for  Amsterdam. 
M.  Michel  points  out  its  similarity  to  the  portrait  at  Windsor 
Castle,  painted  about  the  same  time.  The  treatment  of  the  edges 
of  the  great  volume  is  especially  interesting,  the  lights  being 
scraped  out  with  the  handle  of  the  brush,  a  method  of  which 
Rembrandt  frequently  availed  himself. 

The  picture  is  mentioned  by  Gambarini,  whose  “  Description  of 
the  Earl  of  Pembroke’s  pictures”  was  published  in  1731,  and  was 
therefore  in  the  house  before  that  date. 

[See  Illustration.] 
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PRINTS,  DRAWINGS,  PICTURES 
AND  ARMOUR 

FROM 

£be  Ibistotlcal  Collections 

AT 

WILTON  HOUSE,  SALISBURY, 

THE  PROPERTY  OF  THE  RIGHT  HON. 

THE  EARL  OF  PEMBROKE  AND  MONTGOMERY. 
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PRICES  AND  BUYERS’  NAMES. 


LOT 

£ 

s. 

d. 

LOT 

£ 

s. 

d. 

.1 

Masson 

7 

0 

0 

18 

Colnaghi  A  Obach... 

4 

0 

0 

2 

Colnaghi  A  Obach... 

5 

10 

0 

19 

Colnaghi  A  Obach... 

7 

10 

0 

3 

Moseley 

1 

0 

0 

20 

Pawsey  A  Payne  ... 

3 

5 

0 

4; 

Craddock  it  Barnard 

8 

0 

0 

21 

Dunthorne  ... 

5 

0 

0 

5 

Colnaghi  &  Obach... 

8 

0 

0 

22 

Colnaghi  A  Obach... 

3 

5 

0 

6 

Colnaghi  &  Obach... 

82 

0 

0 

23 

Colnaghi  A  Obach... 

10 

0 

0 

7 

Craddock  A  Barnard 

1 

10 

0 

24 

Colnaghi  A  Obach... 

5 

10 

0 

8 

Colnaghi  &  Obach.. 

29 

0 

0 

25 

Pawsey  A  Payne  ... 

19 

10 

0 

9 

Pawsey  A  Payne  ... 

3 

10 

0 

26 

Colnaghi  A  Obach... 

31 

0 

0 

10 

Dunthorne  ... 

20 

0 

0 

27 

Jones 

3 

0 

0 

11 

Colnaghi  A  Obach... 

31 

0 

0 

28 

Moseley 

1 

0 

0 

12 

Pawsey  A  Payne  ... 

5 

0 

0 

29 

Colnaghi  A  Obach... 

7 

0 

0 

13 

Moseley 

1 

0 

0 

30 

Daniell,  F.  ... 

1 

1 

0 

14 

Pawsey  A  Payne  ... 

25 

0 

0 

/  31 

Colnaghi  A  Obach... 

2 

10 

0 

15 

Craddock  A  Barnard 

13 

10 

0 

32 

Pawsey  A  Payne  ... 

10 

10 

0 

16 

Colnaghi  A  Obach... 

3 

5 

0 

33 

Ellis  . 

3 

0 

0 

17 

Colnaghi  A  Obach... 

8 

10 

0 

34 

Colnaghi  A  Obach... 

8 

0 

0 

ii 

LOr 

35 

36 

37 

38 

39 

40 

41 

42 

43 

44 

45 

46 

47 

48 

49 

50 

51 

52 

53 

54 

55 

56 

57 

58 

59 

60 

61 

62 

63 

64 

65 

66 

67 

68 

69 

70 

71 

72 

73 

74 

75 

76 

77 

78 

79 


d. 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 


THE  WILTON  HOUSE  COLLECTIONS  : 


£ 

8. 

d. 

Daniell,  F.  ... 

2 

10 

0 

Davis  dr  Orioli 

1 

0 

0 

Dunthorne  ... 

2 

0 

0 

Colnaghi  dr  Obach... 

4 

5 

0 

Dunthorne  ... 

15 

0 

0 

Colnaghi  dr  Obach... 

21 

0 

0 

Colnaghi  dr  Obach... 

1 

15 

0 

Moseley 

2 

10 

0 

Maggs  Bros. 

4 

0 

0 

Colnaghi  dr  Obach... 

4 

10 

0 

Pawsey  dr  Payne  ... 

13 

10 

0 

Colnaghi  dr  Obach... 

46 

0 

0 

Colnaghi  dr  Obach... 

10 

0 

0 

Colnaghi  dr  Obach... 

15 

10 

0 

Davis  dr  Orioli 

1 

0 

0 

Dunthorne  ... 

4 

10 

0 

Dunthorne  ... 

8 

0 

0 

Daniell,  F.  ... 

6 

10 

0 

Rimell 

3 

0 

0 

Pawsey  dr  Payne  ... 

14 

10 

0 

Pawsey  dr  Payne  ... 

1 

2 

0 

Bruton,  H.  W. 

2 

2 

0 

Dunthorne  ... 

88 

0 

0 

Bruton,  H.  W. 

6 

0 

0 

Maggs  Bros. 

7 

0 

0 

Jones,  E. 

6 

10 

0 

Jones,  E.  ... 

82 

0 

0 

Pawsey  dr  Payne  ... 

8 

0 

0 

Pawsey  dr  Payne  ... 

18 

10 

0 

Colnaghi  dr  Obach... 

62 

0 

0 

Colnaghi  dr  Obach... 

41 

0 

0 

Pawsey  dr  Payne  ... 

9 

0 

0 

Pawsey  dr  Payne  ... 

10 

0 

0 

Colnaghi  &  Obach... 

7 

10 

0 

Pawsey  dr  Payne  ... 

18 

10 

0 

Colnaghi  dr  Obach... 

13 

10 

0 

Pawsey  dr  Payne  ... 

i 

0 

0 

Daniell,  F.  ... 

1 

15 

0 

Vacher 

1 

0 

0 

Daniell,  F.  ... 

27 

10 

0 

Jones,  E.  ... 

2 

10 

0 

Pawsey  dr  Payne  . . . 

6 

0 

0 

Daniell,  F.  ... 

'4 

15 

0 

Maggs  Bros. 

2 

0 

0 

Dunthorne  ... 

2 

2 

0 

Colnaghi  dr  Obach... 

5 

10 

0 

LOT 

81  Colnaghi  &  Obach 

82  Maggs  Bros. 

83  Colnaghi  dr  Obacli 

84  Bruton,  H.  W. 

85  Preston 

86  Bruton,  H.  W. 

87  Maggs  Bros. 

88  Bruton,  H.  W. 

89  Bruton,  H.  W. 

90  Wilkinson,  Major... 

91  Colnaghi  dr  Obacli 

92  Spink  &  Son 

93  Lamplough 

94  Colnaghi  dr  Obach 

95  Sabin,  F.  ... 

96  Craddock  &  Barnard 

97  Plowden . 

98  Pawsey  dr  Payne  . . . 

99  Dunthorne 

100  Colnaghi  dr  Obach 

101  Colnaghi  dr  Obach 

102  Colnaghi  dr  Obach 

103  Passed. 

104  Colnaghi  dr  Obach 

105  Dodd  . 

106  Colnaghi  dr  Obach 

107  Colnaghi  dr  Obach 

108  Colnaghi  dr  Obach 

109  Colnaghi  dr  Obach 

110  Colnaghi  dr  Obach 

111  Pawsey  dr  Payne  . . . 

112  Dunthorne 

113  Colnaghi  dr  Obach 

114  Pawsey  dr  Payne  ... 

115  Colnaghi  dr  Obach 

116  Colnaghi  dr  Obach 

117  Pawsey  dr  Payne  ... 

118  Pawsey  dr  Payne  ... 

119  Colnaghi  dr  Obach 

120  Daniell,  F. 

121  Colnaghi  dr  Obach 

122  Davis  dr  Orioli 

123  Colnaghi  dr  Obach 

124  Pawsey  dr  Payne  ... 
j  125  Dunthorne 

126  Bruton,  H.  W. 


PRICES  AND  BUYERS’  NAMES. 


LOT 

£ 

s. 

d. 

I  LOT 

£ 

s. 

127 

Craddock  <k  Barnard 

4 

10 

0 

173 

Craddock  ck  Barnard 

3 

15 

128 

Colnaghi  ck  Obach 

16 

10 

0 

174 

Pawsey  ck  Payne  . . . 

24 

0 

129 

Colnaghi  &  Obach 

10 

10 

0 

175 

Colnaghi  ck  Obach 

20 

0 

130 

Colnaghi  &  Obach 

47 

0 

0 

176 

Dunthorne 

4 

10 

131 

Pawsey  &  Payne  . . . 

5 

0 

0 

177 

Maggs  Bros. 

3 

5 

132 

Colnaghi  &  Obach 

5 

0 

0 

178 

Moseley 

1 

0 

133 

Rimell 

20 

0 

0 

179 

Colnaghi  ck  Obach 

24 

0 

134 

Bruton,  H.  W. 

3 

0 

0 

180 

Craddock  ck  Barnard 

1 

0 

135 

Richeton  ... 

1 

5 

0 

181 

Craddock  &  Barnard 

3 

10 

136 

Colnaghi  ck  Obach 

130 

0 

0 

182 

Player 

1 

0 

137 

Colnaghi  ck  Obach 

22 

0 

0 

183 

Craddock  ck  Barnard 

2 

10 

138 

Colnaghi  &  Obach 

5 

10 

0 

184 

Pawsey  <k  Payne  ... 

19 

0 

139 

Colnaghi  &  Obach 

4 

5 

0 

185 

Colnaghi  ck  Obach 

22 

0 

140 

Pawsey  ck  Payne  . . . 

5 

15 

0 

186 

Power 

1 

0 

141 

Dodd 

2 

0 

0 

187 

Daniell,  F. 

1 

10 

142 

Pawsey  &  Payne  . . . 

4 

0 

0 

188 

Pawsey  ck  Payne  . . . 

43 

0 

143 

Dunthorne 

3 

10 

0 

189 

Colnaghi  ik  Obach 

23 

0 

144 

Dunthorne 

1 

0 

0 

190 

Dunthorne 

12 

0 

145 

Wilkinson,  Major... 

1 

0 

0 

191 

Pawsey  &  Payne  . . . 

13 

10 

146 

Pawsey  ck  Payne  . . . 

2 

5 

0 

192 

Colnaghi  ck  Obach 

13 

0 

147 

Pawsey  &  Payne  ... 

2 

0 

0 

193 

Daniell,  F. 

1 

18 

148 

Pawsey  ck  Payne  . . . 

4 

0 

0 

194 

Pawsey  ck  Payne  ... 

30 

0 

149 

Colnaghi  &  Obach 

5 

0 

0 

195 

Dunthorne 

10 

10 

150 

Colnaghi  &  Obach 

25 

0 

0 

196 

Dunthorne 

2 

0 

151 

Colnaghi  &  Obach 

33 

0 

0 

197 

Rimell 

2 

10 

152 

Dunthorne 

80 

0 

0 

198 

Dunthorne 

3 

10 

153 

Dunthorne 

0 

10 

0 

199 

Dunthorne 

1 

0 

154 

Craddock  &  Barnard 

5 

10 

0 

200 

Craddock  ck  Barnard 

1 

15 

155 

Colnaghi  &  Obach 

36 

0 

0 

201 

Maggs  Bros. 

3 

5 

156 

Reitlinger 

2 

10 

0 

202 

Rimell 

2 

0 

157 

Colnaghi  &  Obach 

3 

15 

0 

203 

Craddock  ck  Barnard 

5 

10 

158 

Craddock  &  Barnard 

0 

10 

0 

204 

Daniell,  F. 

2 

0 

159 

Moseley  ... 

1 

5 

0 

205 

Dunthorne 

3 

5 

160 

Colnaghi  ck  Obach 

13 

0 

0 

206 

Brest 

1 

5 

161 

Colnaghi  ck  Obach 

10 

0 

0 

207 

Colnaghi  ck  Obach 

8 

15 

162 

Colnaghi  &  Obach 

24 

0 

0 

208 

Craddock  ck  Barnard 

0 

10 

163 

Daniell,  F. 

2 

5 

0 

209 

Colnaghi  ck  Obach 

28 

0 

164 

Moseley  ... 

2 

0 

0 

210 

Daniell,  F. 

0 

10 

165 

Colnaghi  ik  Obach 

20 

0 

0 

211 

Daniel],  F. 

1 

0 

166 

Pawsey  ik  Payne  . . . 

9 

0 

0 

212 

Colnaghi  ck  Obach 

51 

0 

167 

Colnaghi  ik  Obach 

2 

10 

0 

213 

Sabin,  F.  ... 

2 

0 

168 

Moseley  . 

1 

0 

0  ' 

214 

Dodd 

1 

0 

169 

Daniel],  F. 

7 

0 

0 

215 

Maggs  Bros. 

3 

L5 

170 

Colnaghi  ck  Obach 

3 

L0 

0 

216 

Craddock  ck  Barnard 

2 

L5 

171 

De  Pass  . 

13 

L0 

0 

217 

Colnaghi  ck  Obach 

2 

L0 

172 

Colnaghi  ck  Obach 

3 

0 

0 

218 

Colnaghi  ck  Obach 

1 

5 

iii 

d. 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 


THE  WILTON  HOUSE  COLLECTIONS  : 


LOT 

£ 

s. 

cl. 

LOT 

£ 

s. 

d. 

219 

Colnaghi  it  Obacli 

2 

0 

0 

265 

Parsons 

4 

0 

0 

220 

Colnaghi  it  Obach 

10 

0 

0 

266 

Daniell,  F. 

3 

10 

0 

221 

Dodd 

3 

5 

0 

267 

Daniell,  F. 

3 

5 

0 

222 

Colnaghi  it  Obacli 

4 

0 

0 

268 

Bruton,  H.  W. 

6 

10 

0 

223 

Craddock  it  Barnard 

9 

10 

0 

269 

Charrington 

3 

0 

0 

224 

Colnaghi  it  Obacli 

7 

15 

0 

270 

Bruton,  H.  W. 

5 

0 

0 

225 

Colnaghi  it  Obach 

14 

10 

0 

271 

Charrington 

0 

15 

0 

226 

Colnaghi  it  Obach 

35 

0 

0 

272 

Charrington 

6 

10 

0 

227 

Murray,  Fairfax  ... 

5 

0 

0 

273 

Parsons 

3 

10 

0 

228 

Colnaghi  it  Obach 

27 

0 

0 

274 

Charrington 

0 

18 

0 

229 

Colnaghi  it  Obach 

12 

0 

0 

275 

Colnaghi  it  Obach 

13 

10 

0 

230 

Colnaghi  it  Obach 

2 

0 

0 

276 

Tasker 

1 

5 

0 

231 

Colnaghi  it  Obach 

0 

10 

0 

277 

Daniell,  F. 

12 

10 

0 

232 

Colnaghi  it  Obach 

39 

0 

0 

278 

Charrington 

5 

5 

0 

233 

Dunthorne 

1 

0 

0 

279 

Dunthorne 

0 

18 

0 

234 

Dunthorne 

2 

0 

0 

280 

Daniell,  F. 

1 

0 

0 

235 

Dunthorne 

2 

0 

0 

281 

Charrington 

0 

18 

0 

236 

Colnaghi  it  Obach 

2 

0 

0 

282 

Daniell,  F. 

12 

10 

0 

237 

Colnaghi  it  Obach 

4 

0 

0 

283 

Pawsey  it  Payne  ... 

1300 

0 

0 

238 

Colnaghi  it  Obach 

2 

0 

0 

284 

Passed. 

239 

Colnaghi  it  Obach 

26 

0 

0 

285 

Maggs  Bros. 

3 

5 

0 

240 

Craddock  it  Barnard 

2 

0 

0 

286 

Bruton,  H.  W. 

2 

0 

0 

241 

Colnaghi  it  Obach 

7 

10 

0 

287 

Charrington 

14 

0 

0 

242 

Colnaghi  it  Obach 

14 

10 

0 

288 

Pawsey  it  Payne  .. 

10 

10 

0 

243 

Maggs  Bros. 

3 

15 

0 

289 

Charrington 

2 

0 

0 

244 

Colnaghi  it  Obach 

11 

0 

0 

290 

Daniell,  F.  ,  .. 

1 

0 

0 

245 

Colnaghi  it  Obach 

5 

0 

0 

291 

Bruton,  H.  W. 

4 

5 

0 

246 

Colnaghi  it  Obach 

10 

10 

0 

292 

Charrington 

3 

0 

0 

247 

Colnaghi  it  Obach 

7 

0 

0 

293 

Charrington 

2 

15 

0 

248 

Plowden  ... 

2 

10 

0 

294 

Daniell,  F. 

7 

5 

0 

249 

Maggs  Bros. 

12 

0 

0 

295 

Pawsey  it  Payne  .. 

5 

10 

0 

250 

Colnaghi  it  Obach 

2 

0 

0 

296 

Pawsey  it  Payne  .. 

9 

0 

0 

251 

Dunthorne 

3 

0 

0 

297 

Maggs  Bros. 

9 

0 

0 

252 

Colnaghi  it  Obach 

4 

10 

0 

298 

Colnaghi  it  Obach 

1000 

0 

'  0 

253 

Colnaghi  it  Obach 

2 

0 

0 

299 

Parsons 

.  25 

0 

0 

254 

Colnaghi  it  Obach 

9 

10 

0 

300 

Hulton  . 

.  11 

0 

0 

255 

Maggs  Bros. 

53 

0 

0 

301 

Hulton 

.  38 

0 

0 

256 

Colnaghi  it  Obach 

1 

10 

0 

302 

Colnaghi  it  Obach 

16 

0 

0 

257 

Maggs  Bros. 

1 

0 

0 

303 

Colnaghi  it  Obach 

12 

0 

0 

258 

Colnaghi  it  Obach 

15 

10 

0 

304 

Murray,  Fairfax  .. 

.  61 

0 

0 

259 

Maggs  Bros. 

1 

0 

0 

305 

Colnaghi  it  Obach 

25 

0 

0 

260 

Colnaghi  it  Obach 

2 

5 

0 

306 

Parsons 

.  66 

0 

0 

261 

Dunthorne 

17 

10 

0 

307 

Greene 

.  24 

0 

0 

262 

Dunthorne 

16 

0 

0 

308 

Parsons 

5 

5 

0 

263 

Colnaghi  it  Obach 

2 

0 

0 

309 

Maggs  Bros. 

6 

10 

0 

264 

Colnaghi  it  Obach 

26 

0 

0 

310 

Colnaghi  it  Obach 

8 

10 

0 

PRICES  AND  BUYERS’  NAMES. 


LOT 

£ 

s. 

d. 

LOT 

£ 

s. 

d. 

311 

Hulton 

105 

0 

0 

357 

Parsons 

2 

10 

0 

312 

Paget 

110 

0 

0 

358 

Douglas,  Langton . . . 

100 

0 

0 

313 

Hulton 

8 

0 

0 

359 

Murray,  Fairfax  ... 

4 

0 

0 

314 

Maggs  Bros. 

10 

0 

0 

360 

Powers  ... 

1 

0 

0 

315 

Spencer 

9 

10 

0 

361 

Batsford  ... 

12 

10 

0 

316 

Colnaghi  &  Obacli 

21 

0 

0 

362 

Adami,  Lt.-Col.  ... 

4 

15 

0 

317 

Hofer  . 

2 

0 

0 

363 

Adami,  Lt.-Col.  ... 

21 

0 

0 

318 

Colnaghi  it  Obach 

30 

0 

0 

364 

Agnew 

20 

0 

0 

319 

Gurley 

1 

0 

0 

365 

Colnaghi  it  Obach 

6 

0 

0 

320 

Colnaghi  it  Obacli 

8 

5 

0 

366 

Moore  ... 

14 

0 

0 

321 

Hofer 

2 

0 

0 

367 

Wilkinson,  Major... 

1 

15 

0 

322 

Colnaghi  &  Obach 

4 

15 

0 

368 

Hofer  . 

26 

0 

0 

323 

Mathews,  Capt.  R .  G. 

4 

15 

0  . 

369 

Wilkinson,  Major... 

4 

15 

0 

324 

Colnaghi  &  Obach 

640 

0 

0 

370 

Batsford  ... 

7 

0 

0 

325 

Russell 

2 

0 

0 

371 

Murray,  Fairfax  ... 

5 

5 

0 

326 

Adami,  Lt.-Col.  ... 

2 

10 

0 

372 

Purchase  ... 

1 

15 

0 

327 

Adami,  Lt.-Col.  ... 

3 

5 

0 

373 

Adami,  Lt.-Col.  ... 

8 

0 

0 

328 

Hofer 

2 

5 

0 

374 

Douglas,  Langton. . . 

20 

0 

0 

329 

Colnaghi  &  Obach 

140 

0 

0 

375 

Prospect  ... 

4 

0 

0 

330 

Russell  . 

4 

0 

0 

376 

Douglas,  Langton. . . 

70 

0 

0 

331 

Mathews,  Capt.R.G. 

1 

10 

0 

377 

Richeton  ... 

1 

15 

0 

332 

Russell 

1 

5 

0 

378 

Hofer  . 

75 

0 

0 

333 

Russell 

5 

15 

0 

379 

Pawsey  it  Payne  ... 

13 

0 

0 

334 

Hofer 

2 

2 

0 

380 

Batsford  ... 

7 

0 

0 

335 

Moore 

2 

5 

0 

381 

Craddock  it  Barnard 

6 

0 

0 

336 

Colnaghi  &  Obach 

15 

10 

0 

382 

Craddock  it  Barnard 

i 

10 

0 

337 

Preston 

95 

0 

0 

383 

Davis  it  Orioli 

2 

5 

0 

338 

Hofer  . 

3 

0 

0 

384 

Davis  Bros. 

19 

0 

0 

339 

Carster 

4 

15 

0 

385 

Parsons 

3 

10 

0 

340 

Moore 

1 

0 

0 

386 

Parsons 

3 

18 

0 

341 

Agnew 

3 

0 

0 

387 

Wilkinson,  Major... 

3 

10 

0 

342 

Moore 

2 

10 

0 

388 

Batsford  ... 

26 

0 

0 

343 

Colnaghi  &  Obach 

920 

0 

0 

389 

Richeton  ... 

3 

5 

0 

344 

Batsford  ... 

33 

0 

0 

390 

Davis  Bros. 

7 

0 

0 

345 

Colnaghi  it  Obach 

100 

0 

0 

391 

Craddock  it  Barnard 

6 

0 

0 

346 

Parsons 

3 

15 

0 

392 

Agnew 

28 

0 

0 

347 

Colnaghi  it  Obach 

210 

0 

,  0 

393 

Davis  Bros. 

8 

0 

0 

348 

Mathews,  Capt.  R.  G. 

2 

0 

0 

394 

Batsford  ... 

25 

0 

0 

349 

Moore  . 

1 

10 

0 

395 

Douglas,  Langton . . . 

51 

0 

0 

350 

Parsons 

5 

10 

0 

396 

Richeton  ... 

2 

5 

0 

351 

Batsford  ... 

10 

0 

0 

397 

Hofer  . 

9 

10 

0 

352 

Adami,  Lt.-Col.  ... 

2 

0 

0 

398 

Douglas,  Langton . . . 

8 

10 

0 

353 

Batsford  ... 

9 

10 

0 

399 

De  Pass  ... 

8 

0 

0 

354 

Agnew 

12 

0 

0 

400 

Agnew 

130 

0 

0 

355 

Gurley 

1 

0 

0 

401 

Hofer 

37 

0 

0 

356 

Pawsey  it  Payne  ... 

24 

0 

0 

402 

De  Pass  ... 

2 

0 

0 

VI 

THE 

WILTON 

HOUSE  COLLECTIONS  : 

LOT 

£ 

s. 

d. 

LOT 

£ 

s. 

d. 

40.3 

Proser 

40 

0 

0 

443 

Davis  A  Orioli 

6 

0 

0 

404 

De  Pass 

• 

10 

0 

0 

444 

Douglas,  Langton . . . 

37 

0 

0 

405 

Wilkinson,  Majoi 

3 

5 

0 

445 

Murray,  Fairfax  ... 

10 

0 

0 

406 

Wilkinson,  Major 

3 

5 

0 

446 

Adami,  Lt.-Col.  ... 

2 

0 

0 

407 

Richeton  . . . 

2 

10 

0 

447 

Maggs  Bros. 

11 

0 

0 

408 

Craddock  A  Barnard 

3 

15 

0 

448 

Murray,  Fairfax  ... 

9 

0 

0 

409 

Douglas,  Langton 

. 

82 

0 

0 

449 

Craddock  A  Barnard 

8 

10 

0 

410 

Murray,  Fairfax 

. 

72 

0 

0 

450 

Batsford  ... 

18 

0 

0 

411 

Richeton  . . . 

• 

2 

5 

0 

451 

Murray,  Fairfax  ... 

50 

0 

0 

412 

Richeton  .  . 

• 

1 

5 

0 

452 

Mond 

30 

0 

0 

413 

Agnew 

• 

240 

0 

0 

453 

Pawsey  A  Payne  ... 

40 

0 

0 

414 

Douglas,  Langton 

• 

62 

0 

0 

454 

Craddock  A  Barnard 

7 

0 

0 

415 

Thomas 

11 

0 

0 

455 

Douglas,  Langton . . . 

50 

0 

0 

416 

Craddock  A  Barnard 

3 

10 

0 

456 

Agnew 

31 

0 

0 

417 

Pleasance  ... 

. 

1 

10 

0 

457 

Adami,  Lt.-Col.  ... 

5 

15 

0 

418 

Hofer 

1 

5 

0 

458 

Mathews,  Capt.R.G. 

5 

10 

0 

419 

Lester 

1 

5 

0 

459 

Craddock  A  Barnard 

1 

15 

0 

420 

Bramwell  ... 

1 

15 

0 

460 

Hofer 

44 

0 

0 

421 

Hofer 

1 

0 

0 

461 

Thomas 

27 

0 

0 

422 

Craddock  &  Barnard 

1 

15 

0 

462 

Agnew 

24 

0 

0 

422a 

Hofer 

3 

7 

6 

463 

Murray,  Fairfax  .. 

6 

15 

0 

422b 

Hofer 

3 

7 

6 

464 

Douglas,  Langton. . . 

290 

0 

0 

422c 

Cash 

3 

3 

0 

465 

Douglas,  Langton. . . 

380 

0 

0 

422d  Parsons 

2 

16 

0 

466 

Bacri 

135 

0 

0 

422e  Hofer 

2 

17 

6 

467 

Colnaghi  A  Obach 

300 

0 

0 

422f 

Parsons 

2 

18 

0 

468 

Douglas,  Langton . . . 

280 

0 

0 

423 

Pawsey  A  Payne 

1 

15 

0 

469 

Batsford  ... 

17 

0 

0 

424 

Preston 

1 

5 

0 

470 

Thomas  ... 

7 

10 

0 

425 

Pawsey  A  Payne 

26 

0 

0 

471 

Agnew 

120 

0 

0 

426 

Maggs  Bros. 

2 

0 

0 

472 

Agnew 

22 

0 

0 

427 

Russell 

3 

0 

0 

473 

Pawsey  A  Payne  . . . 

14 

0 

0 

428 

Hofer 

1 

15 

0 

474 

Lane 

8 

0 

0 

429 

Pawsey  &  Payne 

51 

0 

0 

475 

Parsons 

2 

0 

0 

430 

Richeton  ... 

2 

15 

0 

476 

Bateson 

5 

10 

0 

431 

Agnew 

42 

0 

0 

477 

Douglas,  Langton . . . 

98 

0 

0 

432 

Agnew 

110 

0 

0 

478 

Thomas  ... 

29 

0 

0 

433 

Bat  sf  orci  ... 

11 

10 

0 

479 

Parsons 

9 

0 

0 

434 

Richeton  ... 

3 

15 

0 

480 

Colnaghi  A  Obach 

28 

0 

0 

435 

Batsford  ... 

6 

10 

0 

481 

Parsons 

3 

3 

0 

436 

Bles 

4 

15 

0 

482 

Craddock  A  Barnard 

22 

0 

0 

437 

Adami,  Lt.-Col. 

2 

15 

0 

483 

Thomas 

55 

0 

0 

438 

Agnew 

1650 

0 

0 

484 

Batsford  ... 

26 

0 

0 

439 

Russell 

13 

10 

0 

485 

Pawsey  A  Payne  ... 

16 

0 

0 

440 

Adami,  Lt.-Col. 

3 

15 

0 

486 

Agnew 

15 

0 

0 

441 

Batsford  ... 

8 

0 

0 

487 

Colnaghi  A  Obach 

16 

0 

0 

442 

Pawsey  A  Payne  . 

10 

0 

0 

488 

Murray,  Fairfax  ... 

8 

0 

0 

PRICES  AND  BUYERS’ 

NAMES. 

LOT 

£ 

8. 

d. 

LOT 

£ 

8. 

489 

Bateson 

58 

0 

0 

517 

Hofer  ...  ...  6 

0 

490 

Agnew 

750 

0 

0 

518 

Agnew  ...  ...  220 

0 

491 

Agnew 

14 

0 

0 

519 

Murray,  Fairfax  ...  29 

0 

492 

Agnew 

110 

0 

0 

520 

Moore  ...  ...  4 

0 

493 

Murray,  Fairfax  ... 

8 

10 

0 

521 

Colnaghi  it  Obach  60 

0 

494 

Colnaghi  A  Obach 

7 

0 

0 

522 

Hofer  .  7 

10 

495 

Agnew 

6 

0 

0 

523 

Hofer  ...  ...  4 

10 

496 

Murray,  Fairfax  ... 

4 

0 

0 

524 

Richeton  ...  ...  3 

0 

497 

Craddock  it  Barnard 

2 

10 

0 

525 

Moore  ...  ...  2 

10 

498 

Bicheton  ... 

2 

0 

0 

526 

Spence  ...  ...  3 

10 

499 

Hofer 

4 

10 

0 

527 

Richeton  ...  ...  3 

0 

500 

Douglas,  Langton . . . 

420 

0 

0 

528 

Spence  ...  ...  2 

0 

501 

Batsford  ... 

3 

0 

0 

529 

Batsford .  7 

0 

502 

Parsons 

4 

10 

0 

530 

J  enkins  ...  ...  3 

10 

503 

Hofer  . 

4 

10 

0 

531 

Batsford  ...  ...  4 

10 

504 

Agnew 

10 

0 

0 

532 

Fenton,  S.  G.  ...  3 

0 

505 

Murray,  Fairfax  ... 

7 

0 

0 

533 

Moore  ...  ...  2 

0 

506 

Colnaghi  it  Obach 

8 

0 

0 

534 

Peters  ...  ...  4 

0 

507 

Agnew 

5 

10 

0 

535 

Russell  ...  ...  1 

0 

n 

508 

Craddock  it  Barnard 

11 

0 

0 

536 

Richeton  ...  ...  3 

509 

Batsford  ... 

2 

10 

0 

537 

Richeton  ...  ...  e 

(7 

0 

510 

Pawsey  &  Payne  .  . 

10 

0 

0 

538 

Douglas,  Langton ...  50 

0 

511 

Moore 

20 

0 

0 

539 

Sabin,  W.  . . .  ...  11 

0 

512 

Murray,  Fairfax  ... 

4 

0 

0 

540 

Prestwick  ...  14,500 

0 

513 

Colnaghi  it  Obach 

52 

0 

0 

541 

Prestwick  ...  10,500 

0 

514 

Hofer 

8 

0 

0 

542 

Sold  privately . 

515 

Douglas,  Langton . . . 

290 

0 

0 

543 

Messiter  ...  n.50n 

0 

516 

Moore 

28 

0 

0 

7  '  “ 

Total  of  Sale  £52,819 

8 

-square,  W.  (i) 


vii 

d. 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 
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